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LEVERHULME SALE 
XYRECURSOR OF MANY 


Collection to Be Sold at Anderson 
Galleries Will Probably Be Fol- 
lowed Across the Sea by Others 


“Tt is only the beginning,” an art 
expert remarked when he heard that 
the Leverhulme collection was to be 
sold in New York instead of London. 
Mitchell Mennerley, president of the 
Andersoa Galleries, is said to have in 
view two or three more great assem- 
blages of art works and furnishings in 
sritain, and other American dealers 
are probably joining in the search for 
such collections. 

The sale is to take place at the An- 
derson Galleries late in January. It 
promises to break all records for auc- 
tions in this city. 

As announced in Tue Art News of 
Sept. 15, the collection includes works 
by Rembrandt, Hals, Goya, Gainsbor- 
ough, Reynolds, Romney, Turner, 
Landseer, Millais, Orpen and other 
famous artists, mostly British. The 
larger number of objects, however, 
will be XVIIth and XVIIIth century 
furniture, and rugs, tapestries, an- 
tiques and other furnishings 

Mr. Kennerley, upon his return to 
this country, said: 

“On Sept. 4 I received a cable from 
a friend of mine in London that the 
executors of the estate of the late 
Lord Leverhulme would consider sell- 
ing his art collections in America. 1 
replied that I had seen an announce- 
ment that the sale was to take place 
in London and concluded that the 
matter must be closed. In reply I re- 
ceived a cable that the announce- 
ment of the sale in London would be 
canceled if I would come to London 
and inake sSacisiactory acrangements 
for the sale to take place in America. 

“Accordingly, on Sept. 9, I sailed on 
the Aquitania, and on my arrival in 
London Wednesday, Sept. 16, I was 
taken to the mansion of the late Lord 
Leverhulme, at the Hill, Hampstead, 
a magnificent house built on beautiful 
grounds comprising eight and a half 
acres, and after several hours of walk- 
ing through the innumerable rooms I 
began to realize the magnitude and 
importance and variety of its contents. 
I cannot. say how many rooms the 
house contains—certainly more than 
fifty, some of them of enormous size. 

“The following day I interviewed 
the executors, including the present 
Lord Leverhulme. I stated at once 
that I had read the announcement that 
the sale was to take place in London, 
and I did not understand why they 
had wanted to see me. They very 
frankly explained that shortly after 
announcing the sale their attention had 
been called to the ‘knock-out’ system 
which prevailed in London, and they 
felt it their duty as trustees to cancel 
all arrangements for the sale in Lon- 
don if I could convince them that 
America was an open market. 

“By Monday we had reached an 
agreement and an announcement was 
sent to the London papers by Messrs. 
Knight, Frank & Rutley, the firm of 
auctioneers in London who had beci 
entrusted with the sale. This firm are 
the largest auctioneers of town and 
country property in Great Britain and 
for many years have handled the large 
real estate interests of the late Lord 
Leverhulme. They did everything in 
their power, through their managing 
director, Sir Howard Frank, to assist 
the trustees in making arrangements 
to hold the sale in America as soon 
as they realized that it would be in 
the best interests of the estate. 

“The announcement created a sen- 
sation in London:and Tuesday’s pa- 
pers carried front page headlines, 
while The London Times printed a 
long editorial in addition to a column 
on its leading news page. On the 
whole, they took it good-naturedly 
and philosophically, as they have done 
H. E. Huntington’s purchase of “The 
Blue Boy” and Sir Joseph Duveen’s 
frequent purchases of their priceless 
paintings and Dr. Rosenbach’s whole- 
sale acquisition of their rarest books. 

“The only protesting voice was that 
of a well-known and, incidentally, very 
charming picture dealer who for many 

(Continued on page 7) 





New Yorker Acquires a Rembrandt Through John Levy Galleries 


Another Rembrandt 
American owner. The master’s “Por- 
trait of a Young Lady” has been sold 
to Frederick Brown, 565 Fifth Ave., 
by the John Levy Galleries, 559 Fifth 
Ave. The price is reported to be 
slightly over $100,000. 

Mr. Brown, whose residence is at 
285 Central Park West, is known as 
one of the leading real estate opera- 
tors of the city. His name has been 
linked with many philanthropies, es- 
pecially with the Federation of Jew- 
ish Charities, to which he recently do- 


has found an | 


Courtesy of the John Levy Galleries 


nated $1,000,000, followed by an an- 
nual subscription of $50,000. This is 
his first notable purchase of a work 


| of art. 


The portrait is an oval picture, 
painted on a panel, 20x20% inches. 
Its last owner was A. Preyer, of The 
Hague. It is catalogued in John 
Smith’s “Catalogue Raisonné,” 1836; 
in “Tableaux et Dessins de Rem- 
brandt” by E. Dutuit, Paris, 1886; in 
Wurzbach’s “Rembrandt Galerie,” 
1886, and in Hoftede de Groot’s “Cat- 
alogue Raisonné,” 1916. The painting 


has been reproduced in “Rembrandt 
Wiedergefundene Gemalde 1910-1920” 
by W. R. Valentiner, and in the cata- 
logue by the same author published 
in 1922. 

The work was also described in an 
article in Der Cicerone, the German art 
magazine, in February, 1923, in an article 
entitled “Die Sammlung A. Preyer in 
Haag” by P. Hirschmann, and was re- 
produced in the same number. It is men- 
tioned in “Rembrandt’s Paintings” by D. 
S. Meldrum, 1923. It was painted and 
signed in 1633. 








DISCOVERY OF THREE 
RAPHAELS REPORTED 


Two in the Pitti Palace Are Authen- 
ticated by Professor Gronau, 
Another Found in Ural Mountains 


BERLIN—Professor G. Gronau, un- 
til recently director of the Museum 
in Kassel, has been investigating the 
pedigree of two paintings in the Pal- 
ace Pitti in Florence. They represent 
the Duke Guidobaldo of Montefeltro 
and his consort Elisabetha Gonzaga. 
Investigation has for long been con- 
‘cerned with the attribution of these 
paintings to a master of the Quattro- 
cento or Cinquecento, but has not been 
able to come to’a conclusion. 

Professor Gronau now upholds the 
opinion that the portraits were painted 
by Raphael himself, who about 1504-07 
was attached to the court of the Duke 
at Urbino. This attribution is senga- 
tional and will interest art lovers hi 
over the world, who have been fat- 
tracted by the peculiar beauty And 








telling characterization of the por- 
traits. 

The models were taken en face. The 
dominating colors are black and olive. 





Both the portraits are distinguished 

by a noble and austere conception. It 

will be necessary to submit them to 
(Continued on page 5) 














Announcement 


Peyton Boswell and Samuel W. Frankel have terminated their connection with 


International Studio. 


When William Randolph Hearst bought /nternational Studio 


in January, 1922, from Mr. John Lane, he engaged Mr. Boswell as editor and Mr. 


Frankel as manager to conduct the magazine. 


After serving in these capacities for 


three years and nine months, they have resigned in order that they may carry out 


certain plans of their own. 


Messrs. Boswell and Frankel are sole owners of THe Art News, which they 


purchased in March, 1921, from the estate of the late James B. Townsend. 


Mr. 


Hearst has never had any interest in THe Art News, even to the extent of in- 


fluencing its policies, every attempt at which was repulsed by the owners. 


The successful development of THe Art News under their policies has encour- 


aged Messrs. Boswell and Frankel to undertake the founding of a new art maga- 


zine, which they hope to make the most beautiful the world has ever seen. 


be called Tue Art DiceEst. 
December. 


It will 


The first number, dated January, will appear early in 
A detailed announcement will be given out later. 


SIMS’ “KING GEORGE” 
SEEN AT KNOEDLERS’ 


The Peculiar Legs, Which Aroused So 
Much Criticism, Usurp Attention— 
Artist Shows Some Good Work 


The past week has seen the inertia 
of summer definitely broken and the 
actual start of “the seasou.” Of the 
ten or so exhibitions current, that of 
paintings by Charles Sims at the 
Knoedler Galleries has a news aspect 
that distinguishes it from the rest. 

It is often said, by artists them- 
selves, that they would rather be 
spoken of slightingly than not at all, 
and so there is balm in Gilead for the 
artist whose portrait of King George 
was ejected from the Royal Academy 
after it had hung there a year. The 
incident has no doubt been painful to 
Mr. Sims, but he has certainly re- 
ceived far more attention than if the 
picture had remained forever in the 
august company of its royal prede- 
cessors from the time of George III, 
painted by Reynolds and Lawrence 
and artists of their stamp. 

The big portrait, which at the in- 
stigation of the Royal Academy’s new 
president, Sir Frank Dicksee, and the 
request of the King, was removed 
from the Academy, is now to be seen 
at the Knoedler Galleries. Because of 
its size it rather dwarfs the room in 
which it hangs, without, however, ob- 
scuring the beauty of the small water 
colors which surround it. 

The head, which was the only part 
for which the King posed, is a good 
likeness. It has very human, kindly, 
simple, frank qualities of character 
which are incongruous with the pre- 
ene spleen of the robes of 
the Garter, which spread so jfar» , 
cithe: sit as tu flake firvé lee 
wide as it is high. In the midst of a 
mountain of satin, the very slender 
white-clad legs with their finicky pose 
usurp the attention that by rights be- 
longs to the face, whose dignity and 
thoughtfulness they entirely belie. 

Mr. Sims is by no means successful 
in his oil portraits in placing the 
figure in a background. That of the 
Marchioness of Cholmondeley with 
her child on her knee fails because 
the figures are treated with freedom 
and suggest being bathed in sunlight, 
while the background, which is done 
with tight preciseness, seems devoid 
of air. The figures seem to sit before 
a stage drop. 

The water colors are the best part 
of the exhibition. They are joyous 
things, and they transmute their light- 
heartedness to the beholder. Nudes 
in sunlight, a boy kneeling amon 
green leaves, a child in @ tree, an 
playing children are his best subjects. 
There is that composition, which he 
develops with so many variations, of 
figures lying down, generally a mother 
and child playing, with a sweep of 
draperies at the back to give exquisite 
color, and sunlight enfolding them. 
These compositions. so full of sponta- 
neity that they reveal no straining 
after complexity, are always singrlarly 
complete and have charming linear 
beauty. 

Portraits of Lord Balfour, Lady Pa- 
tricia Ramsay and her son, Professor 
Matthew Hav. and others. and the pic- 
ture of Sir Philip Sasson’s ballroom 
do not compare with the native 
portion of his work. The exhibition 
lasts until Oct. 17. - 


Group at Milch Galleries 


The Milch Galleries will not hold a 
one-man show until Nov. 2, when 
paintings by Ann Crane will be shown. 
In the meantime a new arrangement 
of American paintings fills the gal- 
leries. 

Leon Gaspard’s “Manchurian For- 
est,” with its tall, slender trees and 
its brilliant little figures in the snow, 
succeeds in being unusual and yet in 
holding the interest in a way that ts 
generally difficult for paintings that 
first impress with their “difference.” 
There is a Twachtman of the first 
uality, “Gloucester Harbor,” and ~ 
Childe Hassam’s “Snow Storm, 
Dawn,” which belongs to the artist's 
unexcelled early New York period. 

“The Race” by Hayley Lever and 





“Barter in the Marquesas” by Wil- 
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liam Rischel are two unusual sea pic- 
tures, and there is Irving Wiles’ pic- 
ture of his own little boat, “The Flap- 
per,’ drawn up on the beach. Jonas 
Lie’s “Icebound Harbor,” Horatio 
Walker’s “Turkey Farm” and Max 
Bohm’'s “Cape Cod Willows” are other 
high spots in the exhibition. Figure 
subjects have representation in Mau- 
rice Fromkes’ portrait of a young 
girl, Karl Anderson's “Raking Leaves” 
and Helen Watson Phelps’ “Daugh- 
ter of the Celestials.” 


Satterfield’s First Show 


Robert W. Satterfield, whose first 
New York exhibition is held at the 
Montross Galleries until Oct. 17, is a 
Cleveland artist who has a reputation 
in the West as a cartoonist. He has, 
however, been a painter for many 
years and has developed a mode of 
expression in which one detects few 
outside influences. 

There is in some of his works, such 
as his still life of fish, a harshness 
which promises in time to contain it- 
self in vigor. In some of his other 
color arrangements in still life, as in 
one that blazes with red and the pur- 





ple of grapes, his exuberance is not 
to be criticised.” “Nor west Gale, Lake | 


Erie,” shows his art in its most ad |. rs 


vanced expressionmand by its resory te | 
unamplified essentials has embodied 
something of the intensity of the 
storm. 

He has painted some pictures of 
nuns in a convent near Lake Erie 
which are quite unusual. One show- 
ing them in the early morning near 
a shrine has an interesting arrange- 
ment of figures, and another in which 
the nuns are among blooming peach 
trees has various contrasts of color 
and feeling to make it arresting. 

A small group of water colors in- 
cludes “The Haunted House,” in 
which he discloses the more emo- 
tional quality of his art. 

Etchings by McBey 

The Knoedler Galleries are present- 
ing a representative group of etch- 
ings and water colors by James Mc- 
Bey until Oct. 17. The group im- 
presses one with the variety of styles 
he has carried to a high point of per- 
fection, from the second plate he ever 
made, “Boys Fishing,” with its ex- 
pressiveness of line, further reflected 
in his clouds of “April in Kent,” to 
his massing of tone contrasts in one 
of his war subjects of a 60-pounder 
opening fire. 

In between these two extremes are 
the delicacy of textures and the en- 
veloping atmosphere of “The Silk 
Dress” and the fluidic quality of his 
smoothly rolling waves in the “Zuyder 
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Zee.” The range of his work is well 
covered, including his Edinburgh sub- 
jects, the Spanish bull-ring plates, the 
Moroccan and Egyptian studies, the 
French series, and a number of the 
war plates which he did as official 
artist attached to the British Army 
when he accompanied the expedition 
into Palestine. 


Annual Show at Art Center 


The fifth annual exhibition of the 
Art Center opened on Oct. 6 and will 
continue through the month. 

The most interesting and artistic of 
all the exhibitions is unquestionably 
that of the Art Alliance, which is now 
under the directorship of Mrs. Helen 
Appleton Read. The present exhibi- 
tion of water colors is hung in a gal- 
lery in which the walls and ceiling are 
a visual feast. The coloring is that 
which Mrs. Read found so successful | 
in the Exposition of Decorative Arts | 
in Paris last summer. 

The walls are of a pale whitish pink 
and the ceiling of a soft grayed blue. 
This setting is both spacious and in- 
timate, and in it the quite distinguished 
group. of water which Mrs 
Read h exquisitely set. | 


colors 


liance exhibitions. There 
by Charles Demuth, Charles Sheeler, 
Robert Hallowell, Sandor Bernath, 
Emmerton Heitland, Mahonri Young, 
Frank Layhey, Henry Schnakenberg, 
Edward Hopper, 
Isabel Whitney, Stan Wood, Albert 
Heckman, “Pop” Hart, Lars Hoftrup, 
and a dozen or so more. 


The New York Society of Crafts- | 


men is this year given the gallery of 
honor on the main floor, 


great variety of metal work, pottery, 
glass, textiles, furniture 
work are shown. The 
Graphic Arts has an exhibition show- 
ing the making of paper; the Stow- 
aways present the hobbies of their 
members, miniature castles, ship mod- 
els, carved furniture, marionettes, toys 
and other things. 

The Society of Illustrators shows 
originals of illustrations by members, 
and there are exhibitions by the Art 
Directors and the Pictorial Pho- 
tographers, 


Emma Ciardi Exhibits 


There is probably no other contem- 
porary Italian artist so well known in 
the museum collections of this coun- 
try as Emma Ciardi, whose third New 
York exhibition opens at the Howard 
Young Galleries on Oct. 12. Her) new 








THE LEICESTER GALLERIES 


Leicester Square - - London 

ERNRST BROWN AND PHILLIPS, Props. 

Etchings by Whistler, Zorn, Meryon and 

other Masters. Fine Drawings—Old 
and Modern. 


Exhibitions of the Best Modern Art 











. . 
Pictures and Drawings 
by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese 
Lessore and contemporary painters 

and the older schools. 


THE INDEPENDENT GALLERY 
Va Grafton Street, London,, W. 














AMECEES 


Williams & Sutch 
Old and Modern Masters 


The United Arts Gallery 


act that there | 
ibutors here whom one} 
is wot accustomed? to find at Art Al-| 
are works | 


Charles Burchfield, | 


which is} 
furnished as an interior in which a} 


and leather | 
Society of | < 





23a, Old Bond Street, London, W. 1. 





work is quite in line with what she 
has shown before, but in saying that 
she maintains her standard it signifies 
rather that she has advanced rather 
than merely stood still. 


While it is customary to find Ital- 
ian sources for the art of this Vene- 
tian painter, it is rather Watteau that 
she most suggests, not only because 
her figures are costumed as in the 
period the Frenchman painted, but 
because they have the same serene 
detachment. “A Golden Sedan Chair” 
with its two red-clad bearers standing 
on a hill top against a gray-blue sky, 
the “Country Amusements” in which 
a white figure dances in the sun, and 
“The Afternoon Ride” with its fine 
old coach under a beclouded sky are 
all unusually pleasing. 
| The artist is quite unconventional in 
her arrangements and thinks nothing 

of spotting her figures without seem- 
ing plan, or arranging them in stiff 
|lines when it suits her purpose. Miss 
Ciardi has been invited to have a one- 
| weeeen show at the Carnegie Insti- 
tute, which will take place during the 
‘latter half of December and beginning 
of January. The exhibition at How- 
ard Young’s will last until Oct. 31. 





Old Paintings—New Sculpture 


Paintings by America’s older mas- 
ters are shown in company with 
works by some of the younger sculp- 
tors at the Ferargil Galleries until 
the middle of the month. 

The five paintings by Albert Ryder, 
“Macbeth and the Witches,” “Night,” 
|a self-portrait showing the artist in 
|his studio, “The Sisters,” and “Don 
Quixote,” offer, for so small a numeri- 
cal range, a remarkably complete rep- 
resentation of his interests. With the 
shifting revelations of time, Ryder 
climbs steadily into his place among 
the immortals. He would have been 
a solitary spirit in any age, and yet 
familiar to all, having that universal- 
ity of expression which invests either 
his awesome revelations of the super- 
natural in the “Macbeth” or the mys- 
tery of his night skies with the key 
to their comprehension. 

A very beautiful snow landscape by 
Twachtman is next to the Ryders in 
interest, and there are also the for- 
mer’s “Brook” and “Emerald Pool.” 
The tapestried foliage of Weir makes 
his country road with its single splash 
of sunlight delightful. 

Among the sculptors is Karl Illava 
with his profoundly touching Jeanne 


(Continued on page 3) 
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ARTISTS IN GERMANY | 
ACTUALLY STARVING. 


Not a Few Believed Already to Have| 
Died for Lack of Sustenance— 


Public Aid for Needy Thousands 








BERLIN—The precarious financial 
situation of the greater part of the 
German artists was discussed in a re- 
cent meeting of the Prussian Cham- 
bers. Thousands of artists are on the 
verge of starvation and not a few are 
believed to have died of starvation. 
This is in spite of the fact that many 
hundreds have changed their profes- 
sion, forced by the lack of mere ne- 
cessities, 

3efore the war 15,000 artists were 
living in Germany and had work and 
bread; now the country has to solve 
the problem of maintaining the re- 
duced number of 10,000. Germany’s 
financial condition is such that there 
is little hope of an early improvement 
of the situation. The great exhibi- 
tions held throughout Germany during 
the summer season have been very 
successful from an artistic point of 
view, but a comparatively small num- 
ber of works were sold. 

The boom during the inflation, when 
everybody was eager to change paper 
marks into things artistic, has sup- 
plied the art market. The greater part 
of the acquired objects are now dis- 
posed of, and this, no doubt, still im- 
pairs the selling possibilities of the 
young artists. Public assistance is 
very small. Prussia has voted 10,000 
marks annually for the purpose of pro- 
curing the necessary materials for ar- 
tists. This sum has been distributed 
in 400 shares, each of 25 gold marks 
value. Letters, written by well-known 
artists, asking urgently for this small 
sum, throw light upon the situation. 

The discussion in the Chambers has 
resulted in a resolution by the Prus- 
sian government to organize a public 
auction for the benefit of the starving 
German artists. The society for the 
promotion of the economic interest of 
artists in the Reich (Reichswirt- 
schaftsverband) has made the follow- 
ing propositions for the distribution 
of the available funds: Seventy per 
cent for the acquisition of works by 
contemporary artists, 20 per cent for 
publicity and propaganda purposes, 
and 10 per cent for the amelioration of 
actual misery. 

These facts make it perfectly under- 
standable that the proposed acquisi- 
tion of a Greek marble statue for the 

















Museum of Antiques in Berlin has 
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been much criticised by diverse artis- 
tic organizations. It is said that an 
impoverished country like Germany, 
which is unable to assist her living 
artists, has no right to spend the sum 
of 1,000,000 marks for a piece of old 
art, be it even so important an ex- 
ample as the sculpture in question. 


—} 


CURRENT SHOWS IN 
NEW YORK GALLERIES 


(Continued from page 2) 


d’Arc, who has a spiritual grace not 
always shared by the more warlike 
visualizations of the saint. His run- 
ning sheep are more interesting as 
sheep than in the human association 
enforced by the title, “Sheep of Wall 
Street.” Another of his animal sculp- 
tures is “Maternity,” represented by 
no means unworthily by a mother 
monkey. 

Maldarelli’s fountain figure, while 
by no means new in subject matter, 
a child holding a duck, is saved from 
banality by its treatment. His wood 
carving, “Eternal Love,” is good. 
Georg Lober contributes a_ small 
bronze of Eve, a “Snake Charmer,” 
and a fencing trophy in which a green 
bronze figure with the wreath of vic- 
tory and the sword he holds are gilt. 


Warshawsky at Reinhardt’s 


The Reinhardt Galleries opened 
their season on Oct. 1 with an exhi- 
bition of landscapes and portraits by 
A. G. Warshawsky, which will remain 
on view until the 15th. Of his paint- 
ings of Paris, Venice, French Savoy, 
Britanny and Spain, those of Paris 
hold the eye longest. 

Many of these paintings appear as 
illustrations in Robert Forrest Wil- 
son’s recent book, “Paris on Parade.” 
One is made to feel of Mr. Warshaw- 
sky’s Paris that he is aware of more 
than her architectural grace, her sur- 
face charm. He sees her in the trans- 
cience of the moment with her vital 
activity blending past and present. For 
his hour of painting he has chosen 
that of the half light of the snow- 
storm, or after rain, or the mist of 
autumn. 

The opulent color of Venice has in- 
terested him, and the firmly defined 
structural beauty of the Spanish land- 
scape. Among the Spanish subjects 
are some sunlight effects on the moun- 
tains in which the color seems to 
partake of actual warmth rather than 
brilliance. 

The portraits of the exhibition are 
not so interesting as the landscapes, 
although some of his feminine sub- 
jects have a delicate but sustained in- 
tensity which gives them a certain 
distinction. 


Mr. Potter’s Landscapes 


There is something of the unfailing 
pleasantness of geniality in the quality 
of sunlight to be found in William J. 
Potter’s pictures of Venice, Spain and 
France at the Dudensing Galleries. 
Most of these are of Venice, and to 
record her the artist has used an 
idiom of his own, so that the some- 
what hackneyed subject matter is not 


too apparent. His painting of a 
black-robed woman standing on a 
bridge beneath a_ sunlit bas-relief, 


where the gray span of the Bridge 
of Sighs towers above, makes itself 
remembered. 

Mr. Potter has lived many years in 
England and was a pupil of Sickert. 
He has painted extensively in Europe 
and possesses an enviable familiarity 
with his subject matter. His exhibi- 
tion, lasting until Oct. 15, will be 
followed by the recent work of Ramon 
and Valentin de Zubiaurre. 
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“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
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New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
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ROCHESTER GALLERY 
WILL BE DOUBLED 


A $300,000 Gift from Mr. and Mrs. 
J. S. Watson Provides for Addi- 
tion Larger Than the Present Unit 








ROCHESTER—An extensive addi- 
tion to the Memorial Art Gallery is 
being erected this year according to 
designs by McKim, Mead & White, 
of New York, by means of the $300,- 
000 gift of Mr. and Mrs. James Sibley 
Watson. Mrs. Watson is the donor 
of the original building. 

The new addition, which extends 
back from the present rear wall, will 
cover a little more than the area of 
the existing unit of the gallery, and 
will contain two floors. The four new 
galleries and executive offices on the 
main floor will flank a large central 
basilica court, with high side clere- 
story lighting. This room, which will 
have stone walls and floor and a cen- 
ter fountain, is to be used as a sculp- 
ture and tapestry court and for gal- 
lery musicales. The four new gal- 
leries for paintings, drawings, and 
prints will have skylights. 

On the lower floor there will be 
extensive quarters for the art library, 
children’s museum, and a small room, 
an auditorium which will seat 350 per- 
sons, and carefully planned service 
and storage facilities. 

The exterior of the new building 
will follow the general style of archi- 
tecture of the present gallery, which 
is early Italian Renaissance. Indiana 
limestone and granite will be the 
building material. 

For the present season the usual 
succession of special monthly exhibi- 
tions will be continued under as near- 
ly normal conditions as possible, but 
the extensive educational activities 
which bring hundreds of school chil- 
dren to the gallery each week, will 
be carried on in the public schools 
themselves under the direction of the 
gallery. 





Commissioner Harshe Calls the F: 
Paris Exposition a “Hodge-Podge 


CHICAGO—Robert B. Harshe, who 
has returned to his duties as director 
of the Art Institute, described the 
show of industrial arts in Paris as a 
“hodge-podge.” Mr. Harshe was a 
member of the American commission 
to the exposition. “It cannot compare 
with our San Francisco exposition, 
he said. 

“Stupid” was the adjective used by 
Hardinge Scholle of the decorative 
arts department of the Institute, de- 
spite his strong leanings toward the 
modern in art. He was particularly 
disgusted with the large restaurants 
at the corners of the exposition, which 
were out of scale with the other build- 
ings, though he admired very much 
such buildings as the gallery of fash- 
ion and the Polish building. Outside 
of the French exhibits, he thinks that 
the Swedish were the finest. There 
were miles and miles of mediocre 
work by the other nations, he says. 


Many Sales by North Shore Group 


GLOUCESTER—The North Shore 
Arts Association closed a most suc- 
cessful season last month. There was 
an unusually large attendance during 
the exhibition and a record sale of 
|110 works was made by Mrs. Morris 
|Hall Pancoast, who had charge. The 
|new president, Arthur B. Grover, for- 
|merly of Indianapolis, left Gloucester 
\last week, and is now at the Plaza 
Hotel, New York City, where he will 





spend the winter. 
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‘SOCIETY OF DEALERS 


BEGINS.TO FUNCTION 


Initial Acts of the New Organization 
Include Authenticating Pictures 
and Deciding Rules of Conduct 








There are several interesting func- 
tions which are to be assumed by the 
new organization of dealers, known as 
ine Associated Dealers in American 
“aintings, which held its first meet- 
ug Ot the season on Monday, Sept. 28. 

One of these will be developed by 
4 committee, whose membership 1s not 
snnounced, which will aid those whu 
wish to determine the authenticity oi 
~ctures. This does not mean that 
-ne committee will itseli sit in judg- 
nent on the work ot any and every 
\inerican artist, but will serve rather 
.s a clearing house of information by 
calling in expert advice in regard to 
ue artist in question, 

Another committee will act on con 
iuct and will offer some recourse to 
uose who feel that the ethics of ar, 
sales have been violated. 

rhe first meeting, at which Rober. 
Macbeth presided, was attended by R 
»- Vose, of Boston; Albert Milch, 
.homas Garrity, of the Knoedler Gal 
eries, C. W. Kraushaar, E. C. Bab 
cock, Robert McIntyre, of the Mac 
eth Galleries, and T. H. Russell, of 
the Ferargil Galleries. The new or- 
ranization will have a national mem- 

‘rship. It is to be incorporated ana 
as already been elected as a special 
chapter of the American Federation 
of Arts. 
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“The Tow-Horse 
By N. H. J. Baird, R. O. I. 

An illustrated brochure dealing with this 

distinguished artist’s produciions, is now 


being prepared, and will be sent to those 
who are interested, upon application to 


THE CARROLL GALLERY 
10, George St., Hanover Sq., London. W. 1 


or to 


THE CARROLL GALLERY, Ltd. 


Toronto, Canada | 
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GRAND CENTRAL HAS 
ITS THIRD DRAWING 


A Picture by Sargent Again the First 
Choice, As in the Two Previous 
Events—Irving Wiles Is Second 








As in the two previous annual draw- 
ings at the Grand Central Galleries, a 
painting by Sargent was selected by 
the lay member whose name headed 
the list in the distribution of the work 
of the artist members of the associa- 
tion. Harold H. Swift, of Chicago, 
whose name was the first to be drawn 
from the bow! containing the names 
of 159 lay members at the reception at 
the galleries on Oct. 2, chose “Shoe- 
ing Cavalry Horses at the Front. 

Walter L. Clark, president of the 
organization, announced that sales 
during the three years of the gallery's 
existence had amounted to more than 
$900,000 and that it would no longer 
be necessary for lay members to make 
any further contribution, as the gal- 
leries were now self-supporting. Art- 
ist members who have contributed 
works for more than three years have 
also made their-final donation. 
~-#&-list of the choice of 133 of the 
lay members whose selections are 
ready to be announced follows, in the 
order in which they were drawn: 

Charles Clifton, Buffalo, Irving R. Wiles’ 
“Heavy Weather”; James Parmelee, Washi ig 
ton, Lilian Westcott Hale’s “Spring Reverie’; 
Mrs. Otto Kahn, New York, a portrait to be 

inted by John C. Johansen; Mrs. , Walter 

eck, Millbrook, Adoiph A, Weinman’s “De- 
! scending Night”; R. P. Lamont, Chicago, Jessie 
A. Botke’s “The Intruder”; E. T. undlach, 
Chicago, Paul pougpesty'® “Passing Fog, Morn- 

ing’; Albert B. Wetten, Chicago, Elliott Dain- 

erfield’s ‘“‘Ploughing in Carolina”; Charles C. 
jlover, Washington, Frank W. Benson’s “The 
t Hillside’; Mrs. John Jenkins, Chicago, Daniel 
E Chester French’s ‘Lincoln’’; Jackson, 
: Detroit, Charles H. Davis’ “By the Roadside’’; 
Mrs. G. D. Roper, Rockford, Chauncey Ryder’s 
“The Old Saw Mill’; Robert W. deForest, New 
York, portrait to be painted by Ellen Emmet 
Rand; Dr. Ernest Copeland, Milwaukee, Nikolai 
Fechin’s “Mother and Child”; Charles Morgan 
Wood, Ipswich, portrait to be painted by Ernest 
I ; Louis W. Hill, St. Paul, Ettore Caser’s 
“Bacchanal”’; Paul Watkins, Winona, Minn., C. 
W. Hawthorne’s “Mother and Child”; C. H. 
Worcester, Chicago, Harry A. Vincent’s ‘Vene- 
tian Boats’; Mrs. Junius F. Brown, Denver, 
portrait to be painted by Cecilia Beaux; F. G. 
Adamson, Aurora, Elmer Schofield’s “Hillside 
Farm”; W. A. Gaston, Boston, James R. Hop- 
kins’ “Youth”; H. B. Thayer, New York, H. 
Bolton Jones’ “Woodland Stream”; E. B. But- 
ler, Chicago, debs E. Costigan’s “Landscape with 
Figure and Sheep’; Lucy Taggart, Indianapo- 
lis, Harriet Frishmuth’s “Joy of the Waters’; 
Morris Bockius, penesephte, Bessie Potter Von- 
noh’s figure for bird bath; Friends of American 
Art, Indianapolis, F. J. Wienges “After the 
Storm”; Mrs. Burton F. Peek, Moline, IIl., 
i inted by Wayman Adams; 
4 Philadelphia, Lorado Taft’s “Lincoln’’; 
A. N. Snook Aurora, William Wendt’s “‘Cloud- 
land’; Mrs. E. H. Harriman, New York, Barry 
Faulkner’s “Castles”; J. J. Haverty, Atlanta, 
Leopold Seyffert’s “Little Girl’; E. J. McVoy, 
Chicago, yortrait to be painted by Albert Ster- 
ner; Cale Carter, New York, Jonas Lie’s “‘Snow- 
bound”; Robert Woods Bliss, Stockholm, Swe- 
den, Eugene F. Savage’s ‘“‘Golden Grove’’; Ber- 
nard A, Eckhart, Chicago, F. Ballard Williams’ 
“Simmer Pastime’; Mrs. kson Cowl, New 
v portrait to be painted by Douglas Volk; 
Char’ Munroe, Chicago ardner Symons’ 
“Morning Sunlight”; Dr. L. A. Shultz, Rock- 
ford, Helen Turner’s “La Belle Creole’; 
Klauer, Dubuque, F. C. Frieseke’s “‘In the 
Doorway”; Wallace D. Simmons, St. i 
trait to be done by H. R. Ritten’ : 
amberger, Newark, F. Luis Mora’s ‘The Pic- 
nic’; Van Lear Black, Baltimore, portrait to 
be done by H. K. Bush-Brown; John Dickson, 
Houston, portrait to be painted by Sidney Dick- 
inson; C. W. Higley, Chicago, G. H. Hallo- 
well’s “Escuminac River’; Mrs. W. K. Van- 
derbilt, New York. Anna Fisher’s ‘“Peonies’”’; 
August Hecksher, New York, Hermon A. Mac- 
Neil’s “Sun Vow’; E. E. Bartlett, New York, 
Albert Groll’s “In Nevada”; Julius Rosenwald, 
hi 1. bs gg si she, Cabot's Boat”’; 
- Lyman, Los Angeles, Richard Miller’s 
Necklace”; George Eastman, Rochester, 
Georg ®,P. Ennis’ “The Peet Workers”; W. L. 
Clark, New York, Mario Korbel’s “Nocturne”; 
J. H. Wade, Cleveland, Brenda Putnam’s 
‘Magic Water Lilies”; J. T. Howard, Dallas, 
John Folinsbee’s “Gray Coryell”; Mrs. W. 
Sloane, Norfolk, Hovsep Pushman’s “At the 
Temple Door”; E. C. Storrow, Boston, C. H. 
Woodbury’s “Spindrift”; Charles Deering. 
Miami, Ben Foster’s “Old Stone Wall’; Paul 
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W.| James Speyer, New York, Laura G. 





R. Mabury, Los Angeles, Daniel Garber’s “Ju- 
nior Camp’’; William Kinney, Canton, portrait 
to be painted by Ralph Clarkson; J. B. Hay- 
ward, Dayton, Recent Rosseau’s *“Tousy and 
Paul”; Mrs. C. L. Hutchinson, Chicago, Albin 
Polasek’s ‘Bubbles’; Templeton Crocker, San 
Francisco, Charles Hopkinson’s “Moonlight”; 
L. M. Boomer, New York, portrait to be done 
by Carl A. Heber; Mrs. Leonard Elmhirst, New 
York, Paul King’s “In Harbor’; Edward Faust, 
portrait to be painted by Oliver D. Grover; 
Helen Frick, Pittsburgh, Edward McCartan’s 
“Drinking Girl’; Bartlett Arkell, New York, 
Frederick MacMonnies’ “Diana’’; R. K. Leblond, 
Cincinnati, Edith B. Parsons’ bird bath; Mrs. 
A. L. Inman, Atlanta, Henry W. Parton’s 
“After the Rain’; B. W. Edwards, Warren, 
Ohio, Edward Potthast’s “Autumn Tints’; Mrs. 
Peter Arrington, Warrenton, N. C., portrait by 
gene McLane; Mrs. Harry Payne Bingham, 
New York, Chester Beach’s ““Swimmin’”’; Felix 
Warburg, New York, Malvina Hoffman’s ‘‘Rus- 
sian Dancers”; Major E. B. Stahlman, Nash- 
ville, Mrs. George O. Totten’s “‘Salome’’; Mrs. 
Joseph Choate, New York, Clark Voorhees’ 
“Church at Lenox’; James M. Cowan, Aurora, 
Horatio Walker’s ‘‘Cattle’’; Wendell Herbruck, 
Canton, Francis C. Jones’ “Cleaning Day’’; Pot- 
ter Palmer, Chicago, Robert Reid’s ‘‘The Cur- 
tains’; Percy B. Eckhart, Chicago, Evelyn 
Longman’s “Peggy” and “Victory”; Joseph P. 
Grace, New York, Charles M. Young’s ‘“‘Call- 
ing in the Hounds”; B. E. Sunny, Chicago, b 
Olaf Olson’s “Fjords at Midnight’; George 

Tweed, Duluth, Edmund Greacen’s “Stream in 
Snow”; Mrs. Henry Lang, Montclair, Julius 
Rolshoven’s ‘‘Red Eagle”; W. W. Lange, Mil- 
waukee, John F. Carlson’s “Spring Thaw”; Mrs. 
Thomas Taggart, Indianapolis, Felicie W. How- 
ell’s “Pines on the Sea”; Robert Winsor, Bos- 
ton, George Wharton Edwards’ “Little Red 
House’; E. F. Selz, Chicago, Edward Red 
field’s ‘“‘Maine Coast’; Frank J. Pratt, Coupe- 
ville, Wash., Walter Ufer’s “The Bow Man”; 
Louis C. Tiffany, New York, Carl Rungius’ 
“Toward Wilcox Pass’; Albert R. Jones, Kan- 


|sas City, Irving Couse’s ‘“‘Pima Basket’; Mil- 


ford Stern, Detroit, portrait to be done by R. 
Hinton Perry; Henry W. Cannon, New York, 
Henry B. Snell’s “Lowly Coaster’; L. A. Os- 
borne, New York, Hobart Nichols’ ‘‘Wood in 
Winter’; John Hill Morgan, New York, Charles 
Warren Eaton’s “The Afterglow’; Archer M 
Huntington, Paul Jennewein’s ‘‘Comedy”; AI- 
bert Brunker, Chicago, Arthur Crisp’s “Butter- 
fly Dance’; W. S. Gifford, New York, George 
Elmer Browne’s “The Lone Birch’; W. y 
Goodman, Chicago, Maurice Fromkes’ “Granny’s 
Mantel”; J. R. Vanderlip, Minneapolis, Henry 
O. Tanner’s “Moonlight, Tangier”; J. P. Isi- 
dor, Newark, Roy Brown’s “Early Winter’’; 
‘ . Bowman, New York, Cullen Yates’ 
“Winding Brook in Delaware Valley, Pa.”; W. 
H. Schuchardt, Milwaukee, W. Granville Smith’s 
“Landscape”; Ralph H. Booth, Detroit, Fred- 
eric M. Grant’s ‘Rendezvous’; Salmon P. 
Halle, Cleveland, Ivan G. Olinsky’s “Girl 
Writing’; Paul Warburg, New York, Van Deer 
ing Perrine’s “Spring Light’; Curtis B. Camp, 
Glencoe, IIL, uis Ritman’s “* Reminiscence’; 
D. M. Ferry, Detroit, W. L. Carrigan’s ‘‘Banks 
of the Housatonic’; Ward M. Canaday, Toledo, 
Edwrad Berge’s “Wild Flower’; Frank B. 
Logan, Chicago, James Earle Fraser’s ‘“‘The 
Storm”; J. P. Day, New York, Wilson Irvine’s 
“St. Ives’; John Burnham, Pasadena, Guy Wig- 
ins’ “Autumnal Haze’’; Miss Mabel Choate, 
ew York, H. Dudley Murphy’s “Petunias and 
Asters”; General Butler Ames, Lowell, portrait 
to be done by William James; Dr. Thomas P. 
Hinman, Atlanta, Leonard Ochtman’s “In Au- 
tumn”; Edward Drummond Libbey, Toledo, 
Harry Watrous’ “La Galeta’; Samuel Mather, 
Cleveland, Eugene Higgins’ “The Run Down 
Farm”; Mrs. E. T. Stotesbury, Philadelphia, 
Dorothy Ochtman’s “The Gold Fish Bowl”; 
Fraser’s 
table fountain; Hector W. Thomas, New York, 
Karl Anderson's “Children and Sparklers”; W. 
Bixby, St. Louis, E. L. Blumenschein’s 
“Head in Green Blanket” and “Indians and 
Aspens’; Irving T. Bush, New York, Charles 
S. Chapman’s ‘‘Mushrooms”; G. F. Peabody, 
Saratoga Springs, portrait to be done by Mar- 
garet F. Cresson; L. L. Valentine, Chicago, 
Murray P. Bewley’s “The Doll’; Miss Rosa 
Lee, Memphis, Gertrude Fiske’s ‘hoa Tears’; 
John G. Agar, New York, Lillian Genth’s ‘“‘Mid- 
summer Stream’; Arthur C. Dayton, Charles- 
ton, Birge Harrison’s “Fifth Avenue in Win- 
ter’; Engineers’ Club, New York, Pauline Pal- 


.|mer’s “The Reflection”; Albert Kahn, Detroit, 


Robert Aitken’s book ends; E. Mallinckrodt, St. 
Louis, E. C. Volkert’s “The Brook”; Richard 
H. Webber, Detroit, Johanna K. W. Hailman’s 
“The Tulips”; Mrs. H. B. Burnet, Indianapolis, 
Walter Beck’s “Cassandra’’; Capt. J. F. Harral, 
Aurora, Cyrus E. Dallin’s “Indian Hunter 
Drinking’; Mrs. Oakes Ames, Boston, J. Olaf 
Olson’s “‘Autumn Tints.” 





School of Applied Art Opens 


The New York School of Fine and 
Applied Art opened Sept. 4 with a 
registration of 731, the largest num- 
ber in its history, partly due, no 
doubt, to the special advantages of- 
fered students who will take a part 
of their professional training abroad. 
Last year the school sent more than 
a hundred of its students to its branch 
schools in Paris and in Florence, 


COTTET DIES AFTER 
A LONG INVALIDISM 


For Ten Years He Had Been Unable 
to Recognize His Friends—His 
Pictures Realistic, Often Repellant 


PARIS—Charles Cottet is dead at 
the age of 62. For the last ten years 
his faculties functioned so feebly that 
he could not recognize his friends. 

His death recalls that he had at 
least one period of fame, the epoch in 
which he painted with tones somber 
and melancholy a Britanny picturesque 
and dramatic, a Spain crude and sav- 
age, such as Barrés evoked in his lit- 
erary productions. 

The Luxembougr possesses numer- 
ous canvases of this painter, who was 
faithful to the realistic vision of Cour- 
bet. Included is the triptych, “Peo- 
ple of the Sea,” Old Woman With a 
Dead Child at QOuessant,” and “The 
Sea Giving Up a Corpse.” 

Cottet was born at Puy. He studied 
under Puvis de Chavannes and Roll. 
He traveled and painted in Egypt, 
Italy and Switzerland. The Lille Gal- 
lery has his “Burial in Britanny,” and 
a year or more ago many provincial 
museums acquired works by him. 








PAUL W. BARTLETT 

Paul W. Bartlett, sculptor, died on 
Sept. 20 at his home, 15 Rue du 
Cherche Midi, Paris, after a short ill- 
ness. He was 59 years old. His 
death was due to septicaemia, con- 
tracted from a slight injury he re- 
ceived while fishing in the Forest of 
Ardennes. 

Born at New Haven, Conn., in 1865 
a son of Truman Howe and Mary 
Ann White Bartlett, the sculptor at- 
tended the public schools of New 
Haven and Boston, but when still a 
boy began the study of sculpture un- 
der Fremiet. When only 14 years old 
he exhibited in the Paris Salon a bust 
of his grandmother. The next year 
he entered the Ecole des Beaux Arts, 
where he became a pupil of Cavelier. 
In 1887 he received commendation at 
the Salon for his group “The Bear 
Tamer,’ now in the Metropolitan Mu- 
seum. Other important works in this 
country are the six figures on the 
front of the New York Public Li- 
brary, the Franklin at Waterbury, 
Conn., the Michelangelo in the Con- 
gressional Library, and the group in 
the pediment of the House wing of 
the Capitol at Washington. He also 
designed the Arch of Triumph under 
which the World War veterans 
marched on their way up Fifth Ave. 

To Europeans Bartlett is best 
known for the Lafayette statute in 
Paris, of which a replica was present- 
ed to the City of Metz in 1920 by the 
Knights of Columbus. Londoners 
have an impressive example of his 
work in the statue of Blackstone in 
the Inner Temple, the gift of Ameri- 
can lawyers to their British confréres. 

Mr. Bartlett was a commander of 
the Legion of Honor, a corresponding 
member of the Institute of France. 
and an associate member of the Roya! 
Academy of Belgium. He maintained 
studios in Paris, New York and 
Washington. 


WILLIAM MARCHANT 


The art circles of London have been 
deeply shocked by the totally unex- 
pected death of Mr. William Mar- 
chant, of the Goupil Gallery, a man 
whose enterprise in a number of di- 
rections has of late attracted a great 
deal of attention to the various shows 
organized in the Regent St. rooms. 
‘Not a few of the younger and the 
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revolutionary men owe much of their 





success to his early discovery of their 
talent, for he was a man who did not 
wait for others to ratify his judg- 
ments, but was prepared to back his 
opinions with his own faith in them. 
The ordinary percentage commission 
on sales did not by any means com- 
prise the whole of the encouragement 
ihat he was prepared to extend to 
those in whom he believed; on the 
contrary, he was open to finance to a 
considerable extent those who needed 
such help and who, he felt, were about 
to establish themselves as of moment. 
Mark Gertler and John Nash are 
among those whose names have long 
been associated with the Goupil. 
G.-S. 








PROSPER L. SENAT 
Prosper L. Senat died early in Sep- 
tember in Germantown, Pa., where he 
went to visit relatives. He was born 
in that city in 1852, but for many 
years had lived abroad or in Cali- 








A. S. DREY 


Old Paintings 


Works of Art 


MUNICH 
Maximiliansplatz 7 














ornia in winter, painting on the coast 





of Maine in. summer. In 1924 his 
tudio at Annisquam was burned. A 
portrait of Mr. Senat by Cecilia Beaux 
was among the paintings destroyed. 
He had been a pupil of Géréme and 
other famous masters abroad. He won 
prizes at Brussels in 1880; Naples, 
1889; Vienna and Chicago, 1893; At- 
lanta, 1895. He was a member of the 
Philadelphia Society of Artists and 
the Arts Club. 


SIDNEY STARR 

Sidney Starr, known for his mural 
painting, died on Oct. 3 at his resi- 
dence, 591 Park Ave., New York. He 
was born at  Kingston-upon-Hull, 
England, in 1857, and received his edu- 
cation at University College, London. 
He won the Slade medal in 1875 and 
silver and bronze medals at Paris in 
1889. low it 





ing himself. 


and 


HENRY FITCH TAYLOR 


author of “The Taylor System of Or- 
ganized Color,” died at Plainfield, N. 
H., aged 72. He was a native of Cin- 
cinnati, and was educated at the pub- 
lic schools there, receiving his art 
training at the Académie Julien in 
Paris. 





EPSTEIN TAKES HIS 
TURN AT CRITICISM 





In His Counterblast He Denounces the 
Nelson Statue, Trafalgar Square, 
and Other Sacred London Works 





LONDON—Epstein is hitting back. 
Now that his detractors have had their 
say about his Hudson memorial, Ep- 
stein thinks it high time that he al- 
lowed himself the luxury of express- 


He has been saying just what he 
thinks about the Nelson statue in Tra- 
falgar Square, perched aloft where no 
one can see it, the “woolly” lions be- 
“foolish- 
nesses” in which our city abounds. 
The Queen Victoria memorial in front 
Henry Fitch Taylor, painter, and|of Buckingham Palace has come in 
for a particular tirade of abuse, and 
already a good few of those who were 
ready to cast the first stone are be- 
ginning to wish that they had stayed 
their hand, for there is no 
the truth of a great deal of his coun- 
terblast of criticism. 


other 


denying 














Famous Castiglioni Collections 





Sculptures—Furniture 





known Art Dealers. 








Pictures—T apestries— Bronzes 


First sale on NOVEMBER 17—20th, 1925 


Frederik Muller & Co.’s Galleries 
Doelenstraat 16-18, AMSTERDAM 


Advance sheets were sent on Sept. 20th to Tue Art News Office and to the well- 
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Two of Carnegie’s Foreign Jurors Favor Export of Old 





Algernon Talmage 


Two of the three foreign jurors for 
the twenty-fourth International at 
Carnegie Institute are opposed to any 
special laws to prevent the exporta- 
tion of old masters from Europe. 
They are Ernest Laurent, the French 
member, and Algernon Talmage, the 
British representative. Hermengildo 
Anglada y Camarasa, of Spain, thinks 
that the laws of his country should 
be even stricter than at present if 
ancient works of art are to be pro- 
tected from outside buyers. 

The visiting artists were met upon 
their arrival in New York by Homer 
Saint-Gaudens, director of fine arts 
for Carnegie, and shown the city be- 
fore their departure for Pittsburgh, 
where the jury met on Sept. 30. 
Among other sights they were given 
a view from the top of the Woolworth 
tower, were taken for a ride along 
Riverside Drive, and then saw Colonel 
Michael Friedsam’s collection and the 
Grand Central Galleries. 

“The old masters of a country be- 
long to the nation—are a part of its 
nationality,” said Mr. Anglada in the 
jury’s apartment at the Biltmore. “It 
is only just that such treasures be 
protected by the strictest laws. In 
the last few years Spain has lost sev- 
eral Goyas, and came near losing an 
El Greco. Smuggling? Yes, pictures 
are often smuggled out of a country, 
but in nearly every case that I have 
heard of the smuggled work was a 
fake.” : 

“T would say let civilization take its 
course,” Mr. Talmage responded. 
“Great Britain has enough old mas- 
ters left, and if the owners want to 
sell them, and there are no citizens to 
pay the price, and the government 
doesn’t wish to buy, we should let 
them go to other lands where they 
will aid in the spread of culture. The 
people of our country seldom see 
these old masters, except in the pub- 
lic galleries, while in the States and 








Hermengildo Anglada y Camarasa 


in Canada they are often made acces- 
sible to the public. Why, I once vis- 
ited Lord Leverhulme at his home, 
and he didn’t even offer to show me 
his collection. The British got most 
of their old masters from other coun- 
tries, and they should now give new 
nations a chance.” 

“IT agree with you,” remarked Mr. 
Laurent. “The selling of art works, 
ancient or modern, to people of for- 
eign lands aids in the diffusion of cul- 
ture. It is a fine thing when public 
sentiment is aroused and funds are 
raised for the purchase of a great 
work to prevent its exportation, as 
in the case of a Courbet in France 
some years ago. A lady was offered 
one million francs for a painting by 
him, and she said publicly that she 
couldn’t afford to refuse the offer, but 
would rather sell it to the nation at 
that figure. A popular subscription 
resulted, and the nation was enabled 
to keep the picture. But I would not 
erect any artificial barriers against the 
exportation of art. Civilization pro- 
gresses largely by the diffusion of cul- 
ture.” 

All of the jurors agreed that it 
would be a good thing if there were 
more exhibitions of American art 
abroad, because Europeans know so 
little of the artists of this country. 
Mr. Laurent, who is a Prix de Rome 
man and a professor in the Beaux 
Arts School in Paris, said “Whistler 
and Sargent” when he was asked if 
he knew the work of any Americans. 
Whistler he thinks a great personality. 
Sargent merely painted like Carolus- 
Duran, his master. 

Mr. Anglada, queried as to what 
American artists he knew about, said 
“Sargent and Whistler.” He lives on 
Mallorca, one of the Balearic Islands. 
His first great triumph came in 1904, 
when four of his paintings, wherein 
he turned for the first time to Spain 
for his subjects, were hung in the 
Paris Salon. With Zuloaga he re- 
ceived the honor of a special room for 
his pictures at the Rome International 
in 1911. 

Mr. Anglada was more interested in 


The Art News 


Masters 





Robert Laurent 


an American girl whom he met com- 
ing over on the Homeric than in 
American paintings. She could talk 
a little Spanish, and he danced with 
her, and he said he would like to 
paint her, but she lived in Los An- 
geles, and she had to go there imme- 
diately upon landing. “Ah, but she 
was a beautiful type,” he said. “She 
was a—no, not a Venus—a Diana, that 
was it. A blonde beauty, ideal in face 
and form.” 


Mr. Talmage admires Sargent as a 
great painter with a wide range and 
surety of brushwork. He also likes 
the work of Arthur B. Davies and 
Winslow Homer, and at the Grand 
Central Galleries he was much im- 
pressed by a Schofield landscape and 
a portrait by Seyffert. In the Fried- 
sam collection he saw a Davies which 
he did not like so well, but he ad- 
mired a Gauguin. He himself is an 
Associate of the Royal Academy and 
a member of other academic societies. 
He is noted for his landscape and cat- 
tle pictures. 


“But Gauguin is very modernistic,” 
someone remarked. 


“Ah, but he has something to say, 
and is a wonderful colorist. Cézanne, 
Matisse, Seurat and a few other lead- 
ers had something to say, and a per- 
sonality. But the herd of imitators of 
these men have neither a personality 
nor a message. I have seen so much 
Modernism lately, in the South of 
France, that I am sick of it. I saw 
Signac painting. He paints well, but 
not so well as Seurat. I met quite a 
number of Americans, but I don’t re- 
member their names. A regrettable 
thing is that many of them are trying 
to paint like the French, instead of 
living in their own country and help- 
ing to develop a native art.” 


Mr. Talmage said New York was a 
beautiful city. e. 
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DEATH APPEARS TO 
LURK IN A PICTURE 





Three Successive Owners of a Head 
of the Christ by Gabriel Max Fall 
Dead of an Apoplectic Stroke 





PRAGUE—The Lehmann family of 
Prague recently sold to an American, 
Lehky, who brought it with him to 
New York, a picture by Gabriel Max 
representing the head of the Christ. 
The price paid for it was 240,000 
Czecho-Slovackian crowns. 


The picture has a ghastly history. 
The Lehmann family have twice be- 
fore tried to sell it, but each time the 
intending purchaser died of an apo- 
plectic stroke. This fatality has oc- 
curred again, for four weeks from the 
time of this recent transaction, the 
last proprietor of the picture has died 
at Prague. —K. R. S. 


Mr. Bement Criticises Teaching of 
Art in the Schools and Colleges 


Alon Bement, former director of the 
Maryland Institute at Baltimore, was 
introduced as the new director of the 
Art Center Tuesday night at a recep- 
tion opening the Rith annual exhibi- 
tion, 

Mr. Bement, in an address, dwelt at 
some length on the faulty teaching of 
art in schools and colleges. As one 
of its purposes, Mr. Bement said the 
Art Center dedicated itself to help 





lighten the burden that modern indus- 
trial methods have imposed upon 
working men and women, and pro- 
posed to do so by a propaganda of 
art appreciation. Mentioning the in- 
troduction of machinery into artistic 
production, he said: “It is not of the 
rapid mechanical duplication that we 
complain, but of the insufficent dis- 
crimination used in the selection of 
the designs that are duplicated. 


“Tt is on the neutral ground of this 
institution that the artist may be in- 
duced to foreswear his snobbishness 
towards commerce and the manufac- 
turer be taught to understand the 
value of the artist and thereby in- 
fluenced to increase his art production. 

“In some of the women’s colleges 
there are effective departments of art. 
This is also true in at least three of 
the great universities. But in numer- 
ous other institutions, and particularly 
in the smaller colloges, the subject is 
practically ignored. In many of the 
colleges where an art department is 
mentioned in a catalogue the instruc- 
tion is of the most inadequate char- 
acter. 


“It is too often based upon the 
study of the history of art, archeology 
or cast drawings; when this last is 
taught it it to all intents and pur- 
poses merely technical training in a 
subject that the student does not ex- 
pect to use and that produces only a 
small by-product of appreciation that 
will be of service in the business life, 
and being out of touch with the im- 
portant graduate and undergraduate 
activities, it is apt again to be a dead 
issue to all but a few ‘intellectuals.’ 
The college preparatory school prob- 
ably constitutes the weakest link in 
art education. The public high school 
is far ahead of it.” 








DISCOVERY OF THREE 
RAPHAELS REPORTED 


(Continued from page 1) 


a cleaning process for the purpose of 
restoring the original brilliance of col- 
ors, which will aid in the definite at- 
tribution. 

A dispatch from Moscow announces 
that Professor Grabar, who is at the 
head of the commission for the restor- 
ation of valuable antique art objects, 
has discovered in Nischnij-Taglisk, in 
the Ural Mountains, a painting by 
Raphael which he thinks to be the 
original of Raphael’s “Madonna Del 
Popolo.” The painting is dated 1509 
and bears Raphael’s signature. It is 
in excellent state of preservation. Czar 
Nicolaus I gave it in 1840 to one of 
his mistresses, who later on was ex- 
iled to Nischnij-Taglisk. y 


Andrade Pottery to Be Sold 


LONDON—There are 157 numbers 
in the catalogue of pottery to be sold 
by Puttick & Simpson at their Rey- 
nolds Galleries, 47 Leicester Square, 
W. C. 2, on Oct. 23. The collection 
was formed by Cyril Andrade, a col- 
lector of great discrimination. Two 
color plates are included among the 
illustrations in the catalogue. 
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Gothic and Renaissance 


Works of Art 


Paris, 32 BIS Boulevard Haussmann 








Greenwich Village Artists Exhibit 


Twelve painters exhibited at the 
Village Gallery, 129 MacDougal St., 
from Sept. 19 to Oct. 3. Those rep- 
resented were Karoly Fulop, Charles 
Svensson, Horace Shropshire, Eugene 
J. Suhay, Arthur Tilgner, Xavier J. 
Barile, Sydney Dickinson, Frederick 
A. Dirnfeld, Edward A. Fox, Leo Hu- 


| ber and “Pop” Lloyd. 
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Painters to Fingerprint Pictures 

PARIS—With the object of curb- 
ing the alleged vast trade in spurious 
pictures, the minister of fine arts is 
organizing an office at which artists 


may register their works, deposit 
photographs of them, and, as an ad- 
ditional precaution, put their finger- 
prints on the back of them. 





BARBIZON SCHOOL 


MARCEL BERNHEIMM & CO. 


26is RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 


IMPRESSIONIST SCHOOL 


CONTEMPORARY SCHOOL 











NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 














L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 








BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 












J. FERAL 
Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 














J. CHARPENTIER 


-OLD PICTURES 
WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 




















Chas. Kaufmann 
Ancient Tapestries, Point 
Old Paintings, High Antiquities 
23 Faubourg St. Honoré, Paris 












Ed. SAGOT 


Rare Prints 
Rue de Chateaudun, 39 Bis, Paris 

















KALEBDJIAN BROS. 


CLASSICAL OBJECTS 
OF ART 


12 Rue de la Paix and 21 Rue Balzac 
PARIS 














J. MIKAS 


Greek, Roman & Eégyptian 
Sculpture 


229, Rue ST. HONORE, PARIS 

















BING @® CO. 


Wodern Wlasters 


20 bis, Rue la Boétie, PARIS 














R. LERONDELLE 


Packer and Agent 


for the Carnegie Iustitute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 

















CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
ew York 
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LE GOUPY 


Rare Prints 
Drawings—Paintings 


5, Boulevard dela Madeleine,Paris 














CHARLES BRUNNER 


High Class Paintings 
by the Old Masters 


11 rue Royale, Paris, VIII 


Purveyor to important Museums 

















E. LARCADE 


Art Objects of High Antiquity 


140 Faubourg St. Honore—17 Place Vendome 








PARIS 


Leon MARSEILLE 
16, rue de Seine, Paris 


MODERN PAINTINGS by 
BOUSSINGAULT 
DUNOYER DE SEGONZAO 


DE LA FRESNAYE 


LOTIRON LUCE 
JEAN MARCHAND 
LUC-ALBERT MOREAU 
A. MARE, QUIZET, 

P. SIGNAO, VALDO BABBEY 


R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gaugui Forain, Lepere, 
Manet, Méryon, Millet Od. Redon, Renoir, 
Whistler, Zorn, etc. 


Catalogues on application. 














MARCEL GUIOT 


4 Rue Volney Paris 
(near the Opera) 


RARE PRINTS 
by old and modern Masters 
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Layton Gallery, Milwaukee, Given a Thayer 


“ANGEL” 





By ABBOTT THAYER 


Courtesy of the Macbeth Galleries 
Through the generosity of Miss A. G. Chapman, the Layton Gallery of Milwaukee has 


purchased Abbott H. 


Thayer's “Angel” from the Macbeth Galleries, New York. 


This 


picture has delicate, ethereal coloring in the loose white robe, tinged with the faintest 


of blue. 


It is regarded as one of Thayer's finest creations. 








SAINT-GAUDENS’ TWO 
LINCOLNS IN CHICAGO 





Seated Figure of the Emancipator, 
Long in Storage, Now Adorns 
the Lake Front—Made in 1906 





CHICAGO—A statue of Abraham 
Lincoln by Augustus Saint-Gaudens, 
the seated figure which has been kept 
in storage by the South Park Com- 
mission of Chicago for many years, 
is now being erected in Grant Park, 
about one block southeast of the Chi- 
cago Art Institute. A standing figure 
of the great emancipator, situated in 
Lincoln Park, is also the work of 
Saint-Gaudens. One hundred thousand 
dollars was left by John Crerar in 1889 
fof a statue of Lincoln which was “to 
face south in a southern park in the 
city of Chicago.” Saint-Gaudens ob- 
tained the commission and finished 
the cast in his studio at Cornish, N. 
H., in 1906. It was exhibited at the 
Art Institute, and the Panama-Pacific 
Exposition at San Francisco in 1915. 

When it was returned to Chicago 
no available site appeared worthy of 
the great figure, which Saint-Gaudens 
is said to have pronounced his great- 
est work. The filling in of the lake 
front has resulted in the Grant Park 
site notes the American Magazine of Art. 

In this sculpture Lincoln is seen 
seated in a conventional claw-foot 





chair of the Roman type, his right 
hand spread out and resting upon his 
knee, while his left hand rests upon 
the arm of the chair. His expression 
is that of deep thought—a serious, al- 
most stern face. Relieving the severe 
lines of the chair is a representation 
of the shaw! Lincoln wore. The peo- 
ple of Chicago may well take pride in 
having two Saint-Gaudens master- 
pieces of Lincoln erected there. 

The American Magazine of Art in a 
recent number said that there are 
three other seated figures of Lincoln, 
all of striking interest and worthy of 
inclusion in a representative list of 
American sculpture: Daniel Chester 
French’s in the Lincoln Memorial, 
Washington; Charles G. Niehaus’ in 
Buffalo, and Adolf A. Weinman’s at 
Hodgensville, Ky. 


Braun Gives Paintings as Prizes 


Maurice Braun of Point Loma, Cal., 
has given as prizes some of his paint- 
ings and etchings to schools in several 
California towns. A small painting is 
offered to the child compiling the best 
portfolio of colored prints of paint- 
ings by American artists and an etch- 
ing is awarded the author of the best 
essay on modern American art or 
some similar subject. Superintend- 
ents and teachers are planning lec- 
tures to stimulate enthusiasm. In 
several places it is to be a feature 
of an “art week.” 


SOUTHERN STATES 
ART LEAGUE GROWS 





An Increase in Membership of 60 Per 
Cent in Five Months Reported— 
Circuit Exhibition in Demand 





NEW ORLEANS—An increase of 
more than 60 per cent in membership 
during the first five months of the 
fiscal year was the phenomenal 
growth the Southern States Art 
League reported as August closed. In 
September it sent out its third cir- 
cuit exhibition, and made plans for 
its sixth annual exhibition to be held 
in Houston next spring. 

Thirty-one artists are contributing 
to the circuit exhibition, which was 
shown first under the auspices of the 
Memphis Art Association at the Tri- 
State Fair, Memphis, Sept. 24-Oct. 3. 
Little Rock, Ark., will have it the 
following week, and from Oct. 19 to 
Oct. 24 it will be seen at the Central 
Louisiana Fair in Alexandria. In No- 
vember it goes to Columbia, S. C., 
and Charlotte, N. C.; in December, to 
Georgia and Florida, and after Christ- 
mas, to cities in Alabama, Mississippi 
and Texas. Requests for it have 
come from beyond “Mason and Dix- 
on’s Line.” 

Members of the league have been 
invited by the Arts and Crafts Club 
of New Orleans to take part in the 
third annual competition for the 


; Blanche Benjamin prize for the best 


Louisiana landscape, closing April 1, 
1926. Pictures must be sent to the 
club, 520 Royal St. For particulars 
address Gideon T. Stanton, chairman. 

President Woodward announces the 
appointment as chairman of member- 
ship for the state of Texas of Mrs. 
Edgar O. Lovett, Rice Hotel, Hous- 
ton, and for the state of North Caro- 
lina, of Mrs. L. P. Russell, Rocking- 
ham. Other membership chairmen 
will be appointed until each Southern 
state is represented. 


Portrait by Van der Weyden Bought 
from the Duke of Anhalt’s Palace 


The Bachstitz Gallery, The Hague, 
announces the purchase of a portrait 
of a woman by Roger van der Weyden 
from the ducal palace at Dessau, capi- 
tal of the duchy of Anhalt, Germany. 
This portrait is very similar to one in 
the National Gallery, London, and 
shows a young woman in a towering 
white head-dress of some very sheer 
material which falls below her shoul- 
ders. 

The lady of the Dessau portrait 
might even be the sister of the Na- 
tional Gallery subject, as the features 
are similar save for a much fuller 
lower lip. The neck line of the bodice 
and slight variations in the arrange- 
ment of the rings on the clasped hands 
are other points of difference. 

The portrait acquired by the Bach- 
stitz Gallery was shown in the Bruges 
Exposition in 1902. It is considered a 
characteristic work of the artist who 
was the leading portrait painter of his 
generation. The date of the painting 
is about 1455. 


Loans Master Works for a Show 


A New York woman, before open- 
ing her home for the winter, will per- 
mit the Macbeth Galleries to show 
paintings from her collection of 
American masters. Nothing will be 
for sale, and no admission will be 
charged. The collector will remain 
anonymous. The exhibit will be held 





‘from Oct. 13 to 26. 
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| 15 East 57th Street 


Phone: Plaza 7256 





WILLIAM MACBETH, Inc. 


LOAN EXHIBITION OF PAINTINGS 
by DECEASED AMERICAN MASTERS 
OCTOBER 13th TO 26th 


Including Homer, Inness, Martin, Wyant, Sargent, 
Hunt, Ryder, Blakelock and others 


New York City 
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A record price for an American 
hooked rug was recently paid by the 
owner of a mansion in Florida that is 
huilt in Spanish style. The rug, or 
rather, carpet, is 14 feet 8 inches long 
by 13 feet 7 inches wide. 

The rug was purchased for $2,200 in 
1923 by Elliot H. Haaseman at the 
James M. Shoemaker sale at the An- 
derson Galleries. Mr. Haaseman 
bought it for a client and has just sold 
it for the client. Owing to its fine 
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High Price for Early American Hooked Rug 
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coloring, compact hooking and excel- 
lent design, it delighted the Florida 
visitor. The field is raven black, be- 
decked with blossoming vines, exe- 
cuted in rose, crimson, orange and 
lavender. 


_ One who is familiar with Spanish 
interiors and has seen the Alpujarras 
and Granada rugs can readily under- 
stand how a carpet of this description 
could fit into the decorative scheme 
of a Spanish mansion. 








A Moise Wrongly Given to Morse 


In the last monthly Bulletin of the 
Metropolitan the confession is made 
that for sixteen years a portrait of 
Henry Clay has hung in the Museum 
wrongly attributed to Samuel F. B. 
Morse when it should have been given 
to Theodore Sidney Moise. The 
portrait was presented in 1909 by Miss 
Grace H. Dodge. A man who knew 
the work of Moise recently informed 
the Museum that the painter was 
really Moise. The signature was care- 
fully cleaned and was then plainly 
seen to be that of Moise, who was a 
fashionable portrait painter in New 
Orleans for many years. He died in| 
1883. 


Ralston Galleries Move 





The Ralston Galleries are moving, 
into new quarters on the second floor | 
of the Hecksher Building, Fifth Ave. | 
and 57th St. The galleries will soon | 





be open to the public. 
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SAYS DUVEEN OWNS [everhulme Sale 


GIOVANELLT'S ART 


Venice Paper Credits Sir Joseph With 
Buying His Gallery, the Prince 
Giving a Giorgione to the State 








VENICE—The authoritative and 
conservative Gagzetta di Venezia pub- 
lished a short and reserved article 
upon the talk which for weeks has 
been so current “in piazza,” as they 
say in Venice, but everyone laughs at 
this reserve rather than shows sur- 
prise at the statements made. 

The paper says that the notissimo 
English antiquary (Sir Joseph Du- 
veen) who bought the Giovanelli 
Titian is in Venice. Also here are 
the two very well-known antiquaries 
who had part in the negotiations of 
that famous sale. And the reasons 
thereof are boldly stated—the Prince 
Alberto Giovanelli is selling or has 
sold to the unnamed notissimo all of 
his ancestral gallery out of his ances- 
tral palace, except the “Tempest,” 
which is almost absolutely uncontest- 
ed as a Giorgione. 

The Giorgione, it is said, will be 
presented to the Gallery of the Ac- 
cademia—where the recent gift of the 
Bellini pays the Titian tax still—and 
for this donation of inestimable value 
(which, of course, would in no wise 
be allowed to leave Italy) it is sup- 
posed that the other pictures of this 
celebrated family gallery will be al- 
lowed to go out of the country tax 
free. 

Naturally the Gazzetta raises a voice 
of protest against the export, and it 
waiting for government interference. 
But it is to be seen in what public 
light will be put the acquisition by 
the government of the priceless Gior- 
gione. If the questioned Bellini was 
considered a “munificent gift,” what 
can be thought of the “Tempest,” 
which has always been considered the 
one great work of the now depleted 
Giovanelli collection? 

As was to be expected, Prince Gio- 
vanelli promptly denied that there is 
any foundation for the statements in 
the Gazzetta, and that paper forbears 
to print any of the avalanche of per- 
sonal communications which immedi- 
ately flooded the office. 

: —Helen Gerard. 


Prince Youssoupoff’s Suit Against 
Mr. Widener Will Be Appealed 

The decision against Prince Yous- 
soupoff in the suit to recover two 
Rembrandts from Joseph E. Widener 
will be carried to the Court of Ap- 
peals. Supreme Court Justice Davis 
in New York decided on Sept. 15 that 
the prince made an outright sale to 
Mr. Widener, the only condition being 
that at any time before Jan. 1, 1924, he 
could repurchase the paintings if he 
were in a position to “personally en- 
joy” them. 

Justice Davis held that the testi- 
mony showed that the money ten- 
dered by the prince for the pictures 
was borrowed from Calouste S. Gul- 
benkian, an Armenian oil merchant, 
with home in Paris and London, and 
noted on the Continent as an art col- 
lector, and that the paintings were to 
go to Gulbenkian as security for the 
loan. ‘ 

The court also rejected testimony 
by the prince and his business agent, 
Captain Maziroff, that the agreement 
with Widener which Youssopoff ac- 
cepted by cable was not the agree- 
ment Mr. Widener contended it was. 
The opinion also ruled that the con- 
tract between the parties was gov- 
erned by the law of England and not 
of Pennsylvania, and accordingly was 
not a chattel mortgage, as the prince 
asserted it would be if construed un- 
der the Pennsylvania law. | 

The prince valued the pictures at 
$1,000,000. Mr. Widener, in 1921, paid 
him £100,000. 





Tack to Do Nebraska Murals 


Augustus Vincent Tack has been 
commissioned to do the mural deco- 
rations for the new Nebraska State 
Capitol at Lincoln. Mr. Tack will 
also supervise the furnishings for the 
hall of the Legislature. A new mural 
decoration by this artist has just been 
placed in the Church of the Paulist 
Fathers at 59th St. and Columbus Ave- 
nue. 


The Titian Bought by Duveen 


LONDON—The Titian which Sir 
Joseph Duveen purchased from the 
Giovanelli collection of pictures in 
Venice is entitled “Portrait of Tomaso 
Contarini.” The price is said to have 
been $200,000. 





Precursor of Many 


(Continued from page 1) 


years has ruled the ‘knock-out’ in 
London in certain classes of paintings. 
It was an open secret among the trade 
in London that the Leverhulme 
‘knock-out’ would net them approxi- 
mately half a million dollars, which 
would have come out of the pockets 
of the estate. 

“The ‘knock-out’ is an old-estab- 
lished institution in England. It has 
been exposed in the English press 
many times, notably of recent years 
when the late Henry Labouchere, in 
Truth, called on the authorities to act 
in the case of the Lord Foley sale, 
when a first folio Shakespeare was 
‘knocked-out’ for £100, though its real 
value was forty times that amount. 
Nothing was done and the members 
of the various ‘knock-outs’ continued 
their practices, and it is safe to say 
that the withdrawal of the Lever- 
hulme collections from London is in 
the nature of a ‘knock-out’ blow to 
them. 

“I am positive that other estates 
will follow the example of the Lever- 
hulme trustees and will consign their 
collections to America for sale. If I 
could have stayed in London a week 
longer I could have closed other sales, 
but I had to come back at once to ar- 
range for the reception of the Lever- 
hulme collections. It will take from 
eight to ten weeks to pack and ship 
everything to America, and will cost 
about $75,000. Fortunately, two of our 
staff were in London on vacation, and 
our Mr. Thompson is to join them 
and remain until the final shipment 
has been made.” 

Estimates of the value of the collec- 
tion to be sold here range from 
$1,000,000 to $2,000,000. The Lever- 
hulme collection at Port Sunlight will 
remain intact. 


Mr. Kleinberger Buys a Van Dyck 
In an Old English Manor House 


Francis Kleinberger, art dealer, re- 
turned from Europe with an uncata- 
logued Van Dyck and a Tintoretto. 
He explained his first purchase this 
way: 

“I bought the Van Dyck, for in- 
stance, in an old manor house in Kent. 
It was supposed by the family to be 
a Van Dyck, but they were not cer- 
tain. I had no doubts of its genuine- 
ness and obtained the authentication 
of the best judges. But this picture 
is uncatalogued and previously un- 
known to the art world. I sold it to 
Edward A. Foust, a trustee of the St. 
Louis Museum, who returned with me 
on the France. It is the portrait of 
an artist, some friend of Van Dyck’s, 
whose identity is unknown. ; 

“The purchase of this Tintoretto is 
an illustration of another manner in 
which the art of Europe is coming to 
this country. When I was in Dresden 
I heard that the owner, who lived in 
Berlin, was in need of money and 
might part with the picture. I hur-| 
ried to Berlin, and found him loath to | 
part with it. But when I offered him 
spot cash—American dollars—he could 
not resist. The picture is a portrait 
of a Venetian Senator. I took it to 
Dr. Bode for an opinion, and found 
that he was the original purchaser of 
it. He bought it in Italy and took it 
to Germany himself.” 


New York Auction Calendar 


ANDERSON GALLERIES 
Park Ave. and 59th St. , 

Oct. 13, afternoon—Autographs, historical let- 
ters and documents of American, French, and 
British interest from various consignors. — 

Oct. 13, evening—Books on early American 
drama and kindred works collected by Fred W. 








Atkinson, Brooklyn. S ; : 
Oct. 14, 15, afternoons—Early American furni- 

ture, Currier & Ives prints, objects of art, 

etc., including selections from the collection 

of Mrs. A. W. Sayre, Middleburg, Va., to be 

sold by order of her daughter, the Princess 

Di San Faustina, together with the collection 

of Katherine M. H. Blackford, M. D., of New 

York City. 

BROADWAY ART GALLERIES 
1692 Broadway ; 

Oct. 15, 16, 17, afternoons—Collection of Mrs. 
Matthew Bogart, including Persian and Chi- 
nese carpets and rugs, home furnishings, a 
bedroom suite in mahogany and marquetry 
(awarded first prize at the Chicago World’s 
Fair), embroideries, etc. 

PLAZA ART GALLERIES 
5-7-9 East 59th St. cA 

Oct. 21, 22, 23, afternoons—Complete artistic 
furnishings from the estate of Mrs. F. F. 
Hastings, 772 Park Ave., and Mrs. Carolina 
Middlebrook. 

RAINS GALLERIES 
3 East 53d St. — ; 

Oct. 15, 16, afternoons—Collection of Oriental 
rugs from the property of a wholesale im- 
porter. 

WALPOLE GALLERIES 
12 West 48th St. — 

Oct. 15, morning—American, English, and Flem- 
ish furniture, Oriental rugs, mirrors, pictures, 
porcelains, etc., from the collections of Mrs. 


Goddard Du Bois, Mrs. George R. Thorn, 





Mrs. T. S. Doubleday. 
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TRI-NATIONAL SHOW 
IS SEEN IN LONDON 


Works by the American Group “Make 
Some of Us Rub Our Eyes,” the 
Comment of One of the Critics 








LONDON—The Tri-National Art 
Exhibition at the new Chenil Gal- 
leries, Chelsea, which opened early in 
October, represents the latest phases 
of painting and sculpture in France, 
Britain and America. 


All the protagonists of the newer 
groups are showing side by side with 
names of older renown. Forain and 
de Segonzac, Henri Martin and Ma- 
tisse, Vlaminck and Le Sidaner, Van 
Dongen and Maurice Denis, Derain 
and Pierre Laurens, Vuillard and Pi- 
casso, Marie Laurencin, D’Espagnat 
and Claude Monet are all here. There 
is sculpture by Bourdelle, Maillol and 
Brancusi. 


Among the English exhibitors may 
be counted Augustus John, Ambrose 
McEvoy, Glyn Philpot, Duncan Grant, 
Philip Connard, Roger Fry, Frederick 
Porter, Vanessa Bell, Epstein, Frank 
Robson, Mark Gertler, Orpen, Mun- 
nings and Barnard Lintott. 

Of the young school of Americans 
are Glackens, Tucker, Davies, Sheeler, 
Weber and Walt Kuhn. Works are 
shown that make some of us rub our 
eyes. 

The exhibition has had a marked 
success in Paris and is to be trans- 
ferred in due course to the Duveen 
Galleries in New York. It is intended 
to be an annual event and to play its 
part in promoting amicable relations. 
The idea of the enterprise originated 
with Mrs. E. H. Harriman, of New 
York. 

Roger Fry provides the introduction 


to, the English catalogue. The Tri- 
National has had many favorable 


press notices in Paris. 

Paul Wayland Bartlett is represent- 
ed by one of the finest examples of 
his work, a figure piece in bronze. 
This, together with sculpture by Jo 
Davidson, Haseltine, Howard (a carv- 
ing in stone entitled “Meditation” and 
loaned by Lady Howard de Walden) 
and Whitney go to form part of the 
American section of the exhibition, 
which opened on the 9th. 


Salons of America Open Oct. 20 

The autumn exhibition of the 
Salons of America will open at the 
Anderson Galleries on Oct. 20. Appli- 
cations and pictures must be received 
on or before Oct. 15. The exhibition 
committee consists of Wood Gaylor, 


Robert Laurent, Stephen Hirsh and 
Isabel Whitney. There is no jury 
and the exhibition is open to all. 


Work in all media will be accepted. 
For information write Miss Isabel 
Whitney, Anderson Galleries, Park 
Ave. and 59th St., New York. 


A Blackburn Group 
Acquired by Boston 


Portrait of Lady Pepperell and Her 
Sister, as the Misses Royal of 
Boston, Purchased by the Museum 








BOSTON—Portraits of Lady Pep- 
perell, wife of Sir William Pepperell, 
and her sister, Mrs. Palmer, who as 
the Misses Royal of Boston sat for 
Joseph Blackburn, Colonial painter, 
are now among the early American 
celebrities on the walls of the Mu- 
seum of Fine Arts. The canvas has 
been purchased from the Juli Knight 
Fox fund. 

Sir William Pepperell had in his 
baronial hall at Kittery upwards of 
fifty family portraits. This childhood 
likeness of his wife and her sister 
must have been among them. Sev- 
eral of the others, it is understood, 
are in the Portsmouth Atheneum. In 
the aggregate at Kittery they must 
have impressed visitors from abroad 
with a sense of the addiction of the 
Colonial aristocracy to the arts of de- 
sign. 

The Royal sisters were painted, 
presumably, about 1760, the period of 
Blackburn’s residence in New Eng- 
land. Some data concerning the ar- 
tist which are not in the books have 
been amassed by the Boston anti- 
quarian, Frank W. Bayley, whose re- 
searches first disclosed that the ar- 
tist’s name was Joseph and not Jona- 
than B. It is now known, for exam- 
ple, that Blackburn went from here 
to Bermuda and perhips died there. 

A contributor to the Museum’s 
Bulletin says that Blackburn in this 
work did not follow the example of 
John Woolaston and others in paint- 
ing stock bodies, handsomely clad, to 
which the sitter’s head could be added 
on commission. 

“It was not unusual for artists of 
the period,” as the Bulletin states, “to 
prepare canvases beforehand by paint- 
ing in the costume and leaving only 
the head to be finished at the sitting, 
the sitters being given the choice of 
the canvases so prepared. It seems 
improbable, however, that a canvas 
with two sitters, as in this one, would 
have been so prepared beforehand. 
Unlike Copley, who owed much to 
him, Blackburn did not as a rule paint 
children, so that this work forms an 
interesting exception.” 


“King Tut’s” Second Chamber Seen 


LONDON—Howard Carter has left 
for Egypt to embark upon the work 
of further excavation of Tut-ankh- 
Amen’s tomb, the second chamber of 
which still remains unexplored, though 
it has been possible to descry through 
an aperture nearly forty sealed chests 
and a quantity of furniture. It is an- 
ticipated that the actual mummy of 
the monarch himself will be brought 





to light. 





ANNOUNCEMENT! 


Is Made of the Arrival in This 
Country of English, French, 
Italian and Spanish 16th, 17th 


and 


18th Century Periods, 


Hand-Carved Painting Frames, 
in a Large Variety of Sizes, 
Recently Collected by Mr. M. 


Grieve. 


M. GRIEVE CO. 


234 East 59th St. 


New York City 


Importers of 


Genuine Antique Hand Carved Gilt 
Wood Portrait Frames of all Periods 


Telephones: Regent 3492-1984 





WILL BUY A VILLAGE 
FOR ARTISTS ONLY 


A Bohemian Club in London Plans to 
Purchase a Small Town in France 
and Run It on a Coéperative Basis 








LONDON-—It is the plan of a cer- 
tain Bohemian club in London to buy 
for the special use of artists a small 
village in the South of France, where 
the scenery and light lend themselves 
specially well to sketching. 

The idea is to buy up property 
there, with a committee to manage 
affairs, so that any artist who wishes 
to work or even enjoy a holiday in 
the village may be enabled to do so 
without having to pay exorbitantly for 
the privilege, a state of affairs that 
ordinarily happens where villages have 
attracted a crowd of fashionable 
painters. There will be a central club- 
house and a codperative store. 

The village is granite-built and was 
practically abandoned some years ago, 
the inhabitants deciding that neigh- 
boring plains would be more advan- 
tageous and accessible. —L.G.-S. 


Tompkins to Tour the World 


Van Vleet Tompkins returned to his 
studio at 51 W. 10th St. from Nor- 
mandy on Sept. 8, and is starting on 
a trip around the world on Oct. 10. 
He has been painting in France since 
early spring. 

















MAX WILLIAMS | 
Prints - Paintings - Models 
MARINE RELICS 
of the 
Old American Frigate 
Clipper Ship and Whaler 


538 Madison Avenue New York 


ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 


Paintings - Relined - Restored 
116 EAST 57th ST. - NEW YORE 





































WE BUY AND SELL 
Modern Paintings, Bricabrac and 
Bronze, Original Manuscript, 
Autograph Letters and Books. 
MULLER ART GALLERY 


362 West Sith St., New York City 


Telephone: Columbus 3006 




















Ferdinand Moeller 





Modern German 
Art 






















Potsdam 





Berlin 
Wollnerstrasse 14 


Booklet on Request 





Early Chinese Art 


IMPORTANT EXAMPLES OF 


Parish-W atson &$ Co.'™* 


44 East 57th Street New York 





| Messrs. 


|| PRICE & RUSSELL 


AMERICAN PAINTINGS 


| TAPESTRIES and 
| WORKS OF ART 


FERARGIL 


|| 37 EAST 57th STREET, NEW YORK 
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WHERE THE ART NEWS MAY BE 





of the American collector has made it 
impossible. 

The bringing of the great Lever- 
hulme collection to New York serves 
'to prove the statement made last 
| spring by Tue Art News that preémi- 
nence in the American art auction field 
seems definitely to have gone to the 
'Anderson Galleries since the passing 
of the late Thomas E. Kirby. Mr. 
| Mitchell Kennerley, head of the An- 
|derson Galleries, is to be congratu- 
lated. 


AMERICAN ART ABROAD 
When Ernest Laurent, one of the 
foreign jurors for the Carnegie Inter- 
national, was asked what American 
painters he had heard of, he replied 
\“Whistler and Sargent.” The re- 
sponse of Hermengildo Anglada y 


OBTAINED IN NEW YORK Camarasa, another juror, was “Sar- 
William ‘Winsel:222.22;2222 23a Base $6th S| gent and Whistler.” Algernon Tal- 
Egmont H. Arens. NO Pgh a od mage, the British representative on 
Gordon & Margolis........... rH East 59th S| the jury, showed himself to be less 
A, Julius. .....+scecsesececece 62 West 8th St. insular than his French and Spanish 
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THE LEVERHULME SALE 


An event of transcendent impor- 
tance starts the art season-——the an 
nouncement that the great collection 
of the late Viscount Leverhulme is te 


be dispersed at auction in New York 
this winter by the Anderson Galleries. 

It is the first time that a European 
art collection of the first importance 
has been designated for sale in Amer- 
ica. Some there are who will say that 
it signifies definitely that New York 
has become the art center of the 
world. It would be futile to sponsor 
or deny this view, for only the future 
will reveal the truth. It is undeniable, 
however, that to the astute business 
men who are trustees of the Lever- 
hulme estate, New York at the pres- 
ent moment has seemed to be the best 
market in the world for the precious 
objects of decoration which make up 
this famous collection. 

If New York really has become the 
center of the world’s art trade, it will 
be time enough for those who think 
so to emphasize their belief after the 
Leverhulme sale is ended. Much de- 
pends on the reaction of American col- 
lectors, dealers and museums to this 
opportunity. THe Art News predicts 
without hesitation that the auction will 
be a striking success. 

It is reported, and much discussed 
in New York art circles, that the ex- 
istence of the so-called “knockout” in 
London auction rooms had much to 
do with the transfer of the sale to the 
New World. The “knockout” is the 
name applied to a group of dealers 
when they combine and agree not to 
compete at an auction; letting one of 
their number buy for the syndicate, all 
their purchases being afterward auc- 
tioned off among themselves, the 
whole group sharing in the profit thus 
saved against the auctioneer and the 
owner. Undeniably the “knockout” is 
a vicious system which dealers should 
be ashamed to use, but it is an ancient 
institution dating, in London, back to 
the middle of the eighteenth century. 
Probably it was used in ancient Greece 
and Rome. American dealers two or 
three times have tried to operate it, 
but the individual and spirited bidding 


confréres, for he discussed the work 
'of Winslow Homer, Arthur b. Davies 
jand several other Americans besides 
‘Sargent. 
| All of the foreign jurors agreed that 
‘it would be a good thing for Ameri 
| can art if there could be more fre 
/quent exhibitions abroad by the art- 
jists of this country. Many critics and 
| connoisseurs have said the same thing, | 
jand yet no separate, representative | 
show of contemporary American work | 
| has yet been held abroad. Seventy-| 
By feur Americans had pictures in the! 
| 1924 Biennial in Venice, but were they 
representative? One or two persons 
| selected all the works shown. Ameri-| 
cans who exhibit in the Paris Salons 
|are regarded there as mere reflections 
|of French artists, and generally they 
are justly so regarded. 

is strange that the only separate 

ws of American art in Europe 
» ch were sincerely intended to be 

esentative were arranged by 
women. Mrs. Marie Sterner and Mrs. 
Harry Payne Whitney have conducted 
such displays, and this fall in London 
is being held a “tri-national” exhibit. 
including a half dozen or more Ameri- 
cans, sponsored by Mrs. E. H. Harri- 
man. Walter Beck’s show of imagi- 
native pictures in Rome a year or 
more ago was one of the most impor- 
tant one-man efforts ever sent from 
this country for exhibit. 

But why not a really representa- 
tive show on a big scale by painters 
with something to say? Let it include 
the tremendous picture of Niagara 
Falls by Inness, the cowboys by Rem- 
ington, the Indians by the Taos school 
of painters, the prize fighters by Bel- 
lows, the wild surges of the rocky 
coast of Maine by Homer, scenes of 
the Grand Cafion and the American 
desert by Arthur Dow and Maynard 
Dixon, the lonely reaches of Patagonia 
by Rockwell Kent, the imaginative 
painting of New York from an aéro- 
plane by Fred Dana Marsh, and other 
vivid and powerful works by master 
hands. Foreign critics and artists 
might then pay heed to American art, 
might remember it for a time after 
they had beheld it, and might disabuse 
their minds of the opinion that our 
artists are mere echoes of European 
geniuses. 


_-~ 


THE CHICAGO PLAN 


Chicago has perfected a plan for 
the support of living American artists 
which would seem to guarantee the 
maximum of advantage both to art- 
ists and patrons of art. The Chicago 
Galleries Association, which has come 
into existence through the Municipal 
Art League of that city, offers a solu- 
tion to a difficult problem which is 
entirely in keeping with American in- 
sistence on efficacy where an eco- 
nomic,issue is concerned. The place 
which the princely patron and the 
church occupied in the past in refer- 





ence to contemporary art needs filling 
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Southern Collector Likes Mr. Brush’s Work 


“HEAD OF 


A LITTLE GIRL” 


By GEORGE 





DE FOREST BRUSH,N.A. 


Courtesy of the Grand Central Galleries 


A collector from the 


South has just purchased this work, which he admired on a wall 


of the Grand Central Art Galleries. 








today, and modern conditions demand 
a distribution of this responsibility. 
Our biggest collectors are interested 
primarily in the art of the past, but 
fortunately there are many others 
who are coming to recognize their re- 
sponsibility toward the artists of their 
own time. To help the artist of to- 
day, and at the same time give a full 
measure of value to his supporters, 
is the matter that has been worked 
out with so much ingenuity by the 
new Chicago organization. 

The lay members of the Associa- 
tion are limited to 150. Each one con- 
tributes $600 over a period of three 
years, and once during that period 
selects some work of art from one 
of the exhibitions, held twice a year, 
by the organization. His range of 
selection is from the prize-winning 
works of art, or if he prefers some- 
thing not so recognized he has the 
privilege of selecting what he will, 
and this work then receives a certain 
honorarium, the reason being that 
each artist whose work.is drawn by 
a lay member is to receive some re- 
turn in money. The artist is not 
required to donate a wofk at any 
time; his "only compulsory* contribu- 
tion is the sum of $20 a year, which 
is used in advertising his work in con- 





nection with the permanent sales 
rooms which are to be maintained. 

Artists and lay members are both 
to be selected from the Middle West 
and the Pacific coast, and the organi- 
zation will no doubt function more 
efficiently by working within a defi- 
nite area. The plan has received un- 
hesitating support from art critics 
and museum directors in the cities 
within the radius of the society’s ac- 
tivity. The worth of the plan is rec- 
ognized in the opportunity it offers 
to those who are interested in art to 
contribute a creditable bit of encour- 
agement to living artists, and this not 
in the spirit of charity but with the 
full assurance of receiving a return 
equal, or more than equal, to the 
amount of the investment. 





ART NEWS NOW A WEEKLY 

In the June 20 issue of THe Art 
News it was announced that the weekly 
publication would be resumed on Oct. 
3. Owing to a change of plans, the 
first weekly issue of this season is the 
present one. This will permit of the 
continuation of the paper as a weekly 
until the end of next June, when, as 
usual, it will become a monthly for the 
summer period. 




















STUDIO NOTES 




















Millie Bruhl Frederick has recently 
returned from Europe afid is in her 
studio at 2 East 56th St. 

Maurice Braun has left his Point 
Loma, Cal., studio for a visit to New 
York. 

Joseph Stransky arrived on the Ma- 
jestic on Oct. 1, and will be at the St. 
Regis for the winter. 

Frederico Beltran-Masses sailed on 
the Paris for Europe on Sept. 26. 

John A. Ten Eyck III returned in 
July from France where he had paint- 
ed since spring. He has now returned 
from an American sketching trip to 
his studio, 51 W. 10th St. 

Robert Brackman has removed his 
studio to 54 W. 74th St. 

Douglass Fraser was sketching the 
past summer in the Lake Tahoe coun- 
try. He is now at work on a can- 
vas to be called “The Top of the 
Hill” for exhibition at the Pan-Ameri- 
can show in Los Angeles. 

The New York School of Applied 





Design for Women announces the ap- 
pointment of Henrietta La Praik Ball 
as instructor in flower painting and 
drawing. She is a prize pupil of Paul 
de Longpré and comes to the school 
after a very successful season in Los 
Angeles. 

Minnie Horton Adriance sailed for 
Italy Oct. 3. She will live in Flor- 
ence until next June. 

Ben D. Brantly has returned to his 
home in Little Rock, Ark., from a 
4,000-mile automobile trip, including 
Massachusetts, Niagara Falls and the 
Central States. He brought back a 
series of Gloucester sketches, and 
views of the Catskills and the Berk- 
shires. 

Another Arkansas artist has arrived 
home after a sketching trip to the 
Ozarks. She is Maud S. Holt. She 
says the scenery of the territory she 
has just visited surpasses, in many 
cases, the finest views in Europe. 

Gustave Muranyi, now visiting in 
Havana, has just completed a por- 
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trait there of Enrique Soler 
of the state department of Cu 

Gordon -Grant has returned from 
Ogunquit, where he put on canvas the 
result of his sketching aboard an 
Alaskan windjammer. His exhibit 
opens at Howard Young’s the last 
week in November. 

Stuart MacDermott is back in his 
studio at 51 W. 10th St. from a sum- 
mer in Woodstock. 

Douglas Duer has returned to New 
York from Wilmington, where he has 
had a studio for the last two years, 
and is now at 51 W. 10th St. 

Tod Lindenmuth and _ Elizabeth 
Warren will be married in Province- 
town on Oct. 24. They have taken 
a house on the shore, where both will 
continue their work during the winter. 


y Baro, 
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Walter Tittle and Mademoiselle 
Hélene Lauw were married in Paris 
in August. They will remain abroad 


until the early winter, when they will 
return to New York, where Mr. Tittle 
will resume his portrait work. 

Henry W. Wack, who has had an 
extended trip through the South, has 
recently spent several weeks at Hot 
Springs, Va., where he painted several 
canvases which he sold before return- 
ing to his New York studio, 130 West 
57th St. 

Arthur Woelfle, who painted in 
Provincetown all summer, has _ re- 
turned to his home and studio in 
Flushing, L. I. 

Pauline Palmer is completing a 
series of Portuguese subjects at her 
Provincetown studio. She will return 
to Chicago about Oct. 20. 


W. Lester Stevens has recently been 
added to the faculty of the Boston 
U niversity’ S art department. 

The Litchfield Museum has ac- 
quired a piece of pottery made by 
Frank B. Kelley. 

Alexander Robinson returned to 
Paris from Vichy, where he did some 
drawings and water colors, and left 
Oct. 1 for the south of France on a 
commission to execute a decorative 
painting. 

Leslie Thrasher has been at Lake 
Placid, is now in West Virginia, and 
will return about the middle of the 
Room to resume work at 51 W. 10th 

t. 

Harry Leith-Ross, who spent the 
summer at Rockport, left there the 
middle of September for a few weeks 
at Woodstock before sailing for Eu- 
rope. 

Carolyn C. Mase left Ogunquit last 
week after a long season of painting. 

Elizabeth Tinker Elmore is painting 
in Jasper Park for a month, after a 
trip to Skagway and Dawson City, 
Alaska. She will use the tower of 
the Anglican Church at Jasper Park 
for a studio. 

Stanley Woodward, who has_ been 
painting at Ogunquit all summer, has 
returned to his Boston studio. 

James Weiland closed his summer 
place near Lyme this week, and has 
returned to his Sherwood studio. 

Flora Lauter has returned to her 
studio at 12 East 9th St. from Quebec, 
where she spent several months paint- 
ing street scenes. 

Julia M. Wickham is on a motor 
trip through the northern part of New 
York state. 

Yarnall Abbott has returned 
Philadelphia from Rockport. 

Sigurd Skou returned to the city 
last week from Rockport. 

Olive Holbert Gibson reports the 
sale of three canvases from her re- 
cent exhibit at the Shortridge Gal- 
leries in St. Louis. 

Wayman Adams came back to his 
Sherwood Siudio after spending the 
summer at his home in Elizabethtown 
in the Adirondacks. 

Elsie Southwick Clarke sailed last 
Saturday on the Paris with Mr. and 
Mrs. Chester Dale for a three months’ 
trip. 


to 





Age and Connoisseurship 
[From London Punch] 

“Sir Joseph Duveen has purchased a 
portrait of himself by Rembrandt for 
£50,000.”—Australian Paper. 

We have the highest opinion of Sir 
Joseph’s connoisseurship, but cannot help 
ne that on this occasion he has been 
one. 


Mr. Bottenwieser Sails 
BERLIN—Mr. Rudolf Bottenwieser, 
at the head of the Bottenwieser firm, 
sailed for the United States Oct. 3 
for a sojourn of several months. 
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A Visit to the Gardner Museum in Boston 


By G. FRANK MULLER 


“Open Sesame” — these magical 
words from the trustees of the late 
Mrs. Jack Gardner have given a thrill 
to many an art lover who was never 
able to negotiate the opportunity at 
that period of the late autumn when 
this great aggregation of priceless 
gems forming a unique ensemble un- 
der one roof was shown to a few 
censored guests. 

You who visit Boston can now go 
three days in the week and on Sunday 
and fancy yourself living in the time 
of Emperor Augustus, Jeanne d’Arc, 
Pope Paul V or Carlyle, such are the 
multitude of precious works. Roman 
pavement from the Villa Livia, Gothic 
panels representing the Maid of Or- 
leans, gilded chairs from the Borghese 
Palace, Rome, and Whistler’s “The 
Chelsea Sweet Shop,” near the home 
of the great essayist. You will be 
equally regaled by the “Death and 
Assumption of the Virgin” by Fra 
Angelico, Mantegna’s “Madonna and 
Child and Saints” from Charles I of 
England, and the collection of the 
Duke of Mantua; Botticelli’s “Death 
of Lucretia,” Rafael’s “Pieta” and por- 
trait of “Inghirami,” and _ Titian’s 
“Rape of Europa,” as well as the fine 


“Mary Tudor,” Queen of England, by 
Antonio Moro. 

But note this! When you go on 
this pilgrimage, for such it is, wait 
for a bright day. Many of the finest 
paintings are hung high or between 
windows, over choir stalls or fire- 
places, and alas! you cannot, as it 
were, get anything but a cursory no- 
tion of their beauties, and lest 1 for- 
get, do not expect to find everything 
in the catalogue; many items are over- 
looked or forgotten, and even if they 
are enumerated, you will want to 
know more about most of the objects. 
Ask one of the attendants—he in- 
variably knows much more than the 
list vouchsafes, and he will also tell 
you that on a cloudy day you may be 
disappointed, as there is no artificial 
illumination, with one exception; the 
large painting by Sargent, “The Span- 
ish Fandango,” near the Cloisters. 

There is another matter that the 
writer found fault with, the Vermeer, 
the pair of Holbeins, the portrait of a 
young man by di Credi,, and the “Bur- 
gomaster and His Wife” by Rem- 
brandt are sadly in need of a coat of 
varnish. 

But having seen the great head of 
Christ by Giorgione, about which Mrs. 
Gardner said, “If the house takes 
afire, the Giorgione must be saved— 
all other objects together are of les- 
ser importance,” we felt repaid for our 
trip to Fenway Court. 








BERLIN 


\t the newly arranged Gallery Hart- 
berg a series of paintings by the late 
Waldemar Rosler are on show. When- 
ever there is an occasion to enjoy his 
works, one feels deep regret that he 
had to go in the prime of his life. 
The diversity of technique and con- 
ception in several of his paintings 
prove that he had not yet found a 
style of his own. Maybe the strug- 
gles of his own life and the terrible 
impressions of the battlefields pro- 
voked his suicide. The landscapes are 
highly commendable. They are sound- 
ly constructed and ingratiate by the 
fine and subtile gradations of color. 
Yhere is vitality in them and yet a 
quiet and lyrical serenity. 

A new man exhibited at Flecht- 
heim’s is Kurt Badt, co-heir with R6s- 
ler to the heritage of Cézanne. His 
style is sure and sound and his paint- 
ings express an unusual intensity of 
feeling. 

In honor of Max Mayrshofer’s fif- 
tieth birthday the Wiltschek Gallery 
has arranged a comprehensive show 
of the artist’s oils, water colors and 
drawings. He is a Munich man, but 
his style has the flavor of the best 
French Impressionists and colorists. 

A collection of drawings of the 
XVIth century to the XVIIIth, of 
Italian origin, is displayed at the 
Tiedemann Gallery. The great mas- 
ters are represented. A study of a 
female head is by Guido Reni, by Mag- 





nasco are two charming genre scenes. 
A show of Netherlandish and German 
drawings will be exhibited later. The 
Tiedemann Gallery, which possesses 
a considerable number of rare and 
valuable incunabula, is publishing a 
catalogue, issued in English, dealing 
with these prints up to the year 1500. 


It has already been mentioned in 
Tue Art News that Director Fried- 
lander of the Print Room in Berlin 
was lucky enough to discover in Ger- 
man private possession eight drawings 
by Mathias Griinewald. They are now 
exhibited in the Print Room. Up to 
the present only seventeen drawings 
by this eminent artist has been known 
to research. Two of the newly ac- 
quired drawings are studies for the 
“Isenheimer” altar-piece in Colmar, 
the greatest among the master’s 
achievements. The figure of St. John 
the Evangelist belongs to the “Cruci- 
fixion” in Karlsruhe and a “Madonna” 
to a panel in the church at Stuppach 
(South Germany). Excellent repro- 
ductions of the master’s whole work, 
shown in conjunction, permit a close 
study of his unperishable art. 


To the Bottenwieser Gallery’s col- 
lection has been added a hitherto un- 
known canvas by Jan Vermeer van 
Delft. The figures of four men are 
placed before a window, from where 
streams of light enter the room. One 
of the men is seated at a table, others 
stand at the side of it; the theme is 
very probably the parable of the “Un- 





faithful Servant.” The painting is an 
excellent example of the master’s art, 
as told in the last Art News. 

Sixteen directors of German mu- 
seums have sent an address to Pro- 
fessor Kolbe, who had been assailed 
by Professor Lederer on account of 
his bust of the late President of the 
German Republic. They express in- 
dignation about the manner in which 
Professor Lederer uttered his criti- 
cism. 

The Bauhaus guild of artists, for- 
merly residing in Weimar and forced 
by the reactionary régime in Thurin- 
gia to cl nge their quarters, have now 
established their workshops at Des- 
sau, a little town in Anhalt. They 
aim at a thorough and artistic train- 
ing in all departments of handicraft, 
especially in architecture and all ob- 
jects of decorative art. 

The season starts with a number of 
interesting auctions. At Graupe’s the 
dispersal of a private collection of 
prints and drawings by Corinth, Sle- 
vogt and Liebermann met with good 
reception. The prices were not par- 
ticularly high, but it is astonishing 
that the market was able to absorb 
about 900 items of the three masters 
of Impressionism, while the regular 
trade complains about the almost en- 
tire standstill of business. The sale of 
the art library of the art dealer Bour- 
geois in Cologne will be held at the 
end of the month at Graupe’s, and a 
very interesting auction of a private 
library, including the catalogues of the 
Morgan collection, takes place at 
Perl’s. 

In a competition for a poster for 
the Red Cross, a German painter, Bar- 
cinsky, has been awarded the first 
prize. The jury was composed of the 
French painters Forain and Barthol- 
omé, the Japanese Fuyita and an Eng- 
lish artist. Three hundred and thirty- 
three designs were presented. At the 
outbreak of the war the German am- 
bassador to Russia, Count Pourtalés, 
had to abandon a great number of art 
objects in Leningrad. After long-last- 
ing discussions and negotiations it 
was at last possible to bring them 
back to Germany. The most promi- 
nent items are two Sansovino bronzes 
of excellent quality, —F, T 


TORONTO 


The Canadian National Gallery is 


this year buying pictures and etchings 


valued at nearly $5,000 from those 
on exhibition at this year’s exhibition. 
The Canadian paintings selected were 
“The Yellow Scarf” by Kenneth 
Forbes; “Late Afternoon, Algonquin 
Park,” by G. A. Kulmala, and “Exhi- 
bition Park,” by Owen Staples. Two 
British paintings were selected, “Des- 
sert” by Harold Knight, R. O. I., and 
“The Harbor” by Fred Taylor, R. I. 
The one specimen of sculpture bought 
was “Caughnawaga Woman” by M. 
A. Suzor-Cote. From the Russian 
section one painting was purchased, 
“A Hunting Party” by Nikolay Bog- 
danov-Bielski. 


ST. PAUL 


At the State Fair the winning can- 
vas in the portrait class in the Min- 
nesota group, a self-portrait by Gus- 
tav Krollman, is splendidly done. Mrs. 
Jemne has several good Indian por- 
traits, and Laura Leedy’s “Old Soak” 
is appealing. Theodore Haupt has a 
finely painted head. Clemen Haupers’ 
winning landscape, “The Fig Trees,” 
has charm. 

Other St. Paul artists who had can- 
vases accepted are Margaret Burt, 
Jean Duncan, Mrs. Mabelle — 
Holmes, Alice Hugey, A. T. Kerrick, 
Clara Mairs, Fred Sasse, Walter 
Tubesing, Alice R. Vick, A. L. Wil- 
helm and Elmer F. Young. 
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LONDON 


What Poiret might have been had 
his fertility of design not been ham- 
pered by a certain want of balance, 
and what Dufy has succeeded in be- 
ing in regard to the production of tex- 
tiles in France, Alec George Walker, 
who is now exhibiting his hand- 
printed silks at the Independent Gal- 
lery in Grafton St., is being for this 
country. This original young artist 
has the advantage in this connection 
of having been born and bred of a 
family that has for some generations 
been engaged in the textile industry, 
and to the practical and technical 
knowledge thus inherited he brings a 
very charming taste not alone in de- 
sign, but also in color. The silks are 
all hand-printed from blocks of his 
own design and every step in the 
process from the weaving to the dye- 
ing and finishing is carried out under 
his personal supervision. Hence a 
most commendable homegeneity about 
his productions, which bid fair to es- 
tablish themselves firmly in the ap- 
preciation of those who care for fine 
craftsmanship combined with talented 
draftsmanship. 


Preparations are now in hand for 
the opening within a few days’ time of 
another exhibition of extreme interest 
at the same gallery. This takes the 
form of a show of wool embroideries 
carried out from the designs of such 
modernist artists as Duncan Grant, 
Roger Fry and Wyndham Tryon, by 
a company of friends who have under- 
stood the art of translating designs in 





paint into the terms dictated by the 
medium of wools. These comprise the 
names of Mary Hogarth, by whom 
the exhibition has been organized; 
Mrs. Bartle Grant, the mother of Dun- 
can Grant, and Mrs. Oliver Strachey, 
the latter of whom has fashioned a 
large carpet from a design of lions 
pursuing birds, drafted by Duncan 
Grant. I have been privileged to en- 
joy an advance view of the exhibits, 
which include chair seats, stools, wall 
panels and mats, each of which has 
been specially designed for the par- 
ticular purpose to which it is destined. 
The embroideries certainly break en- 
tirely new ground as regards the pos- 
sibilities open to women who wish to 
carry out work of merit on up-to-date 
lines, and who are not content merely 
to continue to copy the inspirations 
of the past. The designers named (and 
with them Mrs. Vanessa Bell) have 
long felt that up to the present no 
school of embroidery has in the least 
reflected the needs or the tempera- 
ment of the woman of today, who with 
her ordinary avocations and interests 
has no use for the type of stitchery 
that relies for its quality on elabora- 
tion, fine detail and laboriousness. 
This work demonstrates clearly how 
splendidly effective work of a far less 
exacting nature (most of it is carried 
out in three or four kinds of stitches 
of the simplest type) may be when 
the color is kept in key, the design 
suited to the style and contours of 
the piece of furniture that it is to 
clothe, and the worker understands 
how to exploit and make the best pos- 
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sible use of the surface quality of her 
wools. Not a little is due to the inter- 
pretative role played by the embroid- 
eresses, who have throughout respect- 
ed the purely decorative ends of the 
work and nowhere tried to force a 
realistic function upon it. Bright color 
is one of the salient characteristics of 
the embroideries, but since their val- 
ues have been throughout preserved 
with the greatest care, there is noth- 
ing flamboyant in the effect. On the 
contrary, the result is that of a curi- 
ous restfulness, and it is a tribute to 
the basic merit of the work that it ac- 
cords as excellently with antique fur- 
nishings as with those of extreme 
modernity. 

Particulars have already been pub- 
lished in these columns of the sensa- 
tional discovery in the loft of a man- 
sion in Mayfair of whole sheets of 
rare postage stamps, bought by a 
schoolboy on the eve of his leaving 
school, and put to one side by him on 
their arrival from the different foreign 
countries from which he had ordered 
them. This happened somewhere in 
the eighteen sixties, and today those 
stamps are worth many thousands of 
pounds. 

The date for their dispersal has now 
been fixed by Mr. H. R. Harmer, 6 
Old Bond St., for Nov. 9, when, with 
this unique sale, he will combine that 
of another extraordinary “find,” name- 
ly, that of some sheets and part sheets 
of the rare numeral issue of Uruguay 
(1866-67), which were lithographed by 
the Glasgow firm of Maclure, Mac- 
donald & Co. The two collections, to- 
gether with some remarkable blocks 
of Malta 4d, brown imperforate and a 
complete sheet of 1d lithographed 
Trinidad, may well fetch anything up 
to £15,000. A lavishly illustrated 
catalogue with thirty plates will be 
sent without charge to those inter- 
ested. 

At the Tooth Galleries there is a 
pleasant little show of portraits by 
the British school, just the sort of 
restful XVIIIth century exhibition 
that one turns to with gratitude for 
half an hour in the midst of a day’s 
work. The gem of the little collection 
is, to my mind, Romney’s portrait of 
Sir Bankes Jenkinson. Masterly in its 
aristocratic self-assurance is the Gains- 
borough portrait of the Earl of Hard- 
wicke, an epitome in paint, as it were, 
of acertain side of class psychology. 
A portrait by Reynolds of young Mas- 
ter Henry Vansittart is typical of that 
artist’s flair for depicting children 


sympathetically. 
Another Bond St. show is at the 
Arlington Gallery, where Raphael 


Nelson’s caricatures of authors and 
politicians are on view. This is an 
artist who has chosen for his style 
one that depends on heavy outlines 
and a curiously angular treatment of 
planes to suggest the effects at which 
he aims. It is extremely successful 
in some instances, such as in the cari- 
catures of H. G. Wells and Stacy 
Aumonier, but in others the likeness 
is too definitely stylized to prove suc- 
cessful. The work is unequal but of 
great promise. Occasionally it is defi- 
nitely unkind, as in that of the Prince 
of Wales, where an obviously anti- 
royalist feeling seems to have con- 
fused issues. Hardly an interesting 
personality of the day but has passed 
beneath the caricaturist’s pen. 
Buddha is just at present a most 
fashionable deity, and those in quest 
of “finds” might do worse than fre- 
quent the docks and Chinatown por- 
tions of any big seaport town with a 
view to discovering genuine figures 
that have been sold by needy Orien- 
tals. Quite a craze among society 
women is the collection of these fig- 
ures, both large and small, in wood 
and in bronze, in ivory and in pottery. 


DENVER 


At Chappell House the annual ex- 
hibition by the Taos Society of Ar- 
gives a colorful touch to the 
walls. Phillips, Couse, Sharp, Bern- 
inghaus, Rolshoven, Nordfeldt and 
others equally well known are repre- 
sented. Sandzen, who has just com- 
pleted a one-man show at Chappell 
House, is again represented by sev- 
eral small canvases. 

Two canvases by E. Richardson 


Cherry have just been added to the 
permanent collection of the Denver 
Art Museum and have been hung in 
Chappell House, one a purchase by 
the Museum and the other a gift from 
Mrs. Cherry. These pictures have a 
sentimental interest to members of 
the Museum in addition to the inter- 
est that attaches to them because of 
their character as paintings. Mrs. 
Cherry, who now lives in Houston, 
Tex., was the founder of the old Ar- 
tists’ Club of Denver, the forerunner 
of the Denver Art Museum, and con- 
ducted the first school for artists in 
this city. One of the paintings is 
called “Hydrangeas,” the other “Glou- 
cester Hillsides.” 

Sculpture by Ivan Mestrovic is 
shown at Chappell House, Sept. 16- 
Oct. 14. Included is the artist’s por- 
trait bust of himself. The exhibits 
were brought here from St. Louis, 
and Denver is the only city west of 
that city to see the work of the Jugo- 
slav sculptor. The new gallery, com- 
pleted this summer, is the scene of 
the display. Its pink stucco walls 
harmonize well with the red sand- 
stone of Chappell House. The flag- 
stone courtyard entrance lends an old- 
world flavor. Under the direction of 
the Denver Garden Club, an ever- 
green garden has been started here 
that will add a unique setting. The 
gallery itself is lighted according to 
the most modern methods, and the 
rubber tile floor is soundless. 

Frederick F. Fursman, who has 
been director of the summer art 
school maintained by the Art Insti- 
tute Alumni Association of Chicago 
at Saugatuck, Mich., has become di- 
rector of the Chappell School of Art. 
He came to Denver upon the recom- 
mendation of George William Eggers, 
the head of the Denver Art Museum. 


tists 


WASHINGTON 


Mrs. Minnigerode Andrews has lent 
to the National Gallery of Art an oil 
painting by Luigi Chialiva entitled 
“Noon.” It is a_ pleasing sunlit 
French landscape showing a peasant 
girl with her flock of sheep and a dog 
at rest under a group of trees. 

The Corcoran Gallery is showing a 
group of small bronzes by Paul Way- 
land Bartlett. These are mostly small 
birds and reptiles. 

The Corcoran Gallery of Art has closed 
its doors for the installation of the Cen- 
tennial Exhibition of the National Acad- 
emy of Design which will be opened to 
the public on Sunday, Oct. 18. 

The first exhibition of the season to 
be held by the Arts Club is a group 
of sixteen oil paintings by Sue May 
Westcott, of Philadelphia. She shows 
still life, flower pieces, landscapes and 
portrait studies, the most conspicuous 
among the latter being “Mary Sue.” 
The division of prints of the Li- 
brary of Congress has just arranged 
an exhibition of reproductions of the 
works of the late John S. Sargent. 
These prints are in most cases photo- 
gravures, in others photographs. They 
are installed in the center gallery on 





the second floor. —Ralph C. Smith. 
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CLEVELAND 


A marble portrait bust of a young 
Roman woman, identified by the Mu- 
seum authorities as Empress Lucilla, 
daughter of Emperor Marcus Aure- 
lius and Empress Faustina, is one of 
the antiques recently added to the J. 
H. Wade collection of antiques at the 
Museum of Art. The carefully mar- 
celled hair and clear-cut, spirited face 
of Lucilla seem to link her with the 
daring young women of today, the 
personality being strongly brought out 
by the unknown sculptor of the IIId 
century A. D., who chiseled the viva- 
cious, determined features. 

A second head of the same date has 
come to the Museum through the 
Charles Harkness collection. This is 
a remarkably modern-looking portrait 
in marble of the Emperor Trajan. 
Still another antique, a face of Aphro- 
dite, absolutely unmarred, has come 
as a gift of J. H. Wade, and is re- 
garded as one of the Museum’s great- 
est antique treasures. The serene and 
gentle profile is flawless, and the Alex- 
andrian marble shows faint traces of 
color after centuries of burial in the 
earth. The modeling is of a softness 
unknown in most of the Roman sculp- 
tures, the features being very delicate 
without sharpness. As in many Hel- 
lenistic sculptures, the top and back 
of the head are missing. 

The next important exhibition at 
the Museum will be sculpture by Mes- 
trovic, to open the last of October. 

The Gage Gallery is showing many 
new things, including the latest wild 
fowl etchings by Frank Benson and 
a collection of sea and sailing-vessel 
pictures by his brother, John Benson. 
Paintings by Foster Gerard Lambert, 
an American who has imbibed French 
atmosphere for many years, have just 
gone on display. They include land- 
scapes and architectural studies paint- 
ed in the artist’s home town, Moret- 
sur-Loing, just outside of Paris. 

Four members of the Kokoon Arts 
Club—Rolf Stoll, Joseph Jicha, Fred 
Rentschler and John Anderson—who 
went to Coboconk, Ont., last summer, 
are now showing virile, bright and 
buoyant water colors done in the Lake 
Kawartha region. 

Daniel Veresmith, a Cleveland por- 
trait painter long associated with Hu- 
bert von Herkomer in his London 
studio, returned here this summer, 
after many years’ absence, and was 
given a rousing welcome. While here 
Mr. Veresmith painted a portrait of 
an old fellow-artist, George Bradley; 
one of Dr. John Sawyer, and a third 
of Miss Marjorie Stowe, a September 
bride, daughter of old friends of the 
artist. —Jessie C. Glasier. 


EASTPORT, ME. 


_The outstanding events in local art 
circles this season have been the ex- 
hibition of the works of Karl Larsson 
in the Eastport Public Library and 
the installation of the Stations of the 
Cross by Frederic de Henwood in St. 
Joseph’s Church. Mr. Larsson has 
familiarized himself with the charac- 
ter of this old fishing town and its 
environs, the fir-clad hills, and the 
crisp northern atmosphere having an 
especial appeal to his Nordic temper- 
ament. Besides a large number of 
paintings, he showed numerous draw- 
ings, some by courtesy of the owner, 
Mrs. Franklin D. Roosevelt, and oth- 
ers. Increasing interest is shown 
from year to year by the community 
in these annual exhibitions, as the 
large attendance testifies. 

Mr. De Henwood has enjoyed con- 


as well as in Boston and Washington, 
as a painter of portraits and Biblical 
subjects, and his easel pictures 
breathe the simplicity and religious 
sentiment of the Nazarene school of 
the early part of the last century. 

Among the other artists who have 
been sketching about Eastport and 
Grand Manan are George Pearse En- 
nis, Margery Flack Larsson, Lloyd 
Coe, Leonard Dyer, Mrs. Karl Nor- 
dell, Isabelle Cohen, Eugene Cassidy 
and G. Frank Muller. 


CINCINNATI 

Reginald L. Grooms is exhibiting a 
group of twenty-five paintings in oil 
at the Closson Galleries until Oct. 12. 
Among them is “Bathers,” which was 
exhibited in the Salon des Artistes 
Francais in 1924. This exhibit is the 
result of two years’ work, and depicts 
mainly themes of Breton life. 

At the Museum is an exhibition by 
F. Luis Mora which includes paint- 
ings, water colors, pastels and prints. 





ON 5ith ST., EAST.—Parlor Floor, front 
gallery, 34x11, beautifully decorated 
with large show window, for rent, three- 
year lease, suitable for Interior Decorator 





or Antique Dealer. For particulars, apply 
to “Artis”, c/o Art News. 
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LOS ANGELES 


With the opening of the sixteenth 
annual exhibition of the California Art 
Club at the Los Angeles Museum 
Oct. 1 the art season in Los Angeles | 
has begun. A reception was held on) 
that evening, and the exhibition will 
continue for the entire month, 

At the Hollywood Library during 
October the “Modern Art Workers” 
have an exhibition. This group of 
painters has just recently been or- 
ganized, and plans several shows for 
the season, a later one to be at the 
Los Angeles Museum. In the group 
are Helena Dunlap, Henrietta Shore, 
S. McDonald Wright, Conrad Buff, 
Mabel Alvarez, Edouard Vysekal, Ver- 


non Hunter, Morgan Russell and 
Henri De Kruif. 
A group of craftsmen, modeling 


themselves on similar groups in De- 
troit and Boston, have obtained per- 
manent headquarters on West Seventh 
St. Silver by Porter Blanchard, and 
embroideries by Emma Waldvogel are 
special exhibitions which mark the 
opening of this California Arts and 
Crafts Society’s new shop. 

Largely through the activity of 
Theodore Modra the county fair at 
Pomona included an interesting art 
exhibit, housed in a permanent gal- 
lery. Five hundred dollars were of- 


fered in awards, the first three in oils]! 


roing to John Rich, Edouard Vyseka) 
and Leland Curtis, and in water colors 
to Romilda Castuccio, Barse Miller 
and Henry Richter. 

W. Preston Harrison has recently 
purchased an interesting painting by 
John Carroll, called “A Lady,” which 
will be added to the Harrison Gallery 
on the completion of the new wing of 
the Museum. 

Paintings by Jack Wilkinson Smith 
and Arthur Hazard are now on ex- 
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hibit at Cannell & Chaffin’s Gallery. 

Earl Stendahl shows paintings by 
the Barbizon painters, among them 
Millet, Daubigny, Harpignies and Bre- 
ton; also. paintings by Joseph 
Kleitsch, who left recently for Europe 

The Biltmore has been showing 
paintings of old sailing vessels by J. 
Duncan Gleason. Portraits by Acker, 
drawings by Max Wieczorek, and 
paintings from Mexico by Hanson 
Puthuff are now on view. 

Miss Henrietta Shore, who has 
spent some years in the East, is now 
established in her new studio on West 
Sixth St. —Elizabeth Bingham. 
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CHICAGO 

On Sept. 17 the Birch-Bartlett col- 
lection of modern paintings was 
placed on view in the east wing of the 
Art Institute. The News says that 
Mr. Bartlett’s collection is probably 
the most extensive one of French 
Moderns in the city, though the Ry- 
erson collection contains many of the 
older men that belong with the same 


general group of Post-Impressionism. 
Mr. Bartlett seems to be the first 
Chicagoan since the late Jerome Eddy 
to collect modern art systematically. 

“The most complete pictures in the 
collection,” says the critic, “seem to 
me to be two landscapes, the one a 
romantic countryside in rich brown by 
Derain, and the other a mystic moun- 
tain picture by the Swiss, Hédler.” 

Chester Johnson has an exhibition 
of modern French paintings in his new 
galleries in the Fine Arts building. 

At the Roullier Galleries a group 
of etchings by Mary Cassatt is one 
of the attractions of the early fall. 

The annual exhibition of the fifty 
best printed books of the last season. 
arranged by the American Institute of 
Graphic Arts, is being featured at the 
Newberry Library. 

Three paintings by L. M. Brailow- 
sky exhibited at the Art Institute were 
Mrs. Arthur Ryerson 
and presented to the Public School 
Art Society for the Bryan school, pa- 
tronized by children of Russian par- 
entage. 

A collection of 105 canvases by four 
contemporary artists, and sculptures 


|| by twelve men and women were put 


on exhibition at the Thomas Whipplé 
Dunbar Galleries on Sept. 10. Charles 
P. Gruppe was the chief figure at the 
reception and tea. Ernest Lawson’s 
thirty-seven paintings of landscape, 
including a few executed in Spain, 
were opposite the twenty-three sub- 
jects by Mr. Gruppe, painted in this 
country and in Holland. The major- 
ity of paintings are smaller than the 
average museum canvas. Matilda 
Browne exhibits thirty, of varied com- 
position. Among the bronzes is one 
in which Miss Browne shows her tal- 
ent as a sculptor. Maurice Braun’s 
fifteen canvases include California 
scenes. The exhibit of small bronzes 
is contributed to by Paul Manship, 
Mabel Conkling, Janet Scudder, Bes- 
sie Potter Vonnoh, Elizabeth B. Par- 
sons, Chester Beach, Elsa Horne, 
Hebe Holister, W. J. Sewell, E. Cad- 
orini, Harriette G. Bingham and Ma- 
tilda Browne. 

The Art Institute has received as a 
gift from the Friends of American 
Art a little statue, “Night,” by Josef 
Mario Korbel. Mr. Korbel won the 
John C. Shaffer prize at the Art In- 
stitute in a recent exhibition for an 
ideal conception in sculpture. 

Another piece of sculpture by him. 
a marble head of “Miss W. Cranmer,” 
was given to the Institute by Mrs. G. 
Korbel, Sr. 


PORTLAND, ORE. 


Paintings by Birger Sandzen were 
shown at the Portland Art Museum 
Sept. 10-Oct. 10. An exhibition of 
paintings by Russian artists is booked 
for Oct. 15-Nov. 15. The annual ex- 
hibition by the Arts and Crafts So- 
ciety will be held Nov. 21-Dec. 1. The 
annual Christmas exhibition will be 
Dec. 15-Jan. 1. Paintings by Clara J. 
Stephens wili make a one-woman 
show during January. 


LAGUNA BEACH, CAL. 


At the August exhibition of the 
Laguna Beach Art Association the 
first prize of $100 for the best picture 
was awarded to Karl Yens for “The 
Peacock and the Nightingale.” Donna 
Schuster won the prize in the figure 
class, Edgar A. Payne for the best 
marine, Irving Manoir for the best 
landscape. Honorable mentions went 
to William A. Griffith, Ruth Peabody, 
Norman Chamberlain and Clarence 
Hinkle. 








ROCHESTER 


Fletcher Carpenter’s “Brookside” 
won the gold medal in the landscape 
class in the fiftieth annual exhibition 
of the Rochester Art Club, held in a 
building in Edgerton Park. “Golden 
Clouds” by John J. Inglis, “is atmos- 
pheric, colorful and ‘truthful,’” said 
Thurston V. Darling in the Times- 
Union. Julius Berzevizy won the sil- 
ver medal with his “Banjo Player.” 


Vera Achen’s “Portrait in Costume” 
is also praised. Among the prize win- 
ners is Batiste Madalena of the East- 
man Theatre art staff. His large pic- 
ture, “Prosperity,” won the gold 
medal, figure class. The gold medal, 
still-life class, was well earned by 
Harold S. Bishop with a colorful 
group of pottery. A list of the ex- 
hibitors follows: 

Vera Achen, Paul Alborino, James 
F. Barker, Julius Berzevizy, Harold 
S. Bishop, Helen A. Blumenstiel, Mil- 
ton E. Bond, George H. Brodhead, 
Arthur W. Burger, Mrs. W. A. Burr, 
Fletcher H. Carpenter, A. B. Cham- 
berlain, Mattie H. Davis, Harwood D. 
Dryer, Mrs. Helen deQuaisie, Spencer 
G. Eaton, Julia B. French, Jessie 
Granger, Alfred A. Gutzner, Otto 
Hewton, Francis B. Holm, Milton W. 
Holm, John J. Inglis, Joseph S. Jab- 
lonski, Lewis E. Jewell, Ernest E. 
Jones, Seth C. Jones, Thelma Knapp, 
Annie D. Knowlton. 

Wallace A. Krapf, Arthur P. Loy- 
sen, Marjorie Ann Lush, Batiste Mad- 
alena, Charles Messerschmitt, Aime 
Leon Meyvis, Thomas J. Mitchell, 
Mrs. Blanche Fox Morey, Hawley B. 
Nell, Judith Olmsted, Carl W. Peters, 
Efstratios Plellis, George E. Roberts, 
Mrs. James Rudd, Arthur O. Schilling, 
Edward S. Siebert, Virginia E. Smith, 
May St. John, Joseph M. Stahley, 
Hazel G. Steinkamp, Wilson R. Stew- 
art, Frank Stout, Anna Snyder, Her- 
man C. Thiem, George Tibbitts, Wil- 
liam F. Tilley, Clifford M. Ulp, Hora- 
tio Walker, John C. Wenrich, Mildred 
Wohlberg and Minnie Rankin Wyman. 

Paintings in oil and water colors by 
Henry G. Keller and paintings, etch- 
ings and block prints by the New 
Mexico Painters were placed on view 
in the Memorial Art Gallery Sept. 27. 
Included in the New Mexico group are 
Gustave Baumann, John Sloan, Ernest 
L. Blumenschein, Frank G. Applegate, 
Joseph G. Bakos, B. J. O. Nordfeldt. 
Andrew Dasburg, Victor Higgins and 
Theodore Van Soelen. ' 

Twenty original drawings by Wins- 
low Homer are shown. They were 
made on the battlefield of the Civil 
War when Homer was staff artist for 
Harper's Weekly. They are done in a 
spontaneous sketch-like line of vivid 
pictorial power and directness. 


NEWPORT, R. I. 


Additions to the permanent collec- 
tion of the Newport Art Association, 
announced in the annual report, are 
numerous. From Francis A. Foster 
were received sixteen paintings, as 
follows: “The Halt at the Cabaret,” 
by L. C. Detti; “Russian Landscape,” 
A. W. Kowalski; “Market Place at 
Bern,” C. De Lort; “The Christening,” 
H. Salentin; landscape, Ludwig Hart- 
man; interior, A. I. Tidemand; land- 
scape with sheep and farm scene, Ver- 
boeckhoven; mother and child, Frank 
Meyerheim; “Girl Knitting” and 
“Meditation,” Meyer con Bremen; in- 
terior, Franz Meyerheim; “The Cava- 
lier,” J. Beaufain Irving; interior, L. 
Bechi. Mrs. Harold Brown has pre- 
sented a bust of Napoleon and Miss 
Iza Gray a marble bust of Clytie by 
Hiram Powers. 


COLUMBUS 


Wood-block prints by Elizabeth 
Keith and lithographs by George Bel- 
lows are shown at the Columbus Gal- 
lery of Fine Arts, Oct. 4-25. 

James R. Hopkins painted a por- 
trait of Miss Alice Gladden which 
was presented to the Columbus 
School for Girls by the 1925 class. 








ST. LOUIS 


The City Art Museum opened on 
Sept. 15 the twentieth annual exhibi- 
tion of paintings by American artists. 
Three current exhibition galleries and 
three others are effectively hung with 
102 canvases. The Museum invited 
from Eastern exhibitions held during 
the year eighty-four canvases. Figure 
painting and portraits are well repre- 
sented by “Lionel Atwill as Deburau” 
by Albert Smith, “Fuchsia” by Cath- 
erine P. Richardson, “Anno 1814” by 
Oskar Gross, “Portrait of Henry S. 
Drinker” by Cecilia Beaux, lent by 
Henry S. Drinker, Jr.; “Nude” by 
Nicolai Fechin, and “The Model” by 
Abram Poole. Wellington J. Rey- 
nolds in “The Happy Land” and Rus- 
sell Cowles in “The Consolation of 
Ariadne” lend a decorative feature. 
Among the marines are Emil Carl- 
sen’s “Niagara,” Henry B. Snell’s 
“The Squall,” and Stanley Wood- 
ward’s “Mid-Ocean,” which took the 
second Hallgarten prize at the Na- 
tional Academy, 1925. Chauncey Ry- 
der, W. Elmer Schofield, Daniei Gar- 
ber and Walter Emerson Baum are 
represented by landscapes. 

Among the still-life subjects are 
“The Temple Vase” by Kathryn E. 
Cherry, and “Decorative Still Life” 
by Agnes Lodwick, St. Louis painters. 
Other local pieces are “February 
Snow” by Tom P. Barnett, “Hay- 
time, Taos,” by Oscar E. Berninghaus, 
a decorative figure by T. Kajiwara, 
and an autumn landscape by E. Oscar 


Thalinger. Other of the nineteen 
St. Louisans represented are F. G. 
Carpenter, Mabel Meeker Edsall, 


Paula Fenske, Charles F. Galt, Gus- 
tav F. Goetsch, Philip A. Gronemeyer, 
Florence Hazeltine, W. Jerome Lon- 
ergan, Scott MacNutt, Cornelia F. 
Maury, Frank Nuderscher, Carl G. 
Waldeck and Edmund H. Wuerpel. 

The educational department of the 
City Art Museum has announced a 
series of story hours for children to 
be given on Saturday afternoons from 
October to May and a museum hour 
for grown persons on Friday morn- 
ings from October to May. 

The Newhouse Galleries have on 
exhibition and for sale seventy paint- 
ings by German, Russian, Austrian 
and Italian artists who are suffering 
for lack of a market for thier work 
in Europe. The paintings were 
brought over by Mrs. Alex T. Gast, 
a St. Louis artist, who is sponsoring 
their sale. Among the artists repre- 
sented are Zaunner, Witholm, Tarra, 
Mirion, Bernhart, Crema, Brunnar, De 
Filipe, Pschurer, Martinetti, Kuhner, 
Rauner, Giovetti, Grazi, Loranz, 
Pucha, Spelberg, Randolfi and Rell. 

The activities of the Artists’ Guild 
will open about Oct. 15 with an ex- 
hibition of small paintings and sculp- 
ture by members. Three prizes will 
be offered. 

St. Louis has during the summer 
become the home of the St. Louis 
Art Galleries, which have opened with 
an exhibition of paintings by Frank 
Nuderscher. The subjects are mostly 
the vicinity of Arcadia, Mo., where 
Mr. Nuderscher maintains a studio. 

A collection of British railway post- 
ers is at the Public Library from 
Sept. 15 to Oct. 15. 

—Dorothy Hetlage. 


PASADENA, CAL. 


The three galleries of Grace Nichol- 
son’s House of Oriental Art, which 
were finished in March, were opened 
with successful exhibits for the sea- 
son. During the summer building op- 
erations have been underway, and now 
the other three galleries are ready for 
use. 

Among the exhibitors were Georg 
Jensen, Danish silversmith, and J. 
Henry Sharp, president of the Taos 
Society of Artists. The silver exhibit 
was so successful that Jensen is keep- 
ing a permanent exhibit here. Twelve 
canvases by Sharp were sold during 
the month, and other sales have been 
made since the exhibit. A number of 
private collections were shown and 


sold. 
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BALTIMORE 


Paintings by the de dZubiaurre 
brothers, Ramon and Valentin, who 
jare among the foremost Spanish 


artists of the day, together with mod- 
|ern Japanese water colors and French 
| lithographs, were seen for the first 
time in this city at the reception held 
at the Baltimore Museum Tuesday 
evening, Oct. 6, to mark the opening 
of the old room from Eltonhead 
Manor, Calvert County. This room 
was presented by Mr. and Mrs. Ham- 
ilton Owens. 

The paintings include fourteen can- 
vases, most of them studies of Spanish 
peasant types. In addition to these, 
the exhibition comprises two works 
by Zuloaga, “La Moranita” and 
“Toreador,” lent by Dr. A. R. L. 
Dohme. 

The Mestrovic sculpture will remain 
until Oct. 13. On that day Peter 
Mestrovic will visit the Museum and 
will speak on his brother’s work, at 
the first meeting of the season of the 
art committee, central district, Mary- 
land Federation of Women’s Clubs. 
Preceding the luncheon in Mr. Mes- 
trovic’s honor, Miss Florence N. Levy, 
director of the Museum, wil! give an 
illustrated talk on early American 
furniture. 

A feature of the September display 
is a collection of some twenty small 
water colors and pastels by Arthur 
B. Davies, mostly scenes of France 
and Italy. 





DALLAS 


Irving R. Wiles’ “Her 
Hour” has been presented by 
Isham as an addition to the 
nent collection of paintings in the 
State Fair art building. The picture 
will bear a brass plate with Isham’s 
name as the donor. 


ELMIRA, N. Y. 


During October the Arnot Art Gal- 
lery is showing a collection of oil 
paintings by Henry S. Eddy. The 
Gallery purchased one of Mr. Eddy’s 
paintings, “Finsé,” two years ago. 


GRAND RAPIDS 


Etchings by Charles H. Woodbury 
and paintings by Maurice Fromkes 
are shown this month by the Grand 
Rapids Art Association. 
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Samuel 
perma- 
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DETROIT 


Clyde H. Burroughs, secretary of 
the Institute of Arts, says that among 
the recent accessions are a number of 
local interest, including a sculpture, 
three paintings, and a group of etch- 
ings by resident artists. The sculp- 
ture is a small marble entitled “Inter- 
lude,” a feminine figure by Samuel 
Cashwan, one of the younger artists 
of the local colony. This piece, prob- 
ably the high-water mark of his crea- 
tive efforts up to this time, fine in its 
conception and imbued with a noble 
sentiment, in Mr. Burroughs’ opinion, 
was secured for the permanent collec- 
tion of the Institute through the sub- 
scriptions of a number of donors, in 
response to an appeal from the Mu- 
seum authorities. Among the largest 
contributors were Messrs. David A. 
Brown, D. M. Ferry, Jr., William J. 
Gray and Albert Kahn. Samuel Cash- 
wan was born in Russia in 1900. 

Another young artist, who finds rep- 
resentation in the Museum through an 
anonymous gift, is Arthur A. Lavin- 
ger, whose color drawing, “A Prole- 
tarian Funeral,” adds a spirited note 
to the present exhibition of drawings 
and water colors in gallery 5. Mr. 
Lavinger, who is still a young man, 
came to Detroit from Bohemia a few 
years ago, and in the Michigan Ar- 
tists Exhibition in the year following 
his arrival received one of the Scarab 
Club prizes for drawing. 

The Museum is also the recipient of 
a marine painting by Robert Mathilda 
F. Barclay in memory of Mr. and Mrs. 
William L. Barclay. This picture, 
“Watching for the Boats,” is pos- 
sessed of that dramatic quality and 
human interest which marks the best 
works of Detroit’s marine painter. 





MINNEAPOLIS 


In the eleventh annual exhibition by 
Twin City artists Cameron Booth, in- 
structor at the Minneapolis School of 
Art, took first prize in painting for 
his group of three canvases, two In- 
dian subjects, including “Pagan Grief,” 
and a portrait of a fellow instructor, 
Charles S. Wells. Roland Rustad won 
the second prize with a portrait of a 
girl. In water color Caleb Winholtz 
won first prize with three water col- 
ors. Burt Allen, Frederic W. Bock, 
Max Cohn, Jean Duncan, Leo A. Hen- 
kora, Alice Elizabeth Hugy, Gretchen 
Ilg, Elsa Jemne, Marion Matchitt, Lee 
Mero, Sister Philmene, Glen Ranney, 
Herman Wenker and Elmer Young 
add variety to this feature of the 
show. 

Among the painters whose work de- 
serves mention are Roland Rustad, 
Olive Boe, George Beyer, Louise Cas- 
sidy, Isabel Crawford, Walter Ginther, 
Erle Loran Johnson, Lee Mero, Susan 
Wall Johnson, Kathlene Kane, Arnold 
Klagstad, Don Milton, Otto Moilan, 
Harold Morin, Ethel F. Mueller, 
Charles Wiard, Ella M. Witter- and 
Gertrude J. Barnes. 

The sculptors are less numerous, but 
Peter B. Anderson and Helmer Gun- 
narson have sent in fine things for 
the exhibition. S, Chatwood Burton’s 
six etchings took first prize in prints 
Other good etchings were by Doroth» 
Hutton, Bennet Swanson. Lindley 
Hosford and Edmund T. Montgomery. 
The jury was composed of Maurice 
Block, Omaha; Samuel L. Sherer, St. 
Louis, and Elmer E. Taflinger, in- 
structor at the Minneapolis School of 
Art. 

















NEW YORK EXHIBITION CALENDAR | 








Ainslie Galleries, 677 Firth Ave.—Paintings by 
Louis Rigal and water colors by Katherine 
McEwen, Oct. 15-30. 

Art Center, 65-67 East 56th St. 
exhibition of the Art Center. 

Arden Galleries, 599 Fifth Ave.—Printed fab- 
rics of the XVIIIth century, to Nov. 5. 

Babcock Galleries, 19 East 49th St.—Exhibition 
of American paintings. 

Brooklyn Museum, Eastern Parkway.—Special 
exhibition of Norwegian art, to Nov. 15. 

D. B. Butler & Co., Old 
and modern prints. 

Daniel Gallery, 600 Madison Ave.—Paintings 
by contemporary artists. 

Dudensing Galleries, 45 West 44th St.—Paint- 
ings by Wiliam J. Potter, to Oct. 15; paint- 
ings by Ramon and Valentin de Zubiaurre, 
Oct. 15 to Nov. 15. 

Durand-Ruel Galleries, 12 East 57th St.—Ex- 
hibition of French paintings. 
Ehrich Galleries, 707 Fifth Ave.- 

old masters. 

Fearon Galleries, 25 West 54th St. 
of XVIIIth century English 
masters and primitives. 

Ferargil Galleries, 37 E. 57th St.—Special ex- 
hibition of paintings and sculpture by Ameri- 
can artists, to Oct. 17. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Paintings and sculpture by 
American artists. 

Harlow Gallery, 712 Fifth Ave.—Drawings and 
etchings by Hester Frood, through October. 
Holt Gallery, 630 Lexington Ave.—Paintings by 

Dorothea Litzinger, to Oct. 23. 

Juilliard Musical Foundation, 49 East 52d St.— 
Lone exhibition of American paintings ar- 
ranged by John Noble, Oct. 15 to Nov. 5, 
2 to 6 o'clock. 

Kennedy Galleries, 693 Fifth Ave.—Etchings by 
. Y. Cameron. 

Kleykamp Galleries, 3-5 East 54th St.—Exhibi- 
tion of Chinese paintings, pottery, sculpture 
and jade. 

Knoedler Galleries, 14 E. 57th St.—Paintings by 
Charles Sims and etchings by James McBey, 
to Oct. 17 


Fifth annual 


115 East 57th St. 


Paintings by 


Exhibition 
portraits; old 





Kraushaar Galleries, 680 Fifth Ave.—Etchings, 
lithographs and drawings by Daumier, Lau- 
trec, Redon, Forain, Legros, Manet and Con- 
stantin Guys. 

John Levy Galleries, 559 Fifth Ave. 
by American and European artists. 


Paintings 


Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 East 57th St.—Paintings 


by American masters, Oct. 13-26. 

Metropolitan Museum, Central Park at 82d 
St.—George Bellows memorial exhibition, be- 
ginning Oct. 13; Renaissance wood cuts, be- 
ginning Oct. 12; Chinese paintings, through 
October; telephotographs, through October. 

Milch Galleries, 108 West 57th St. 
by American artists. 

Montross Galleries, 26 East 56th St.—Paintings 
in oil and water color by Robert W. Satter- 
field, to Oct. 17. 

N. Y. Public Library, 42d St. and Fifth Ave.— 
Recent accessions to the print collection; 
prints of New York City from the Eno col- 
lection. 

Nordic Arts Studio, 53 West 48th St.—North- 
ern arts and crafts. 

Rehn Galleries, 693 
American artists. 


Fifth Ave.—Paintings by 


Reinhardt Galleries, Heckscher Bldg., 57th St. 
and Fifth Ave.—Paintings by G. War- 
shawsky, to Oct. 15; sculpture by Sergey Ko- 
nenkov, beginning Oct. 15. 

Salmagundi Club, 47 Fifth Ave. 
hibition, to Oct. 15. 

School of Design and Liberal Arts, 212 West 
59th St.—Water colors from Italy, Spain, and 
France by Irene Weir, through October. 

Society of Arts and Crafts, 7 West 56th St.— 
Block printed textiles by Gilbert Fletcher, to 
Oct. 13. 

Weyhe Gallery, 794 Lexington Ave.- 
maps and astronomical charts. 

Wildenstein Galleries, 647 Fifth Ave.—XVIIIth 
century and modern French paintings. 

Max Williams, 538 Madison Ave.—Ship models 
and old prints. 

Howard Young Galleries, 634 Fifth Ave.— 
Recent paintings by Emma Ciardi, Oct. 12-31. 


Summer ex- 
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3, 187! PRICE 15 5 CENTS 


‘First and Second Prizes in the Twenty- Fourth International. at ‘Pittsburgh Awarded to Foreigke Artists 


“NUDE” 


The picture 
PITTSBURGH 
isked where he got his sententious style, 
nd he replied that it was while working 
jn a newspaper in India. He was allow- 
td two columns each week in which to 
eflect the news of all the world, and no 
hatter what +happened, he hadto write 
verything within the limits of those two 
ylumns. 
\ similar sententiousness is needed 
‘eporting a great art exhibition and yet 


NU DES IN IOWA TOW N 
OFFICIALLY BANNED 


Fifty Sketches Removed from a 
_ Show in Sioux City by Order of 


An Offended County Commissioner 


first exhibi- | 
Society of 


i SIOUX CITY, 
gion held by the Sioux City 
“ine Arts in the County 

was officiaily denuded. 
Diay halls were in a 
uilding the County 


la.—The 


Since the 


works shown—and used it. 

Six days after the ten-day show be- 
‘kan, the society was ordered by County 
Commissioner John Kinquist to remove 
ithe fifty nude sketches displayed upon 
the court house walls. No action was 
taken by the society, and the incident 
was given big headlines for the next 
two succeeding days, featuring the re 
Fusal. 

The elevator operator was instructed 

the county commissioner not to take 
children up in the elevator to the eighth 

where the exhibit was being he d. 

Sut the children climbed the stairs, and 
heir elders evidenced unprecedented in 
ferest in art throughout the day, and the 
piext day until noon, when Mr. Kinquist 
had the janitor take the offending 
sketches down. This action was rid 

uled in the news columns and editor} 

lly by both local newspapers. rhe 
thus altered—continued for the 
emaining two and one-half days 

The pictures and drawings shown were 

product of the art society’s summet 
ass. Mrs. Alice K. Lawler is president 
oi the society. Mrs. Wilbur Davis was | 
the mode! who posed for all the nude 
sketches. She had been posing for het 
husband before she was engaged by the 
rt school. 


“The human figure is the most natural 
thing in the world,” Mrs. Davis said in 
nswer to criticisms “| can see no 
ditference between an artistic pose in 
ithe nude and an artistic pose in any 
other manner.” 

Pictures of Mrs. Davis, both nude 
and clothed, have been published in many 


by the 


Kipling was once | 


Court House | 
dis- | 
publicly-owned | 
Board of Supervis- | 
rs had the legal authority to censor the 


Courtesy of the Carnegie Institute 


Italian artist which received the 


art can hardly be reflected through a con- 
densing medium, for its claims are such 
that a single picture may charm a re- 
viewer into using hundreds of words of 
description, and blind his eyes to other 
meritorious works. Before such a spell 
grips me J, will say shat foreign exh}! vitors 
in the twenty-fourth International occupy 
two-thirds of the galleries of Carnegie 





Institute, where they captured three- 
fourths of the prizes. Also that there 
newspapers since the society’s clash with 


official authority. 





Pope Honors a German Sculptor 


BERLIN—The cross of commander of 


the Order of St. Gregorius has been be- | 


stowed by Pove XI upon a sculptor of 
Berlin origin, Professor Josef Limburg. 
The artist is the creator of a series of 


ecclesiastical sculptures, and has also por- 
trayed a number of ecclesiastical per-| been all cut out of their frames. 


| sonages. chateau, \ 


secona prise 


By UBALDO OPPI 


of $1,000 


are 488 pictures, making the largest show 
here, 

which opened Oct. 
is the 
instead of s 


but one ever given 
display, 
tinue until Dec. 6, 


since autumn 





first to be held 


the 
con- 


that 
to 


and 


15, 


pring was se- 


lected as the exhibiting time. 


Henry Eugene Le 


with a suavely 


|A Chateau in France Is Robbed 
| of Paintings by Old Masters | 


1.000.000 | in the case. 
francs were taken from the Chateau de 
near Orbe 


| PARIS—Paintings 
| Montford at Meulles, 


of Jean Bernard,” 
lof a Man” 
| Duke of 





Belleres.” 


of the 


| owner 


and Holbein’s 


The 


Sidaner 
| first prize of $1,500 with his poetic * 
dow on the Bay of Villefranche,” 

Oppi, of Milan, won the second, $1,000, | W. 


painted 


wo 


pictures included Van Dyck’s 
Velasquez’s 
“Portrait of the 


took the | 
‘Win- 


nude, Charles | money 


bery. 
rth 


The 
“Portrait | 
“Portrait 


had 
The 


was 


pictures 


{. Bregi, 





prize 


give! 


1 to 


Co 


an 


“WINDOW ON THE BAY 


smite sy 











‘THE 


FISHERMAN” 


Sterner, thi h whom many mu 


scums and private 
f his tmportant 


Courtesy of Mrs 


canvases at 705 Fifth 


Varie 
collectors have 


Ave. 


By GEORGE 


Sterner 
tcquired the 


work of Georg 


e Bellows 


Lithographs are also shown. 


is sh 


BELLOWS 


wing a 


gq 


if 





By 


of im 


Ubaldo | The painting by the French artist which won the first prize 


Hawthorne was awarded the only 
American for 


| staying in Paris at the time of the rob 


The police have as yet made no arrests | 


Carnegie Corporation Aids Art 

AURORA, N. Y.—The Carnegie Cor- 
| poration has appropriated $25,000 for aid- | 
ing the instruction of fine arts, including | 
music, in Wells College. 
form an emergency fund for the purchase | 
of sunpunent. 


The gift will | 


| 





*s Exhibition of Bellows’ Work Now Being Held 


)F VILLEFRANCHE” 
HENRI 


Curnegu 


EUGENE 
4 tute 


of $1,500 in a display of 488 works 


“The Captain, the Cook and the First 
(Continued on = Pees 6) 


LE SIDANER 


BEL LOWS S ME MORIAL 
EXHIBIT AT MUSEUM 


Artist’s Growing Mannerism Shown 
His Later Works—Other Art 
Exhibitions Opening This Week 


by 


It is not often that a memorial exhibi- 


|} tion of an artist’s works is held so soon 


after his death as that of George Bellows. 
Since retrospect in point of time is lack- 
ing in all except the scope of the work 
itself, it is better to confine an estimate 
of the big exhibition at the Metropolitan 
Museum to the progress of the artist 
within his own career rather than in his 
relation to American art. 

The exhiibtion is an admirable one for 
this purpose, being inclusive in its 
scope. Muesums have lent canvasses and 
there is a host of lithographs and draw- 
ings so that there is a chronological rec- 
ord of his growth since those early days 
in 1906 when he first opened his New 
York studio, down to his most recent 


50 


landse apes. 


|W hat 


The first nude of the exhibition, painted 
in 1906 is the best, for there is less of 
that striving after effect which mars some 
of his later treatments of the subject. In 
his landscapes, too, there is less self-con- 
sciousness, as shown by “Rain on the 
River” (1908) and his “Cliff Dwellers” 
(1913) as compared with “The Picnic” 
and “The Picket Fence” of more recent 
painting. He seems too preoccupied with 
George Bellows is doing in these 
later works, concerned consciously 
with color, too determined to produce 
something vital. But in the swarming 
activity of “Cliff Dwellers,” in the sub- 
dued grays of “River Front” there is an 


too 


unconsciousness, an impersonality, which 
lifts them to a higher plane. 
The prize-fight paintings and litho- 


graphs are the portion of his work that 


represent him to the widest public, but 
even outside their popular appeal they 
deserve to stand very high in the con- 


temporary art. “A Night at Sharkeys” 
is magnificent, the bodies live and move. 
hut there is a mannerism in his recording 
f the Dempsey-Firpo fight which makes 
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PICTURES and DRAWINGS 


BY THE OLD MASTERS 


and 


| ENGRAVINGS 
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14 EXCHANGE STREET 
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lit seem the work of another man. “King- 
side Seats” and “Introducing John L. 
Sullivan” are classics because Bellows 
knew so well how to make people stand 
as types, representative of 
such they are eloquent. 

sut let him deal with the individual and 
he is not so illuminating except in his 
portraits of old ladie s, such as those of 
“Mrs. T. in Wine Silk,” and here 
lhe flashes into a brilliance of insight 
| which links him with the masters of all 
time. It is a pity to have to put beside 
them such a painting as “Lady 





P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 


a class. As 





BY APPOINTMENT 
' Paintings, Drawings, En- 
gravings, Etchings, Litho- 
| graphs, Woodcuts, by the 
Old and Modern Masters 


which the artist’s effort to master color 
is too apparent. In looking over the illus 
trations of the catalogue it is notable that 
many of his paintings in which the color 
has this same harsh quality look excellent 


EXPERTS, VALUERS, PUBLISHERS 


GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, 


lithographs and drawings form an import 
ant part of the exhibition. 


Miss Rockwell’s Child Portraits 


Evelyn Enola Rockwell has a quite in- 
| dividual way of handling her pastel por- 
traits of children. A new group of these 





Colnaghi, London 























iis shown at the Ehrich Galleries until 
Oct. 29. 

There is a pliancy about them, an air 
casualness which goes well with her 
The fresh pure color 





FINE ART SOCIETY 


Established 1876 [Bj of cas 
Etchings by youthful subjects. 


HSTR’D. Y. CAMERON. R. Alp] the mediom self whic othe way 
JAMES McBEY, BONE, | her pictures. Little, brown-eyed, black- 
STRANG, WHISTLER and /§)j haired David Wood is portrayed with 
ZORN [f| oleasing simpl'city, and_ little Paula, | 
Catalogue on application. | whose curls might well have made an 
Publishers of the Etchings of excuse for an overdone picturesqueness, 
FRANK BRANGWYN, R. A. |f is presented with the directness (not 
Paintings cae wgtecesioure by harshness ) a is the best way to por- 

. . itray childhood. 
148, New Bond Street, Some of Mrs. Rockwell's subjects are 
London, W. 1 See Sammy, the son of Mr. and Mrs. Samuel 

















\lbert Rockwell, who is much older than 
the rest of the company in which he finds 
himself. 
| proves he rself by no means limited to a 
circumscribed field. The charms of baby- 
‘ 2 hood have not become a formula with her 
Austen, wher Robertson, Warlow, etc but she is quite capable of portraying the 
14 Grafton St., Bond St.. |character and dignity of her older sub- 
London, W. 1. jects. 


Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 
Publishers of Etchings by 








Loan Exhibit at Macbeth’s 





group of American paintings which are 
|shown at the Macbeth Galleries. The 
| pictures are not for sale but are shown | 
}as an example of one of the “hidden col- 
|lections” in American homes of which the 
public has no knowledge. As a resume | 
of American art of a definite period it is 
ladmirable, and when one considers that | 
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again | 


Jean,” a} 
little girl in a harshly colorful setting in | 


in black-and-white, and for this reason his | 


|G. Rae; Dorothv, daughter of Mr. and 
SS SE | Mrs. Henry B. Spelman; Jane, daughter 
lof Mr. and Mrs. Jessie Spalding, and | 


In this latter portrait the artist | 


To an anonymous collector belongs the | 


these paintings were purchased while the | 


artists still had their reputations to make, 
the collection § reflects discriminating 
choice. 

There is an excellent marine of a storm 
by Winslow Homer, “Weather Beaten,” 
which won a gold medal at the Penn- 
sylvania Academy in 1885, and there is 


|also a group of Homer water colors in-| 


‘luding subjects from the Saguenay River. 
\ small Albert P. Ryder, “In the Stable,” 
keeps, in spite of its homely subject, the 
timeless, significant qualities with which 
Ryder could invest the most ordinary 
subject. 

Two early paintings by Arthur B. 
Davies, both of them combining figures in 
landscape, and one of them glorifying 
} youth, seem superior to his more recent 
| work, having a wider appeal and being 
|} more unstudied in their simplicity. 

In George deForest Brush’s “Mother 
Reading to Her Children” there 
| beautiful textural quality of fabric in the 


mother’s red gown compared with the 
| flesh tones of the little nude child who 


| sits on her lap. To complete the scope 
of this small but quite adequate group 
there are landscapes by Inness, Horatio 
| Walker, William Morris Hunt, Dwight 
| Tyron, Wyant, Murphy, and Martin as 
well as water colors by Sargent, 
“The Pet Bird” by J. Alden Weir. 
show will last until Oct. 26. 


The 


Paintings by Miss Litzinger 
\ number of landscapes and 
paintings by the late Dorothea Litzinger 
are shown at the Holt Galleries until 
| Oct. 23. The big landscapes are an im- 
portant part of the exhibition but they 
are not the most significant part of her 
| work, 
The artist’s special skill was in decora- 


tion, and the landscape that is intention- | 
is not so effectual as the | 


ally decorative 
flower arrangement that has obviously 
set out to add to the charm of the setting 
iin which it is placed. The glowing nas- 
turtiums, the opening lilv buds and the 
mountain laurel which this artist painted 
so frequently and so well make the kind 
of ornament that truly adorns. 


Mrs. Sterner Has a Bellows Show 


Mrs. Matrie Sterner 
gallery at 705 Fifth Ave., 


a few carefully 





is the | 


and | 


floral | 


is showing in her | 


shown at the Metropolitan, is out of 


print. 


French Drawings and Prints 

C. W. Kraushaar has brought back 
from France a large and important col- 
lection of dawings and prints which form 
the opening exhibition at his 
They are the works of Daumier, 
Forain, Constantin Guys, Legros, 
louse-Lautrec, Redon, Fantin-Latour 
Mathieu Verdilhan. 

Besides being of high 
exhibition is extensive, 


and 


quality, the 
filling two gal- 


gal'eries. | 
Manet, 
Tou- | 


leries with a wealth of material for study 


and enjoyment. To pick out high spots 


in such a show is impossible. Legros 
has the largest representation in the 
etchings, which include such rare sub- 
jects as the portrait of Sir Seymour 
| Haden, “Le Philosophe,” some of the ex- 


quisite landscapes with their modulations 


of light and dark such as “Le Paysage | 
aux Meules,” and “Le Mouton Re-| 
trouvé.” There is also the profoundly 


moving “Mort du Vagabond.” 

The contributions from 
distinguished. The portentious ac 
tion of his figures comes into full power 
in the series showing Christ on the road 
to Calvary. 

With Daumier’s lithographs one comes 
to a subject of which anything that can 
| be said is superfluous. That rare 
| gamation of fact and exaggeration which 
creates a reality mose gripping than the 
literal has no greater exponent pictori 
ally than Daumier, with his “Avocats.” 
his denisons of the cafés, his laborers, 
his members of all the walks of life for 
whom Daumier felt the most searching 
sympathy. 

The drawings 
| include facile and expressive 
like Daumier’s “Causeurs,” “l’Ombrelle’ 
of Manet, Forain’s bitterly sarcastic 
“Hommes d’Affaires” and the “Femme 
de Manchon” of Constantin Guys. The 
exhibition lasts through the month. 


le SS 


are precious indeed and 


Exhibits at Branch 

To inaugurate the program 
of touring art exhibitions for the people, 
| hele 1 by Corona Mundi, International Art 
| ¢ ‘enter, the We vodstock branch of the New 
| York Public Library, 761 East 160th 
Street, opened an unusual showing this 
| week of the drawings of Old Masters. 


Libraries 


season's 


Forain are no | 


amal- | 


delineations | 


selected paintings by George Bellows and | The “Outdoor Scene” of Van de Venne, 
an almost complete set of his lithographs. la design of Bibiena, “Truce” by Tem- 

Among the paintings is “The Fisher- | pesta and “Entrance into the Castle” by 
man,” which is the equal of anything he | sonon are among the exhibits. Other 
ever accomplished in the way of giving | ¢xhibitions sent by Corona Mundi are 
significance to a single figure. The lone| now open at the West 100th St., East | 
fisherman on the rocks before a long | 96th St., and the West 115th St. branch | 
| oreen wave Bellows has unity of spirit | libraries. 


and execution; a harmony 
| the entire picture. The landscapes, par- 
| ticularly one of cows, have a meaning, a 
| conviction, which is lacking in some of 
ithe luridly colorful landscapes at the 
| Metropolitan. 

Since Bellows excelled in black-and- 
white, the lithographs are particularly 
valuable to collectors of his works. The 
| prize fight series is in demand, and wh'le 


there are still prints to be had of the | 


“Night at 
painting is 


the 
the 


fight, 
which 


| Dempsey-Firpo 
Sharkey’s,” of 
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3, Savile Row, London, W. I. 


| New Illustrated Cata- 
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runs through | 
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His late Majesty King Edward il] and 
Queen Victoria 
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The Lefévre Galleries 
Paintings of the roth Century 
and Contemporary 
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la King Street, St. James's 
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5, Vigo Street, London, W.1. 
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historic and family 
the Chief Masters in the 





Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
Collections of Genuine 
above 


to Collectors and representatives of Museums 
by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 


Examples by 
afforded 


Schools can be 
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Detroit Is Given a Portrait by De Bray 


PORTRAIT OF A LADY 
By JAN DE BRAY 


Courtesy of the Detroit Institute of Arts 
Jan de Bray is the author of this fine 
piece of painting. De Bray, who died 
at Haarlem in 1697, made an enviable 
reputation by his portraits and historic 
pictures. Ralph H. Booth, president of 
the Detroit Institute and. also of the 
City Art Commission, presented this pic- 
ture to the Institute, 


MANY AMERICANS IN 
THE AUTUMN SALON 


Exhibition Is Held a Month Earlier 
Than Usual Because the Show of 


Decorative Arts Still Continues 


Imperative reasons doubtless 
Autumn open its 


doors much earlier than usual, since with- 


con- 


strained the Salon to 


out waiting till Oct. 1, Varnishing Day 
took place Sept. 25, more than a month 
earlier than the usual date. It is still 
more to be regretted that it will close 
Nov. 2—the usual date of its opening— 
and that many amateurs have not yet re- 
turned to Paris. Evidently the Exposi- 
tion des Arts Decoratifs is responsible 
for this state of affairs, as it is for the 
fact that the Salon has this year taken 
place on the terrace of the Tuileries in 
temporary premises, occupied last spring 
by the Salon des Artistes Irangais et 
de la Société Nationale des Beaux-Arts. 

There are always some people ready to 
insist that a present Salon is better or 
worse than the preceding one. To just- 
ify this opinion it is necessary that the 
level of the whole be of a quality clearly 
superior to the average, which is rarely 
the case. This year certain critics have 
found the Autumn Salon less interesting 
than usual, probably because it lacks some 
“clous,” i.e, three or four sensational 
canvases which the public delights to 
honor. An impartial and careful exam- 
ination permits me to state that there is 





DEMROTTE 


WORKS OF HRT 


Rréa@M YORK PHRIS 








jand a 











nothing to justify this opinion, and that, | 
if the “clous” have made default this 
year, the average work exposed is of a 
very good standard. 
Perhaps the most salient 
year is the considerable 
by foreign contributors, whose numbers 
certainly exceed their French confreres. 
The Salon has become a veritable Salon | 
Internationale, all the countries of the 
world being represented, and certain of 
them, such as Japan, have positively in- 
vaded the walls. French artists have the 
less reason to alarm themselves about 
this peaceful invasion, as, far from being 
an intrusion, it is the best proof of the 
artistic superiority of France. 


fact of the | 


world. 
The 
first to 


Americans, who were among the 
consider Paris as their second | 
country, and many of whom are per- 
manently settled here, occupy a very im- 
portant place. Among the most prom- 
inent can be cited Paul Burlin, a young | 
artist whose striking composition “In- 
terieur” is conceived and treated in 
style truly modern. 


Another biggish composition by Waldo | the 
rf 
represents | the last of this month, 


Pierce, entitled “Chez Rose a 
deserves special mention. It 
two men and two women seated in the 
famous café of Mademoiselle Rose, the 
“Rotonde” of Cagnes, and a trifle more at- 
tractive than the Paris one. Mademoiselle 
Rose is depicted behind her counter and 
the artist is represented standing in a 
corner of the canvas. Not only is the 
picture skilfully executed, showing proof 
of considerable powers of observation and 


Cagnes, 


constituting a good “document” so to 
speak, but to appreciate it at its true 
value, it should be considered not as a 


study of types nor as a document but as 
the work of a real colorist, which chief 
aim has been to blend his colors as a 
musician achieves harmony or, as one si YS 
in French, “make them sing together.” 

In this he has certainly succeeded, and 
the red, blue, green, violet, yellow, rose 
and carmine which sing upon his canvas 
make a veritable féte for the eyes. Mr. 
Pierce combines ease of style with free- 
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Established 1870 
39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 
motor truck now added to complete 
our chain of service at reasonable 
cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
insurance, 


Representative will gladly 
upon re que: st. 








call 


_ Phone 
Bowling Green 7960 


Cable Address 
Spedition 





space occupied | 


| 


France| the Skeena 
has really become the capital of the art} British Columbia. 


| 


‘| 


| 
| 


| 


dom of technique a bold touch, a true eye | 


cheerful palette. He dreams | 
neither of systems nor theories, and his 
work is—in a word—a true painting. 

In another style, the portraits of Ernest 
Dielman, who prefers Holbein to Matisse, 
are very interesting, while the portraits 
and figure paintings of Clinton O’Cal- 
iahan, Durr Friedley, Flora 
Samuel Halpert, Richard Blow, 
Henning, Irving Brokaw, Maud Squire, | 
Helena Dunlop and Lillian Fisk deserve | 
mention. 

Among landscape painters 
Butler represents the impressionist school | 
and the generation of yesterday, while | 


(Continued on page 7) 
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) STUDIO. NOTES | 





Maud Earl has left her apartment at 
|the Sulgrave and is now at 23 East 74th 
‘St. 

H. Melville Fisher has just returned to 
town after a summer at Monhegan. 

W. Langdon Kihn now has seven Indian 
portraits in the permanent collection of 
the Montreal Gallery of Art. They were 
presented by Messrs. Southam, and were 
done on the artist’s most recent trip in 
River district in northern 
Mr. Kihn also had 
two canvases at Wembly this summer in 
the Canadian Fine Arts section, being 
the only American in the exhibition. 

Alice Judson has accepted a position as 
art instructor at the Centenary Collegiate 
Institute at Hackettstown, N. J. 

Edward Bement has returned 
Paris and is at 124 East 29th St. 
Oscar Fehrer is in his new studio at 

National Arts Club. 
Leon Gaspard is planning to come East 








from | 


John Young-Hunter returned on the | 
Mauretania on Sept. 26 from a five-| 
months trip to Europe. In Scotland he | 
painted a number of portraits, including | 
that of Lady Frances Balfour. 

Paul E. Saling is painting in the Cats- 
kills for a fortnight. 

Eulabie Dix Becker and her two chil- | 
dren are in Tours, France, for the win- | 
ter. 

Felicie Waldo Howell has returned to | 
her studio in the Sherwood from Glouces- | 
ter, where she has a summer home and 
studio, 

Elizabeth Grandin has purchased a 
house at 25 East 11th St. which she is 
remodeling into a studio for herself and | 
a number of other apartments. 

Clara Mamre Norton is in town for an 
exhibition of her recent paintings at 33 | 
West 50th St. 


Antimo Beneduce of Cleveland has | 
been in town for a fortnight. 
Marion Boyd Allen, who has been 
| painting in the Canadian Rockies since | 


| 
| early in the summer, has returned to the | 


Boston. 

Ethel Paddock has been painting the | 
autumn foliage at Whitefield, N. H. 

Walter Pach returned last week from 
a summer in the Southwest. 

Flora Lauter has just finished a por- 
trait of Mary Garrett Hay. 

Robert Henri will return from Europe 
early in November. He has been painting 
landscapes in Ireland all summer, 

Edward Hopper and Josephine Nivison 
| Hopper have returned from Santa Fe 
where they spent the summer painting. 

Mary Tannahill has taken the studio 
at the Rembrandt which was formerly 
occupied by Henrietta Shore, who has 
gone to California for an indefinite stay. 

Paul Bartlett has been painting figure 
subjects this summer in his villa near | 
Fontainebleau. W. J. Glackens and Leon 
Kroll were painting in the next village. 

Alta West Salisbury has done a pastel 
portrait of Mrs. Oliver S. Hershman, 
ef Allenhurst, N. J., and Pittsburgh. 


'dozen cf che artist’s paintings of Amer- 


Mrs. Hershman has purchased a | 


|ican and foreign scenes, several of which 


ishe will present to friends. 


| fine 


| 
| 


|ards which have arisen with the increas- 
ing number of competitors for the prizes 
in architectural design. 


Ban on Beanx Arts Prizes | 
PHILADELPHIA~Stvdents in the | 


arts school of the University of | 
Pennsylvania have been requested not 
to compete for the prizes offered by the 
Reaux Art Institute of Design, New 
York. The announcement by Professor 
| Paul Cret added that the school would 
‘ndeavor to obtain local'y endowed prizes 
|and competitions. Among the reasons 
given were the inconsistencies of stand- 





| these 








7| Godefroy Fashion a 
New Catalogue 


HARMAN & LAMBERT 


Established in Coventry Street 
During Three Centuries 


PARIS—The Parisian expert, Louis 
Godefroy, is about to publish Catalogue 
III of his recent acquisitions of prints 
and drawings, as a supplement to the 








catalogue which appeared at the same :) : 
period last year. These catalogues are BY APPOINTMENT 
always the delight of the amateur, 


edited, as they are, with skill and appre- 
ciation, and profusely illustrated. 
Catalogue III contains some unique 
examples, such as a first state of the 
‘Jean Lutma” by Rembrandt, which THE 
\rt News reproduced at the time of its 
sensational acquisition by Mr. Godefroy, 
some rare examples of Durer, Pissarro, | 
and Renoir. Among the drawings must | 


DEALERS IN 
ANTIQUE SILVER 


JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 

177, NEW BOND STREET, 
LONDON, W. I. 





be mentioned a magnificent sanguine by | 
| Watteau, reproduced herewith, and num- 
|erous other drawings of Guerchin, 
Barye, 


Paul | 


Potter, Delacroix, Jongkind, 




















The VER MEER Gallery 
(Anthony F. Reyre) 


* 
Specialists in 
Works of the 
Dutch School 


* 
22 Old Bond Street, London, W. 1. 























[f you are interested in 
good books about 


ART | 


See the next number -of 
The Art News 














“LE PROMENEUR” 
By WATTEAU 
Courtesy of Mr. Louis Godefroy 


From Catalogue III of the recent acquis 
tions of prints and drawings by the Paris 
expert, 























scribes more than 200 examples of prints, 
all fac-simile reproductions, in addition 
| to drawings and pictures connected with 
these prints. This volume will consti- 
Pissarro and other masters. All| tute Volume XXXI of the “Peintre Gra- 
drawings are reproduced in the | veur Ilustré.” 
catalogue, which thus forms a valuable Subscriptions at reduced rates will be 
document for collectors. received up to Dec. 1, 1925, by the author, 
Mr. Godefroy further announces, for| M. Louis Godefroy. 29 Avenue Henri 
December next, the publication of a| Martin, and the publisher of the “Peintre 
catalogue of etchings and lithographs by | Graveur Ilustré.” M. Loys Delteil, 2, 
Albert ‘Bernard. This important list de- | rue des Beaux Arts, Paris. 


Raffet, 


























THE TRI-NATIONAL EXHIBITION 
French, English and American 


To Be Held Annually in 


PARIS, LONDON and NEW YORK 

Opens at 

THE CHENIL GALLERIES 
CHELSEA, LONDON 

OCTOBER 9th, 1925 


The Galleries of Outstanding Beauty in London 



































4 





The Art News 





| 


Saturday, October 17, 1925 






































[ Mu USEUM GALLERIES 


(STUDIOS) 
53 Shorts Gardens, London, W. C. 2. 


** The Cries of London”’ 


Engraved in Stipple. 








Printed in Colour. 


Replicas of the old prints by 


W. J. ALLINGHAM G. SIDNEY HUNT EUGENE TILY 
H. SCOTT BRIDGWATER HERBERT SEDCOLE E. J. STODART 


) Limited edition. 
| Stamped by Fine Art Trade Guild and Printsellers Association | 


Full Particulars on Application 








dac Friedenberg Chas. Friedenberg 


HUDSON 


Forwarding & Shipping Co. 


Ine. 


17-19 State St., New York City 


Paintings and Antiques 


Furniture, household effects and all 
works of art efficiently transported 
to and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpacking Facilities 


Telephone Cable Address 
Bowling Green “Jacberg” 
10330 oe ¢ 











_ 





OF CENTENNIAL SHOW) 


Comment Caused by Omission of the | 
Painter “Who Was Virtually the 
Founder of the National Academy” | 


Painters mentioned in the announce- | 
ment of the National Academy of De- 
sign for the forthcoming Centennial | 
Exhibition include the following: 

Edwin A. Abbey, John W. Alexander, | 
George Bellows, William Gedney Bunce, | 
Albert Bierstadt, Robert Blum, Max 
Bohm, Kenyon Cox, F. E. Church, Wil- | 
liam Dunlap, Frank Duveneck, Thomas | 
Eakins, Chester Harding, Winslow 
Homer, George Inness, John LaFarge, | 
John Neagle, Albert F. Stuart, Abbott | 
Thayer, D. W. Tryon, Elihu Vedder and | 
A. H. Wyant. 

Most of these painters died many years | 
ago, others more recently. The hangee E 
part of the display will be made up of | 
the work of living artists, and will in- | 
clude 600 works. 

In his column in the Bostan Herald, | 
F. W. Coburn notes the absence from 
the foregoing list of “old John Trum- 
bull, who was virtually founder of the 
National Academy” and _ should, he | 
thinks, have a place in the show. 

When Sir Edwin Arnold, whose poetic 
studies of the East in verse and prose 
are world famous, went to Japan in 
1890, he took with him an American as 
his official artist. The result of that | 
visit in the form of illustrations for 
Arnold’s “Japonica” was one of the finest 
series of depictions of Japanese life ever | 
contributed to American art. The young | 
painter who accompanied Arnold was | 
the late Robert Blum, a native of Cincin- | 
nati, whose “Ameya” (Itinerant Candy 
Peddler) won his election to the Na- | 
tional Academy of Design. Now, 
thirty-three years later, this same paint- 
ing has been secured to represent Blum’s 
genius in the exhibition which President 
Coolidge will open at the Corcoran Gal- 
lery in Washington on Oct. 17, and 
which will later be shown at the Grand 
Central Galleries, New York. 





“BLUE CURTAINS” 


Paris. This canvas was painted especially 


Dr. Dean in Russia to Arrange for 
Exchanges of Armorial Specimens 


WASHINGTON—The Russian  I[n- 
formation Bureau has issued this news 
item, dated Moscow: 

Dr. Bashford Dean came to Russia 
to negotiate, on behalf of the Metro- 
politan Museum of New York, for the 





of arms and armor that may be found in 


Metropolitan Museum Exhibits 
the respective museums of Russia and 


mutual exchange of duplicate specimens | 





Photographs Sent by Electricity | America. Dr. Dean was accompanied 
: . by Dr. Gallatin, who was negotiating 
Photographs wired by the American for similar exchanges in objects of 


Telephone and Telegraph Company by 
its new process are listed under the head 
of new artistic accessions*and exhibited 
at the Metropolitan Museum with the | 
following note: 

“Photographs transmitted by _ elec- 
tricity over telephone circuits (tech- 
nically called, by obvious word-combina- 
tion, telephotographs) and pictures of 
the sending and receiving apparatus have 
been placed on exhibition by courtesy 
of the American Telephone and Tele- 
graph Company in the mages collec- 
tion of the library. So rapidly within 
the last few years have apparent incredi- 
bilities become realities that the faculty 
of wonder is almost paralyzed and we 
accept each new marvel with hardly a 

uiver of astonishment. Indeed, in these 

ys of emphasis on the pictorial, it has 
seemed almost inevitable that some way 
be found for transmitting the picture 
with a rapidity comparable to that pos- 
sible for the spoken or written word. 
And here, for our eyes to see are photo- 
graphs, electrically transmitted from 
Francisco to New York—a distance 
of 2,305 miles—in seven and a half 
minutes.” 





classical art. 

Interviewed by a correspondent of the 
Isvestia, Dr. Dean expressed his delight 
at the things seen by him in the museums 
of Moscow. The same museums had 
been visited by Dr. Dean thirty years 
ago, and he finds that during these years, 
in spite of revolutionary upheavals and 
civil war, they have been considerably 
enriched. In his opinion, this demon- 
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gin the Los Angeles Museum 





By FREDERICK CARL FRIESEKE 


Courtesy of the Los Angeles Museum 
«Among the recent purchases by Mr. and Mrs. William Pvreston Harrison tor the Harrison 
Gallery of the Museum is this characteristic work by the American painter, who lives in 


f for the Harrison Gallery and was exhibited only 
m Paris before being sent to this 


country. 


strates the great attention devoted by the 
Soviet government to the development 
of the museums. 

Dr. Dean was also favorably impressed 
by the large number of students and 
visitors frequenting the museums. 


|Mora’s Works Shown in Cincinnati 


Paintings of F 


| on exhibit in the Cincinnati Art Museum. | 


nn nee 
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CHINESE ART 


3 AND 5 EAST 54TH STREET 
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QUR STUDENTS MAY | 
QUIT F¢ INTAINEBLEAU | 


Paris Newspapers Give Expression to | 
Protests Against Their Presence in | 


the Palace, Due to Frequent Fires 


The Fontainebleau School of Vine Arts, 
which has been maintained for three years 
in the famous palace for the instruction, 
at cost prices, of American students, will 
probably have to find other quarters, 

Paris newspapers are giving space to 
protests, mainly due to the frequent fires 
which have occurred in the section oc- 
cupied by the students. While all of 
the students in painting, sculpture, and | 
architecture use rooms in the palace for 
their studies and live in boarding houses 
in the village, the dormitories of the 
students in music are in the palace. 

In a letter to one of the New 





York | 


|newspapers William L. Sporling, former | 
| treasurer of the Fountainebleau School of 








. Louis Mora are now | 


|The Museum is indebted to Mrs. F. | 


| Melville Johnston for this opportunity to | 
Mrs. Johns- | 


| display Mr. Mora’s work. 


|ton, director of the Richmond Art As- | 


sociation for many years, is conducting 
|the circuit show of Mora’s work, her 
| thirteenth exhibition of paintings b\ 
American artists. The exhibit will go 
|to Akron from here and then through 
| cities of Ohio and Indiana including 
Columbus, Dayton, Richmond, Ft. 
| Wayne and Indianapolis. The 


til the 24th. 











Famous Castiglioni Collections 





Frederik Muller 





known 





Pictures—T apestries—Bronzes 
Sculptures—F urniture 


First Sale on NOVEMBER 17-20th, 1925 | 


Doelenstraat 16-18, AMSTERDAM 


Advance sheets were sent on Sept. 20th to THE ART NEWS Office and to the well- | 
Art Dealers } 


& Co.’s Galleries 











exhibit | 
opened Oct. 1 and will continue here un- | 





Music, says: 

“The school is a success—America’s 
greatest in the foreign field; it has 250 | 
students, or thereabout. So let us get 
together and build a permanent home near 
the palace which will be an adornment 
to the district and a credit to America. 

“T should very much like to hear from 
some of your readers on this point. I 
|cannot imagine anything more un-Ameri- 
can than outstaying one’s welcome, and 
|as I pointed out in my communication 
| which appeared April 14, we were not 








Old Paintings 


and 


| Works of Art 
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MUNICH 


Maximiliansplatz 7 



































given the palace in perpetuity. The Pres- 
ident of France most graciously vacated 
his summer home in order that our boys 
and girls should have a home in France 
until such time as we would build them 
one of their own. 

“T believe that the time has come. I 
think, too, it is time we accepted our re- 
sponsibility and removed this irritation 
from the minds of our own people and 
of the French in Paris.” 




















TO BE SOLD BY AUCTION AT 
C. G. Boerner’s Auction Rooms, Leipzig 


November 23rd to 27th, 1925 
CHOICE ENGRAVINGS and WOODCUTS 
by Great Masters of the XVth to XVIIth Centuries 


including three fine private collections. 


AN IMPORTANT COLLECTION OF 


18th-Century French & English Engravings 
in BLACK and in COLOURS, 


removed from a Royal Castle. 





Selected Works by and after St. Aubin, Bartolozzi, Baudouin, Bonnet, 

Boucher, Chardin, Debucourt, Demarteau, Descourtis, Fragonard, 

Freudeberg, Green, Janinet, Lavreince, Morland, Reynolds, J. R. Smith, 
Ward, Watteau, and others. 


A NOTABLE COLLECTION OF 
Old Coloured Views of the principal places of Saxony 
Richly Illustrated Catalogues will be issued in October, and may be had from 


C. G. BOERNER 


26 Universitatsstrasse 26 - - - LEIPZIG 
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Jules Mastbaum, a Collector, Adds to 
the Seven Bought Last Year—To 
Be Shown at the L sae inbamareapemeas 


Albert Rutherston, has presented the 
| Manchester Art Gallery with fifty oil 
| paintings by Augustus John and other 
| artists, and a number of watercolors and 
| pieces of sculpture. The Bradford Art 


| Gallery is to receive from the same 


| donor engravings of Rembrandt’s work. 





for Millbank by Sir Joseph Duveen. The 
actual building will be finished some time 
before that, but the necessity for a thor- 
ough drying-out before canvases are en- 
trusted to the walls makes the postpone- 
ment of the opening politic. 














PHILADELPHIA—Jules Mastbaum | 
recently returned from Paris where he | 
















} successfully negotiated with the French | 

government for the purchase of ninety- ‘| 

j eight sculptures by Rodin. Last year Mr. M A ty C E g R E R N Hi E | M & ie oO 
" Mastbaum bought in France seven Rodin | . 


bronzes. This is now the largest collec- | 
tion of Rodin’s work in the world outside 
of France. 

The new collection contains “The 
Thinker.” The French government pre- 
esnted two gifts in recognition of the 
importance of this purchase: a terra cotta 
panel study of “The Gates of Hell,” and 
a copy of Rodin’s favorite, “The Three | 
Graces.” 

I Mr. Mastbaum as soon as he arrived 
— declared that he would lend his collec- 
. tion to the Sesquicentennial Exposition. 
It was accepted as an important feature | 
of Department A, th: Fine Arts group. | 
The Rodin sculptures, Mr. Mastbaum 

said, will eventually be given to the City 

of Philadelphia, perhaps immediately 
after the Sesqui, but prviding no charge 
shall ever be tnade for viewing them. 


—E. L. 
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Metropolitan Museum Acquires 
Rose Library of Works on Armor | 


The Metropolitan Museum —an- | 
nounces that it has received more | 
than 400 books on arms and armor, 
including the textbooks of XVIth cen- 
a! tury fencing masters and ancient tour- | 
nament books with colored plates, with | 
the library which the late William H. 















































= Riggs formed while making his armor| “THE DYING SENECA” By VELASQUEZ | : 
1 ' collection. Courtesy of the Chicago Institute of Ar: — — OLD PICTURES 
The Riggs library, which now sup- This picture has been loaned anonymously to the Institute, and is now on view. The BOI N TABU RET 
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tion, gives the } etropolitan possession other superb early Velasquez, “St. John in the Wilderness.” Fine objects d’art 
of a literature on armor which ranks rat XVIlIth C 
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in London, hitherto the richest in this lew 
ard Malesherbes, Paris 
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In his description of some of the — es 
rare old volumes left by Mr. Riggs to 
the Metropolitan, Stephen V. Grancsay 
said: 

“An interesting volume is that on | 
the history of Gétz von Berlichingen, 
the robber knight, whose autobidgraphy 
furnished the rough materials for 
Goethe’s drama. ‘Gotz with the iron 
hand’ was so named after he had lost 
his right hand in battle and had it re- 
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placed by an artificial flexible hand made “PORTRAIT DE FEMME” *¢ 
of iron with complicated inner mech- M | K S 
anism; this may still be seen in the By DEG = A 
; or . a y DEGAS 
Castle of Jagsthausen. The twelve plates | KALEBDJIAN BROS. Ic k R &E - 
drawn and engraved by Jules Jacquemart | Courtesy of the Detroit Institute of Arts Classical Objects || Greek, Roman & Egyptian 
of the arms and armor of the Comte de One of the recent gifts to the Institute f Art | Sculpture 
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ce equipment and fencing, the latter inter- in| BING C& CO. Packer and Agent 
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mond Carter, Donald B. Barton and : 
John A. Cook. The exhibitions were | }} Rare Prints 
under the direction of Miss Katherine Drawings—Paintings 
Lee de Veau, of the Grand Central | }} 

Galleries. ||| 5, Boulevard de la Madeleine, Paris 


tend their traveling exhibitions this year. we ee . : 
} ; 1 J : recovered from a Moscow jeweler, who 
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R.G.Michel Gallery 


17 QUAI ST. MICHEL PARIS V 
Original Engravings and Etchings by 


Béjot, Buhot, Mary Cassatt, Corot, Dau- 
mier, Degas, Delacroix, Gauguin, Forain, 











A Yates Sold at Fair CHARLES BRUNNER 
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FOREIGN ARTISTS WIN | 


AT CARNEGIE SHOW 


(Continued from page 1) 

Mate.” Louis Legrand got the first hon- 
orable mention and for “In the 
Café,” beautifully depicting two young 
women who, themselves, are not neces- 
sarily beautiful, and honorable mentions 
were tacked onto canvases by Henry 
Bishop, Rosalie Emslie, and Leon Kroll, 
the first two of whom are English, and 
the last-mentioned, American. Emily 
Court, also English, won the prize given 
by the Allegheny County Garden Club, 

, which was awarded this year for 
the first time. 

One does not have to be mad with 
Modernism to say that the show is this 
year more academic than for several 
years past. All but one of the jurors, and 
all of the chief prize winners are affiliated 
with academic bodies, 
Kroll, the most nearly modernistic of any 
of the honored artists, is an Associate 
of the National Academy, and his honor- 
ably mentioned “Young Women” is al- 
most photographic in its stiffly posed 
figures. The jury of award was com- 
posed of Hermengildo Anglada y Camar- 
asa, of Spain; Ernest Laurent, of France; 


Algernon Talmage, of England, and 
Daniel Garber, Leypold Seyffert and | 
Kenneth Hayes Miller, Americans. Di- 


rector Saint-Gaudens of the fine arts de- 
partment of the Institute presided at the 
jury’s sessions. 

Three noted American artists who died | 
within the past year are represented for 
the last time here. Sargent’s “The 
Daughters of Mrs. Hunter,” is lent by 
Mrs. Hunter of London, a landscape is | 
by Willard Metcalf, and Bellows’ 
and dreary though sincerely painted por- 


trait of his mother was brought from the | 


Chicago Art Institute. 

It is necessary to crowd a little more 
news in before the sirenic appeal of any 
particular work becomes _ irresistible. 
There are 122 American paintings and | 


106 British, 62 French, 35 Italian, 32 
Spanish, 16 Belgian, 13 Swedish, 16) 
Dutch, 19 German, 11 Austrian, 14 


Czecho-Slovakian, 13 Polish and 29 Rus- 
sian. If merely the names of all the ar- 
tists were mentioned they would fill a 
column and a half of solid type in this 


aper. 

The days of our youth—ah, the days 
of our youth!—they can teach us in the 
arts, if not in more prosaic pursuits. 
Number 1 of the entire show is a still- 
life painted by Forain when he was 21. 
It is Chardinesque in its simple power 
and beauty—a picture of some fruit, a 
dark bottle of wine and some glasses, 
partly filled, and with an atmosphere 
about it, just an atmosphere, and no one 
can describe an atmosphere.  Forain 
painted it in 1873, and sold it for 20 
franes, and bought it back recently for 
20,000 francs, and he preferred to any- 
thing else as his representative in this 
show. * 

Beside a pastoral by Emile René 
Ménard is “The Family of Emily René 
Ménard” by Jacques Emile Blanche. ‘The 
handsome son and daughter portrayed 
standing near their father have both died 
of consumption since the picture was 
painted, while Mr. Ménard, vigorous and 
heavy-set, and weighing almost as much 
as Albert Besnard, is still in good health. 
This and the entire French section, with 
the exception of Signac’s Seurat-like 
“Bay of Juan” and a few others, might 
have been transplanted from one of the 
conservative Salons of Paris. The most 
famous living Modernist or Post-Impres- 
sionist, Matisse, is here with a vase of 
flowers, and the most famous living Im- 
pressionist, Monet, with “Morning: End 
of Winter.” Maurice Asselin’s “Mother- 
hood” is sensitively done, but hardly a 


picture in the two French galleries is 
such that one must not, cannot forget. 
But*you would be haunted by “Mother- 
hood” by Hans Larwin, in the Austrian | 
section. You would not stop to think 


about its being modernistic, or academ 
or anything but a picture that holds w th 


and even Leon| 


stiff 


a kind of terrible fascination, by the pity, 
ithe sense of tragedy it awakens, and the 
|gratitude for beauty that it draws forth, 
with new thoughts of old but eternal 
problems, and new wonder at the com- 
monplace. A woman of voluptuous 
beauty is nursing two infants who are 
sprawled over her body, and each is at 
one of her lovely breasts, and on her 
face is the rapture of giving sustenance to 
her young, and the sensual delight that 
women feel from the contact of tugging 
lips—in this case a double delight. 
in the background is the face of an 
elderly and faded woman who cannot 
take her eyes off the scene before her, 
a woman whose bosom must be torn with 
the hell of hopeless desire, and whose 
face is the theatre of despair. Hans 
Larwin came to the United States a few 
years ago from Austria. But he is not 
Austrian—he is universal. 


pictures in the Austrian section I have 
written on the catalogue “Fine,” and after 
another “Powerful.” The first is “Girl 
with Cranes,” and the other is “Night.”’ 
The entire Austrian exhibit of eleven 
works is admirable. A portrait of Ida 
Roland as Hamlet by 
Krausz, “Devotion in Slovak Church” by 
Jehudo Epstein, and a third picture by 
| Sterrer, “After Work,” stand out. 

Art may know no boundary lines, but 
|it would be unpatriotic to neglect much 
llonger the four galleries of 
|pictures. “June” by Kenneth Hayes 
| Miller, a juryman, is a pleasant, some- 
| what academic picture of an ideal scene 





lin which nude women and children dis- | 


port on a seashore. It must be late in 
| June, for the early part of the month in 
this climate would be too chilly to dis- 
pense with bathing suits. 
'cell disappoints with three stiff figures 
with hard faces called “Portrait Group.” 
| There was beauty and something of 
|eternity in his portrait of his mother last 
ye ar. 

™ Eugene Speicher’s nude 
ous beauty by a painter whose strength 
land sense of beauty have not yet de- 
| gene rated into mannerism, as in the case 
of Bellows and Kroll. Mannerism in 
any art is bad, and when “advanced” ar- 
tists acquire it their extremism solidifies, 
and one feels more hopeless about it than 
one does about academic mannerism, for 
amiability is generelly not lacking among 
academicians. The dragging tones of 
Ethel Barrymore and the jerky enuncia- 
| fom of Leo Ditrichstein go a long way 
toward spoiling their good acting, while 
the mannerisms of the Bellows-Kroll 
group almost stifle beauty. 





is 











Wilhelm Victor | 


And | 


After the name of one of Karl Sterrer’s | 


| 


| legs crossed, 


American | 


Malcolm Par- | 


a voluptu- | 


Rockwell Kent’s “Dead Tree” from his | 
Tierra del Fuego paintings is strong in| 


the sense of desolation it gives Mora’s 
“Rosemary in Costume” is stiff, the dog 
in Sargent’s “Mrs. Hunter’s Daughters” 
is woodeny while the ladies are little more 
expressive than well-posed photographs. 
For those who like them fat, the nude 
lady of Frieseke would attract, but only 
in its weight is it different from the 
nudes and semi-nudes that he has been 
turning out for many years in his Paris 
studio. Guy Du Bois has a better figure 
in “Curiosity” than he has been painting 
for a long time, and “Comedy” by Dewing 
must have been painted thirty years ago. 
Charles A. Aiken has a good portrait next 
to one by Lilian Westcott Hale. 
Raymond Simboli is one of the Italian- 
Americans who are adding to the artistic 
wealth of the country. His “Girl in a 
Fur Coat” is quite individualistic. D. 
Putnam Brinley’s “Italian Quarter” is 
appropriately colorful and _ decorative. 
Allen Tucker, Arthur B. Carles, H. L. 
McFee, Carl Lawless, John Sloan, Ernest 
Blumenschein, Robert Henri, Leon Gas- 
pard are a few who tend to keep the 
American section from arousing Modern- 
ists to fury at the thought of the many 
advanced painters whose work was not 





hung. As to the others represented, con- 
sult any catalogue of the American sec- 


| tion of the International for years past. 


The Italian nudes are the best in the 
|show, and rightly was prize given to 











ote of themyby Ubaldo Oppi. 


by Romagnoli and others are. alluring 
women of rhythmic form, and ‘lips of 
coral, and eyes of light, in whose veins 
still flows the passionate, masterful blood 


that once dominated the world. It was 
a Romagnoli nude that won last year’s 
$1,000 prize. His “Azyade” is sugges- 


tively lovely enough to have been inspired | 


or to have inspired, Loti’s book of 
that name. Loti says the name means, 
in Turkish, “Ah, still more—still more,” 
and that is what her eyes mean. 
Italico Brass, Mancini, Tito, 


by, 


a few of the important names. 

The British section is like a transplant- 
ed Royal Academy show. It is relieved 
by Jack B. Yeats’ “The Haute Ecole | 
Act,” a circus picture. Lavery, Orpen, | 
John Keating and R. J. Enright Mooney 
are other Irish painters who give vari- 
ety and more vivid color to the section, 
as do Brangwyn and Augustus John, both 
Welsh. Munnings is less academic this 
year, strangely enough, since he was made 
an Academician last June. 

Rosalie Emslie’s “Reflection” is in a way 
rightly named. A nude lady is reclining 
drowsily, with head on high cushions, 
one hand under her head, 
the other just losing its grip on a book, 
the letters CEZ- on the cover indicating 
what she has been reading. The figure 
is nicely modeled, except for the nearer 
leg, Which is too long. Briefly, 
mic reflection of Cézanne. Is the 
the heroine? 

There is probably more of a story in 
what German pictures were not invited 
to this year’s show, in which the Germans | 
are represented for the first time since 
1914, than in those which are here. Weird, 
radical, revolutionary, expressive of de- 
spair and protesting against almost every- 
thing, is the typical German art of today, 
but here, with two Liebermanns, and 


artist 


| nothing more weird than Willy Jaekel’s | 


“Pine Tree in Sirocco” the display does 
not represent the post-war spirit of the 
latherland. 

Among the Russians, 
Women” by Peter Kontchalovsky~ is 
powerful, crude, beautiful. Grigoriev is 
painting scenes in Britanny and another 


| painter named Ser ebriakova is a kind of 
Bolshevism is not evi- | 


Russian Degas. 
dent in the exhibit. 

\nglada has five pictures in the Spanish | 
group. “The Valley of Boque” and “Cove 
of Puat” are stimulating in their vivid 
tones, and the lovely woman in the fore- 
ground of “The Valley of San March” 
shows this painter to be good in landscape | 
and figure. Zuloaga is represented by 

Castilian Shepherd,” purchased from his 
New York exhibition last year by the 
Institute, and Jose Rodriguez-Acosta 
shows himself to be a powerful delineator 
of character in “Sisters” and “Beggar and 
Saint.” ” 

Kees Van Dongen, who, lives and paints | 


in Paris, almost dominates the ex- | 
hibit with “The Sphinx.” Jan Sluyters’ | 
“Reclining Nude,’ a rear view, cannot) 


be passed by. There are good works in 
the Swedish, Polish, Belgian and Czecho- 
Slovakian sections, and in other offer- | 
ings, but nothing that will force me to 
make this story longer. 

—W.S. | 





Harold Stark Joins Metropolitan | 


Harold Stark, who was to have taught 
a course in writing and English litera- 
ture in the School of Applied Arts of 
the University of Cincinnati, has been 
appointed as assistant in the department 
of decorative arts of the Metropolitan 
Museum of Art, New York. Mr. Stark 


will take up his work under Joseph 
Breck, the assistant director of the 
Metropolitan. 





New Curator at Roerich Museum 


The Roeérich Museum has elected Miss 
Ellen Kettunen as_ curator. Itsuze 
Takenchi, of Japan, and Sidney New- 
berger, of New York, have been added 


| 
1 Pietro 
Gaudenzi’s nude is beautifully done, and | 


> a 
Tomassi, 
Emma and Beppe Ciardi and Natali are | 


an acade- | 


“Old and Young |} 
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ENG LAND TALKS OF 
ART EXPORT DUTIES 


Transfer of Leverhulme Collection to 
America Causes Much Pessimistic 


Discussion in London Art Circles | 


LONDON — The pessimists, 
pleased to discover a fresh opportunity 
| for voicing their gloomy prognostications, 


always 


|have been reading into the exportation of 


the Leverhulme collection to New York 
grounds for predicting that in future 


America and not England is to be the 
| clearing house for art treasures. 

In their mind’s eye they see special 
boats chartered for the accommodation of 
the pictures, furniture and bronzes that 
otherwise would have found auction in 
the neighborhood of St. James’, 
sibly our own buyers making periodic 
trips to the States to attend disposal! 

Apart, of course, 


sale were quite exceptional and therefore 
in no way a guide to or indication of any 
sort of tendency, the expenses of whole- 
sale transport are such as to 
against its ever being freely resorted to. 
| Estimates already place the cost of ship- 
|ment in this case at several thousands of 
| pounds, and in addition there is no little 
talk just now as to the advisability of an 
| export duty being placed in the near fu- 
ture on works of art departing from this 
country. 

_ In the case, however, of 
|sold on the death of its owner, the gov- | 
|ernment has previously benefited by the | 


death duties, so that a further tax would | 


‘hardly appear equitable. In some quar- | 
|ters it is believed that items of special | 
{interest from the Leverhulme collection 
will find their way across the ocean yet 
a second time, as for instance in the case 
of needlework and books, certain speci- 
'mens of which are keenly sought after 
by specific collectors’ on this “Side. 


—L. G. S. 


| Earl of Mayo Fails to Stop Ship- 


ment of Lord Leverhulme’s Art 


A cablegram to The New York Times 
says that an application was made before 
Justice Finlay in Chambers on _ behalf 
of the Earl of Mayo to restrain Knight, 
Frank & Rutley, auctioneers, until the 
trial of an action, from sending or tak- 
ing away or assisting in the sale outside 
of this counrty of the collection of the 
late Viscount Leverhulme, which is to be 
sold in New York. 

Lord Finlay, however, declined to make 
any order. 





Venice Plans Regular Sculpture 
Gallery for Next International 


VENICE—Among the most important 
innovations at the next Biennial will be 
the arrangement of a regular sculpture 
gallery—in which, however, some pic- 





to the list of honorary advisors. 


tures will be hung—in the East Wing. A 


and pos- | 
from the fact that the | 


circumstances attending the Leverhulme | 


militate | 


a collection | 


small gallery is to be made between the 
Dutch and Belgian pavilions for foreign 
black-and-white exhibitions and small 
| sculptures. 

The arrangement of the halls in the 
main building is to be modified to im- 
|prove the architectural appearance and 
| afford freer movement among the visi- 
| tors, who will have also a small garden 
|to be made out of some of the small 
| courtyards now connected with the build- 
ing on the side of the Island of Santa 
Elana. New foreign pavilions are also 
| projected. 

The poster for the exhibition will be 
made by the young Venetian architect, 
Brenner Del Giudici, who submitted sev- 
eral cartoons at the meeting of the Coun- 
cil, and received the commission to exe- 
cute a strikingly original treatment of the 
Ducal Palace in a golden light against a 
sky of Venetian blue, with the red-and- 
gold standard of San Marco to heighten 
the decorative effect. This will be seen 
all over the country in the large form, 
as well as in post-card reproductions. 








New Chicago Institute Endowments 


CHICAGO—The Mr. and Mrs. Charles 
H. Worcester fund of the Art Institute 
has been increased by $20,000. One hun- 
dred thousand dollars has been received 
to establish the James Nelson and Anna 
Louise Raymond room. Five thousand 
}dollars in payment of the late R. W. 
Rollison’s unrestricted bequest and $100, 
the bequest of Olivia P. Worthington, 
are other recent additions to endowments 
|of the Institute. 


| 


| ; 
Wins a Grand Central Scholarship 


BIRMINGHAM, Ala.—The award of 
a prize scholarship in the Grand Central 
School of Art, New York City, to W. B. 
|Coe is announced. The scholarship was 
offered to a candidate selected by the Al- 
lied Arts Club of Birmingham, and 
aroused a great deal of interest. The 
Grand Central School of Art plans to 
stimulate art interest throughout the 
| country by a series of scholarships. 
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| THE AUTUMN SALON BALTIMORE MUSEUM! OPENS IN DAVENPORT 
(Continued from page 3) iI ReGar- is 
| Mr. Thorndike, with his broad and strong Drawing Room of Eltonhead Manor, | Collection of 330 Paintings Given 
technique, belongs to the generation of Built Two Centuries Ago, Is Given to the lowa City by C. A. Ficke, 
today. One should also cite the lands- i ee Hamil Ow Witt iat del 
capes of Gale Turnbull (whose water »y the Owner, amilton wens| Jr., oused in a Remodeled 
color sketches from Britanny, Provence “s oe eet 
and Italy will shortly be exposed Ot ,the _ BALTIMORE—There has just been]! DAVENPOET, la—Davenport opened 
Galerie de Marson, and those of iver installed at the Baltimore Museum of| ficially on Sunday afternoon the first 
Chaffee, Henri-Caster, Anna I — Art a room from one of the oldest houses | municipally-owned art gallery in ‘the 
Isadore Levy, Gwen La Gallienne, i in Maryland, Eltonhead Manor, Calvert | United States, in the remodeled Armory 
. phant Donald, Angulo Preston, Ro de County. The room was given to the Mu-| bui ding. 
Collyer, Washburn, | M. Nelson ome seum by the owner of the property, Ham- The opening followed a program in 
Waldo Wallis. Special mention shoulc ilton Owens. the high school auditorium. President 
also be made of Miss Ethel Mars, who Eltonhead Manor was built either dur-| Walter A. Jessup of the University of 
draws flowers with taste and a very sure ing the latter part of the XVIITH cen-| lowa was the principal speaker. The 
decorative sense, of Alexander Robinson's tury or early in the XVIIITH century, | collection of 330 paintings given by G. A. 
contribution : a bunch of flowers treated and from the time of its completion un- | Ficke to the city of Davenport was for- 
in his clever modernist style; Marie Van til the present it has been a landmark | mally presented and was accepted. 
Vorst, with some fine red tulips ; of vari- that has witnessed the most important Immediately after, the new gallery was 
ous still-life pictures, by Henri Parker events of Maryland’s history. The old) for the first time thrown open to the 
Watt, Camille Lane and Mary Turley manor house has long been unoccupied | public. 
= \ Robinson, and prints by Mary Bonner, but it was very staunchly built of mate- The paintings have all been advantage- 
ane Blanche Lazelle and Stewart MacDer- | rials that have proved their capability for | ous'y hung in the various rooms, being 
mott. enduring the hardships of time. The} arranged according to classification. In 
Among American sculptors, I noted the years have scarred it deeply but it re-| one room may be found representative 
works of Alice O'Neill, Caroline A. mained sufficiently intact to protect the | paintings by Italian artists, in another, 
\ Houston and Wheeler Williams.—H. S. precious woodwork of the interior that | works of German artists, so on through 
“wa has come to the Museum. ; the various schools, .including Dutch, 
| This paneling of American pine for-| Flemish, British, French, American, 
. merly beautified what was evidently the | Spanish-American and Belgian. 
: Furniture Sells for $11,840 drawing room of Eltonhead Manor and,| The large auditorium has been divided 
Anderson Galleries Oct. 9, 10, plterentes: for all the devastation that surrounded | into twelve rooms of different size, the 
American perioc urniture anc mbellish ae - masts 5 ea RE RON hal » a : m . ‘ . 
ments gathered by Mr. Daniel Enoch, Patch it fallen ceiling, demolished fireplace, central gallery being so large that it will 
ogue, L. Total, $11,840. Among the yawning windows and doors—it is vir-| easily accomodate 250 persons, a factor 
more important items: tually in a perfect state of preservation. | which will be made use of when the pro- 
j 43—Set of six XVIII century Heprle- $310 | The restoration, however, necessitated gram of art lectures begins. 
ere — rent eee: ; aie : | very delicate work. Numerous coats of The entire second floor is given over 
44 air of shaped mahogany card tabies re . . ‘ s ’ Papers + 2 
of Sheraton type; Miss H. Counihan $275 | paint had to be removed and when the to the Davenport Art School for use in 
70—Mahogany _ secretary-bookcase __ of ; natural surface of the wood was re-| its classes which began on Oct. 5. R. J. 
Hepplewhite type; E. Collins, vealed it was found to be beautiful in} McKinney, acting director of the gallery, 
PI I a me ; 8 : : 
4 Agent — ee seeveeccreeereeseeeece ed grain, and fine in texture and color. says that the art school is entirely inde- 
1o— eneany Cilgpentals = higher; False ceilings and walls were built for) pendent of the municipal gallery. The 
tee —_ ree eee ia ebageabe zh it in the Museum to replace the plaster | city is connected with it only to the ex- 
/ ¢ z2 y secre 2 ae A - 2 ; P 
ii BA gy eye emtendivess $230, “MARIA TAYLOR BYRD” By CHARLES BRIDGES _ | and to create the realism of the effect.| tent that it gives space for the project. 
sn 120—Curly maple Queen Anne highboy; €356 Courtesy of the Metropolitan Museum Phere is a large fireplace, 8 Commer Cup | A teature of the school is that it is self- 
all highboy ; _Order Het Acie lies © sigh * ute vere The artist painted in Virginia in the years 1735-40. This portrait came from the Byrd | board, a staircase, paneling, and doors sustaining. 
191—Hepplewhite curyl maple slant-top eae family by way of the Harrisons of Upper Brandon. It was acquired through the Ehrich still hung on the hand-wrought hinges by — 
he desk; Robertson, Waring and Bart $190 Galleries, and is regarded as an important addition to the Museum's collectton of Colonial which they were first suspended. This is | ; ve 
n- ; 0-~-oemtee Same mahogany sideboard; | wines considered one of the most important} John Noble Arranges an Exhibit 
fred J. ° cus ewe ee 4 fe er ° - ee : aay ae . - f 
id 223—Inlaid mahogany Hepplewhite side- ON cnet wey Sanna EERE REE - tad > ge pele Rep - od John Noble has arranged a bona - 
31- board; C. Roberts. ......++++++ ° — ; . wat Since me PuIOn ~ | hibition of American paintings which wi 
on 225—Set of six inlaid mahogany Hepple- ‘ARTIS1 ro SEL L ON annually a certain number of works by | lonial Wing at the Metropolitan in New|}. chown at the Juilliard Musical Foun- 
ll white chairs; Mrs. Frank H. Jones $500 | ele waanek te ,| the artist’s hand, which—for this purpose | York. The room was opened with a pri- dation, 49 East 52d St. from Oct. 15 
d- ' 7—XVIIT century on mgs _— INSTALLMENT PLAN | —have been classified so as to represent | vate view and _Teception on n October 6.10 Nov, 5. from 2 00 6 oleae daily ex- 
chest of drawers; Mrs. Douglas |_| |in value the respective contributions of | wih “pees! Sid 
ta EN en cdkq Ga tiee sd $275 | eA | the members, E . : One oil painting and | | cept Sundays. Mr. Noble was invited 
SO 255—Sheraton mahogany secretary cabi- anos | cen Gabi achiee dee 2 eimaee oa | Lavery to Visit New »w York |to do this by Dr. Eugene Noble, head of 
at: Tre OO a eee 300 | , * ‘4 ° mm >.% al . | ate S$ . « ’ ‘ | _ . » 
hp valet ; 599 | Well-Known Berlin Painter Pro- and so forth. One hundred and thirty LONDON—Late November wil see | the Foundation, who, although he bears 
be 69—Queen Anne walnut highboy ; des $200 é ' : : 1 — “+ | tk ival in New York of Si hn and | the same name, is not related to the artist. 
. 278—XVIII_ century walnut slant-top poses a Company of Shareholders, | works by the artists, the unsold harvest | the arrival in New York of Sir John and | The exhibition is held in an institution 
sy desk; Miss H. Counihan, agent... $620 Pp Stee Winethiv fac Gas Ve of several years, would form the assets | Lady Lavery to attend the opening of | tes bes De nwt righ 
a »82— Mahogany slant-top Chippendale to Pay Him Month y or ne car | of this-c mpany of shareholders. |the former’s exhibition Sir John has | devoted to music in recognition S',.1) 
n- e04 a ¢ amg t “ap p US tate CALL Pass | , . : , . . - 
e- gg hen aw wou call fests Pred $230 sini tenia rite . | It is hoped that this proposition will | undertaken a number of portrait com- | UY Ol the arts. 
he bial Melia a at ‘ BERLIN \ well-known painter in prove a feasible means of giving to aj} missions in the States and will hold Eee me 
: $11.958 FOR STAMPS. Berlin, where some artists are starving, | very gifted and renowned artist a sound | exhibitions in various cities in addition | Miss Siegrist to Teach P 
d- Anderson Galleries, Oct. 12, morning and| has a novel plan. He proposes to form | and sure financial basis, enabling him to |to New York. A large portion of the | ISS Olegrist to 1eac oetry 
on afternoon—P hilatelie collection formed, a. | a society of persons interested in his art, | work and create without continually fac- | “interiors” from the October exhibition The Master Institute of United Arts 
. oO ) eS, | o . = . ° . : - ts i " hee " Pe X 
> ae Mb a OP 988.50 hmate ‘he more | Who will pay monthly quota of 20 to 50|ing misery and distress. But it would | at the Leicester Galleries, London, will announces the addition on its faculty of 
n important items: marks each. Receipts will be given in| also help to introduce modern art into | be shown, in addition to many portraits.| Mary Siegrist. Miss Siegrist will give 
5—1861 issue 24c. steel blue (70b) each case by the artist, whose integrity | the homes of the middle classes, who " “a two courses in poetry, the first to be on 
oy er 190° PAID kG — is unquestioned. should be proud to save little by little the Dr. Dean Now a Professor appreciation, the second on versification, 
> ‘ ( on . . 
pc Ae 7 3 eetes..... ? $100 According to the amount paid, each | sum necessary for the acquisition of an De Rashford Deen. Gereter of avs Se Eh RE Bt Hy 
5 211—Second issue $200 blue, black and |member of this association will obtain | original work of art. ps et : ve ote _ Anse . 
Sed, pen ennceliation, strong colere, and armor at the Metropolitan Museum, libetan Paintings to Be Shown 
ro nicely centered ; . Dean...... $207 = : : has been appointed professor of fine arts; ‘ 
te 10—Proprietary stamps $5 green and at the New York University and will give Tibetan and Central Asian banner 
. black on violet paper, pen cancelled, P, l , M. W l ( M. > an advanced course in the arts of metal. | | paintings are to be shown for two months 
n ss ale > Yy ) > 
od Dec. 26/78; M. J. Fenster....... wee? ortrait WY MOLE rong ry yen to Morse No one has as yet been appointed to the | beginning Nov. 1 by Corona Mundi. The 
“ 747—New_ Brunswick, 1851 issue red Morse professorship of the literature of | exhibition was collected by George 
< violet (3) dot cancellation, clear on , , ’ R , the Horvard. Ortentaiies 
id all sides, bright color; A. Hoffman $165 the arts of design at the university. oerich, MK arvarc rientalist. 
V 1036—Naples 1860 issue “%t blue (9) used , i e 
; ; on the original: newspaper black 
0, cancellation ties the stamp to the 
n, wrapper ; large margins ; Sam 
ts OO Or ere $132 
. 1113—1076 stamps from the British col ‘ 
onies in America, practically all of 
the XIX century issues of which 
429 are in unused _ condition. 
Mounted in the British Empire 
Pp 4 Postage Stamp album, compiled by 
3 1 S. C. Skipton; A. J. Steinway.... $300 | -_ * 
st y 1114—Great Britain, the early issues col- 
al lected by plates; 1169 stamps, 452 NOUNCEMENT! 
in unused condition; A. J. Stein ? : 
B. way ° aa eee eve $185 
aS vis 
1- , ; ; ‘ : , 
id New York Auction Calendar Is Made of the Arrival in This 
1e AMERICAN ART GALLERIES Country of English, French, 
to Oth St. and Madieon Ave Italian and Spanish 16th, 17th 
1€ Oct. 19-24, afternoons—Furniture, rugs, tapes 
tries, textiles, silver, glass, poreclains, etc., and 18th Century Periods, 
from the estates of the late Elizabeth Rem ig 
— sen, and Dr. William W. Walker, and from Hand- c arved Painting 
_ the residences of Mrs. S. S. Howland, Mrs. | ; - 
Charles MacNeil, N. Y., and Mrs. William Frames, in a Large Variety of 
A. Read of Purchase, N. Y., and other | 
sources. Sizes, Recently Collected by 
ANDERSON GALLERIES Mr M Grieve 
Park Ave. and 59th St. ° ° ° 
Oct 19, 20, afternoons—Early American 
furniture, Dutch pewter, antique hooked 
I rugs of unusual interest gathered by a 
te | M. GRIEVE CO 
Oct. 19, 20, evenings—Books on the art of ° 
the press, from the collection of Maurice “ 
) Sloog, N. Y. 234 East 59th St. New York City 
f Oct. 21, 22, afternoons— Antique and decora- 
tive furniture, porcelains, silver, paintings, | F 
textiles, and objects of art, from the collec- ers oO 
tions of Miss Swift, with additions from the | Import s 
collection of the late Samuel Eddy Barrett, | : 
Chicago, Ill, the late Harry Walter Shaw, | Genuine Antique Hand Carved Gilt 
I Y., and Mrs. Spencer Young, Green- | x . 
wich, Sate 0 he eae ty Gon @ Ue} Wood Portrait Frames of all Periods 
various owners and estates. 
Oct. 26, afternoons—-Lustre ware, of Safford- 
shire, lowestoft, Liverpool represented in Telephones: Regent 3492-1984 
jugs, bowls, vases, desert and diner ser- 
vices, from the collection of Miss Mabel 
Wright, Shelton, Conn. —————e : —_ 
PLAZA ART GALLERIES ete i ~ Pima ap ee 2 i 
5-7-9 East 59th St. “HENRY CLAY By THEODORE SYDNEY MOISE 
Oct. 21, 22, 23, afternoons Complete artistic | Courtesy of the Metropolitan Museum of Art 
furnishings from the estate of Mrs. F Ever since tt was presented to the Metropolitan in 1909 by Miss Grace H 
/ Hastings, 772 Park Ave., and Mrs. Carolina Dodge, this portrait had hung in the Museum labeled as by Samuel F. B. Morse 
Middlebrook. Recently wt was recognized by a visitor as the work of the Southern artist 
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sionally there is a spirit that dares to 
speak greatly, and art is the richer. Saint | 
Gaudens was one; 
of God” in the grove of cypress trees in 
Rock Creek Cemetery in Washington at 
the grave of Mrs. Henry Adams is an 
example of the heights to which sculp- 
ture of this kind may attain. While it 
has not received such sensational treat 
ment as Epstein’s Rima, it has been none 
the less criticized, hated, because 
the artist gave an unfamiliar 
concept. The blame for the deadly mean- 
inglessness of most of memorial 
sculpture must be shared between the 
| sculptor who is afraid to let himself go 
devoted to the clichés of 


even 
form to 


our 





A GOOD BEGINNING 


Saturday, October 17, 1925 








New Sel en Buys an Early Sargent| i: 


his magnificent “Peace | 





The art season has started with good | 





Ps caceesctevecvecce 1 West 47th St. fot 
ny SE teeta b4' East $8th St, |auguries. The weather has been pleas- 
Egmont H. Arens. . Washington St, Pook, Store lant enough to induce people to leave 
Gordon & Margolis............32 East 59th St.| their homes for a walk or a ride, and 

TE te oio ents 000260008 62 West 8th St. anita 

imes Building Newe-stand. i... Times Building ase — 1 make age = to 
er a galleries and spend time 
Brentano's... .. Se ead 12th St, NW | there. The twenty-fourth International 
Cole Book & Se Rrrs, Ch. Whitehall St.| Show at the Carnegie Institute, held 
" BOSTON _ |in the autumn instead of the spring for 
Vendome sine PT Dartmouth ot | the first time, opened this week, draw- 
Wanamaker’s .....+.+-+++0++- (Book Counter) |ing great crowds, and the Centennial 
C. V. Pleuharpe ANGELES | 353 Hitt St.|Of the National Academy of Design, 
The Carroll OT near 11 3 King Street, West | at the C Oreoren Gallery in W ashing- 
Toronto, Ont., Canada|/ton, which begins at the end of this 
The Art ci Oe Burlington St. | Week, will, it is announced, be attended 
os oj. nha a hahha een ne ‘aa St.| by the best representatives of official- 
PARIS dom and society in the capital. And 
Beetles cores. 137 Avenue de VOrere [0% Nov. 3 in Los Angeles there wil 
_ — |be thrown open to the public a great 
Vol. XXIV—Oct. 17, 1925—No. 2 | exhibition to include work by artists 
from every part of North and South 

MEMORIAL SCULPTOR ce sre 
Never before were there so many 


Jacob Epstein has laid down the chisel | 


for the pen and given us his impressions 
of certain memorial sculptures other than 
his own, such as the Nelson monument 
and statue of Queen Victoria in front of 
Buekingham Palace. The creator of the 
Hudson memorial has no doubt looked at 
these from his own personal point ot 
view as an artist but 
quite apart from 


and as a craftsman, 


the total dissimilarity 


ot ‘Concept, mtention and execulhon fat 
exists between his own works and these 
there is another basis for looking at the 
question and this involves the whole prov- 


ince of memorial sculpture. 


bounded on the one side by 
and on the other by symbolical material 


This prov-| 
i c reatly circumscribed, | 
ince has been too greatly i | plays here by 
portraiture | 


so stereotyped in its composition as to be | 
more rigid in its limitations than por- | 


traiture itself. Such uniform hosts of 


| 


angels of aspiration, of grief, of victory, | 


of friendship, have marched along our 
public squares or stood guard before our 
public buildings that the ordinary person 
has come not merely to understand them, 
but to demand them. Let an unconven- 
tional spirit like. Epstein come along with 
his archaic Rima and he is bound to set 
in motion a whole avalanche of criticism. 

And yet the real essence of the dif- 
ference that exists between him and the 
more conventional spirits is not in his 
style but in the source from which he has 
drawn his inspiration. In this case it is 
not Rima herself who has been given a 
plastic form, not even the spirit of that 
fragile and amazing little creature who 
darts in and’ out of the pages of 
Mansions,” which, by the way, it is safe 
to say that not one out of a thousand 
of the detractors of the memorial have 
read. Rima as a symbol stands for Hud- 
son’s relation to nature and more than 
this, of Epstein’s concept of Hudson's 
relation to nature. Art is a personal 
matter, and the sculptor of the memorial 


must to some extent himself enter into 
the work. So here we have Hudson the 


source, Rima the symbol, and Epstein the 
interpreter. And the language in which 
the interpreter may speak should be of 
his own choosing. 

Memorial sculpture might well be the 
most imaginative province of the sculp- 
tor’s art, and yet its possibilities have 
been allowed to remain inert. It may 
be partly because he feels that a kind 
of kindergarten speech must be used to 
be intelligible to the majority, 


‘(hreen 


but occa- 


lof an art season in this country. 


| 


the commencement 
And 
was there much in 
At the galleries 
important individual group shows are 


great displays at 
never before so 


terest in art. dealers’ 


being held, and their announcements 
for the coming weeks are rich with 
oe : - ' 
promise. The Autumn Salon in Paris 


d a month earlier than usual, 


p< ( 
} I 


ind Amer 


is 


can artists are more largely 


represented there than they have been 
the 
correspondent of 
this 


sign 


report of 
Tue Art 
paper. But 
is that dis- 
American artists are at- 


heretofore, as shown in 
the 
NEws 

a more 


Paris 
elsewhere in 
encouraging 
who are in 


art lovers 


instances purchasers. 


tracting many 





Institute of Graphic Arts Will Show 
“Modern” 


Something new in the field of print 
exhibitions is promised by the American 
Institute of Graphic Arts. 


and Conservative Prints 


of the Year, the new print 
planned to be given annually, to be sent 
to various cities throughout the country, 
and to be entitled “Fifty Prints of the 
Year.” 

The Institute has decided to admit work 
representing the “modern movement” on 
an equal footing with prints of the tradi- 
tional or representative school. The jury 
will consist of only two men, 
whom will have an absolutely free hand 
in selecting twenty-five representative 
prints, and the other to be equally un- 
hampered in his choice of twenty-five 
modern prints. 

The “modern” prints will be selected by 
Ralph M. Pearson, author of 
See Modern Pictures,” while the others 
will be the choice of the etcher, Ernest 
D. Roth. “Fifty Prints of the Year” 
will have its initial showing at Art Center, 
Nov. 16 to Dec. 12, after which it will 
be sent to museums, libraries, print clubs, 
art schools, and other institutions through- 
out the United States. Communications 
should be addressed to Burton Emmett, 
120 West 32nd St., New York. 


A Sargent Crucifix for St. Paul’s 
LONDON-—Sir Frank Dicksee, presi- 
dent of the Royal Academy, says that a 
large bronze crucifix designed by the late 
John S. Sargent for the Boston Public 
Library and now in America. will find 
a place in St. Paul’s Cathedral. The 
crucifix will be included in an exhibition 
of Sargent’s works at the Royal Acad- 
emy early next year. The crucifix, 13 
feet by 18, was designed as one of a 
series of pictures and symbols depicting 
the history of religion. The cast had 
been given to the Academy by Sargent’s 





sisters. 


| 
Paralleling Hens 


the Institute’s exhibitions of Fifty Books | 
show is! 


| successor, 
| the 
|excavations at 


| Pompeii, 


| government 


one of | 


“How to | 








“THE LIFE CLASS AT JULIAN’S” 


Courtesy of the Grand Central 
This is an early sketch im oil, 
to a prominent 


By JOHN S. SARGENT 


Art Galleries 


which was recently sold by the Grand Central Galleries 
Nex . 


York collector. 


The Resurrection of Pompeii 


By EDWARD STORER 


“One has the feeling that the people 
who lived in this city have just gone out 
for a walk, and will be back by night- 
fall.” 

lt was so that an imaginative visitor 
to the new excavations at Pompeii sum- 
marized his impressions. The remark 
is a just one, and conveys something of 
the extraordinary sense of nearness and 
reality which the visitor to the Via dell’ 
\bbondanza receives. Here are the little 
two-storied -villas, gleaming again in the 
light of the sun which them con- 
structed some two thousand years ago. 
The same little fountains play again in 
the same gardens, which have been, in 
many replanted with the trees, 
shrubs and flowers that delighted the eyes 
of their Roman owners when Rome was 
the first power in the world. It has been 
possible to do this by taking casts of the 


Saw 


cases, 


semi-fossilized tree trunks and flower 
impressions, and planting similar trees 
and flowers from nearby gardens 

The excavations in the Via dell’ Abbon 
danza, it is generally acknowledged, mark 


an epoch in the archeological history of 


an epoch with which the name 


lof Professor Vittorio Spinazzola_ will 
|always be connected. Although the pro- 
fessor is no longer director of the scazi 


at Pompeii, and is in fact no more in the 
service, his work on, 
method is still follswed by his 
Professor Majieri, director of 
Nap'es National Museum and of the 
Pompeii. 


L2OesS 


and his 


Spinazzola’s system consists of course, 
of two principal points: excavation by 
strata and immediate restoration to the 
original state (as fast as wnnionen In 





other words, when one floor of a building 
has been dug out, this is immediately 
photographed and the position of all ob- 
jects found is carefully noted. The exca- 
vated top floor is then temporarily sup- 
ported by scaffolding, or even by girders 
if necessary. Everything is made secure 


before the workmen dig down to any 
lower level. It is thus possible to exca- 
vate entire villas in two and three stories 
without—as nearly always happened be 
fore—ruining the upper floors in digging 
out the lower ones. When all has been 
excavated, every vase, statuette or piec« 


of mummified remains is put back in the 
place where the photographs show that it 


originally stood. Only statues of great 
importance are taken to the National 
Museum in Nap'es. Everything else is 


when the 
fair sum 


Mediter 


left as it was on that fatal day 
ashes of Vesuvius buried the 
mer city by the shores of the 
ranean. 


This is Spinazzola’s sytem. One other 
thing he told the present writer on the 
occasion of an interview with him some 
time ago ‘The archeologist,” he said 


with emphasis, “must know what he is 


going to find before he sets pick or shovel 
to work. Digging in the dark is merely 
destruction.” 

In the Via dell’ Abbondanza, where the 


excavators are 
sible to see 
was when 


now at work, it is 
a street of a town just as it 
its inhabitants fled or were 
buried by the ashes in its ruins. Many 
signs of the life of the times remain. 
Election posters can be observed scrawled 
on the wal's: “Vote for Marius!” “Vote 
for Caius!” Boys’ and girls’ names 
bracketed together lover fashion, recall 
forgotten idylls of the old city of joy. 


pos- 





Here again is a wine shop with regular 
though small bar, and shady corners out 
of the sun where the Pompeiian work- 
men sat and drank their half pints of 
wine. And we moderns who visit this 
dead city may drink at the restaurant to- 
day what must be the same kind of wine 
that was drunk two thousand years ago, 


| the same wine made in the same primitive 


way with the naked feet and called al- 


|most by the same name, vino instead of 


| tinuity and nearness to the old, 


| see antiquity 


| ing. 
|a particularly fine mosaic floor. 


vinum. To heighten the illusion of con- 
we can 
see that the peasant folk in the ‘orchards 
and vineyards near Pompeii have the 
typical Pompeiian face of a Greco-Pheni- 
cian type. For, of course, though Pom- 
peii rose to its greatest fame and opu- 
lence under the Romans, it was a Hellenic 
and Greco-Phenician city in its origins. 
The common people, even in Roman 
times, were probably more near-Eastern 
than Latin. 

The new excavations at Pompeii give 
us a visual aspect of the antique world, 
more vivid and affecting than any literary 
or pictorial representation. Here we can 
in a way that no work of 
the classic writers can compare with for 
actuality and reality. 

One of the largest and most important 
of the excavated buildings in the Via dell’ 
Abbondanza is the Fallonica Stephani. 
We can see all the kitchen arrangements 
of the house and the vats and tanks and 
presses for washing, ironing and bleach- 
The central ha!l of this house has 
One of 
the ceilings is painted in white on a blue 
ground, with scenes from the Iliad. The 
smaller rooms are decorated in the more 
usual red, yellow and black of the cus- 
tomary Pompeiian style. The habit, still 
common in Italy, of letting out the 


| ground floor of houses for shops or small 


|many of 


stores was evidently in use at Pompeii, 
for all along the Via dell’ Abbondanza 
such small stores are to be 
seen. There is a b'acksmith’s shop, still 
filled with the articles evidently brought 
to him for repair. In one house most of 
the kitchen utensils, such as pots and pans 
are still in their place. There do not 
appear to have been any chimneys in the 
kitchens. This is in keeping with the 
Italian custom in the poorer houses of to- 
day. The cooking, then as now, was 
done with charcoal, and the fumes es- 
caped through holes in the roofs. The 
fire also warmed the house in winter, 
though probably Pompeii was chiefly a 
summer resort in Roman times, and the 


rich merchants, the state functionaries 
and the military officers went down to 
their vi'las for the hot months just as 
our millionaires go to their fine country 
houses on the Atlantic seaboard. 

\ good example of a recently exca- 


vated Pompeiian house is that of Loreius 
Tiburtinus, a man who, to judge from 
his name, must have lived at Tivoli, near 


Rome (Tibur), or had some connection 
with it. Here the fountains in the gar- 
den have been made to play again, 


throwing up their silverv jets to the same 
sun that saw them extinguished on that 
fatal day two thousand vears ago. The 
Iliad is drawn upon again here to fur- 
nish subjects for the decoration of one 
of the larger rooms, and in the garden 
the statues have been put back in the 
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The 


city. This is called la Via dell’ Abbondanza, or the Street of Abundance, and many of the Pompetian aristocrats 
resided there. 


excavations which were resumed in 1910 have restored a large section of an important street in the ancient 
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places original.y chosen for them by their 
long-dead owner. 1 forget if it 1s m 
this house or another that we can see a 
recess under the place where the bed 
stood, which it is supposed the proprietor 
of the house used as his strong box or 
hiding place for his money and treasures. 

Over one of the shops is a painting 
of Mercury, the god of commerce (and 
also of thieves), 
may have been a weaving or dyeing estab- 
lishment—shows a Venus presiding over 
the dyeing or weaving of cloth. 


Pompeii is a name redolent of romance, 


the story of the modern excavations there 
is full of color and adventure. The wealth 
of its statuary, vases and mosaics fills a 
whole section of the Naples Museum, 
while from time to time comes the news 
of some sensational find to. excite the 
curiosity of the world of connoisseurs. 
A few months ago it was the discovery 
of a marvelous Apollo of the Hellenistic 
school which attracted the attention of 
the world. This statue, brought to light 
in the Via dell’ Abbondanza, is a fine 
example of the “perfect” period of Greek 
art, and would appear to have come from 
the store of an art dealer of those times, 
since a number of statuettes and other 
objects of art were found packed up in 
the place as if ready to be sent off some- 
where. 

; The eyes of all the world’s collectors 
of precious antiques are fixed on this huge 
treasure trove, which is very far from | 
being exhausted. Who can say what mar- | 
velous objects of art may not yet be 
brought to the light? Much work re-| 
mains to be done along lines that have 
already been traced out, for the 
tions will be pushed as far as the Porta 

Urbulana, which it known exists at 

the end of this street. 

A certain jealousy guards all the dis- 
coveries made at Pompeii. When a new 
discovery comes to light, all access to the 
spot is forbidden to everyone except the 
workmen engaged in the actual labor, the 
superintendent at Pompeii, and the direc- 
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is 


writer learned that the most recent dis- 
coveries at Pompeii in the Via dell’ Ab- | 
bondanza consist of a smail statue of | 
Hercules and a group of curious obscene 
statuettes, which will eventually be paced 
in the private erotica section of the 


Naples Museum. Another interesting fact | 


‘one leaghed was that Professor Spinaz- 
zola’s ayeok, or réportyg@ his - work at 
Pompefl, will be publi$hed, it is hoped, | 


while another shop—it | 
|in the beginning of 1926, 


Romantic in its Hellenic beginnings, even | 


|the Ecole des Beaux Arts under Ca 


| he 


excava- | 


|eral years was an active 


tor of the Naples Museum. Strictly, how- | 


ever, as this precious patrimony of the 
Italians is watched, cases have arisen of 
valuable statues passing the frontier and 
coming into the hands of dealers in New 
York, Paris and London. There was 
the case, a couple of years ago or less, 
of the Pompeiian Venus sold to Baron 
Rothschild, the export permit for which 
was given by the Naples Museum and 
involved some of the functionaries there 
in trouble with the government. The 
' archeological authorities in Naples have 
denied that the Venus possesses the great 
value which has been claimed for it, but 
we may be allowed to think that mem- 
bers of the Rothschild family know what 


sums for second-rate works of art. The 
export of the Pompeiian Venus made a 
great stir in Italy at the time, and a 
government inquiry was ordered. The 
findings of the committee, however. were 
never published, but as some transfers 
from the Neapolitan section of the fine 
arts department were made, we may sup- 
pose that a statue of real value was got 
out of Italy. 


Speaking this week with an official of | ported by 
the | American 


the Fine Arts Ministry in Rome, 


they are buying, and do not disburse large | 





contain an extensive account of Pom- | 
peiian excavations during recent years, 
and will be illustrated by a sarge number 
of hitherto unpublished photographs. 
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CHARLES M. 


Charles M. Shean, 
painter, died at his home 
St., Brooklyn, on Oct. 


SHEAN 


mural and portrait 
75 Van Bueren 


7. In his early 


life he was an architect but later studied | 


paining under Carroll Beckwith and after- 
ward went to Paris where he became a 
student at the Julian Academy, and at 
banel. 
In the Tenth St. Studio building; where 
painted for more than thirty years, 
his lifelong associates and friends were 


‘The Old Guard” John La Farge, William 
Conant, Seymour Guy, T. R. Wood, J. 
| Alden Weir, and William M. Chase. He 


| decorated the diningrooms of the Man- 
|hattan Hotel and painted at for the 
old Hotel Plaza and the New York Club. 
executed a stainedglass window for St. 
John’s Church, Larchmont. Among his 
portraits the one of Lincoln in 
Capitol at Carson City, Nev. Shean was 
one of the founders of the National 
Society of Mural Painters, was a member 
of the Architectural League, 
worker in the 


is 


Municipal Art Society. 


WALTER D. 
Walter Dean Goldbeck of 124 Waver- 
ley Place, who had painted many por- 
traits of celebrities, died in St. Marks 
Hospital. He was 43 years old. A fort- 
night ago he completed portraits of Anne 
Morgan and Ethel Leginska. His pre- 
vious works included paintings of Pader- 
ewski, Ernest Schilling, 
and John McCormack. 
art in Berlin, London, Chicago and 
Paris. A joint exhibition of his work 
and that of Mario Korbel, sculptor, was 
held at the Reinhardt Galleries about ten 
years ago. 


GOLDBECK 


Miss Ruth Teschner to Wed 


The announcement has been made of | 


the engagement of Miss Ruth Teschner | 
to Dr. Arturo Enrico Costantino, 


Rome, Italy. Miss Teschner a few years | 


ago she brought from Sweden the entire | 
contents of the ancient Nasby Castle, | 
known as the Lamm collection after its | 
|owner, for sale here. 


Many works im- 
Miss Teschner are now in 
museums. 








The work will | 


the | 


and for sev- | 


Bertha Kalich | 
He had studied | 


of | 





|of a number of works of art of great in- 


| been 


LONDON 


The St. George’s Gallery, Hanover 
Square, has opened its autumn season 
with an interesting show of Conterhpor- 
ary English Water Colors, covering prac- 
tically a generation, that is to say, 
twenty years of work. The walls are 
hung more or less in the order of devel- 
opment, the last items bringing up the | 
rear with the most revolutionary of all. 
It is a tribute to the spade work achieved 
by the earlier men that they have so ac- 
customed us at this juncture to the 
broader functions of water color medium | 
that we are now prepared to accept a de- | 
parture from the traditional in a spirit | 





| which formerly would have been quite | 


alien to us. Ethelbert White, who has 
| more or less made his reputation through 
the various shows of his work held at 
this gallery, takes his place well as a| 
sort of “ha.f way” man between Cundell | 
and Walcot, and the, later men_ such | 
as Underwood and Sealy. Randolph | 
Schwabe,.who has always a great dis- 
tinction oPistyle and és peatidutarly ‘sdund 
in draftsmanship, is seen to great advan- 
tage in two drawings of Dover, in which 
he has seized the essentials of the seaport 
lighting and its architecture with great 
success. Leon Underwood and David | 
Jones are among those who seek expres- | 
sion more or less by means of formulae, | 
but these formulae, though of interest, | 
are not yet perfectly adapted to their pur- 
pose. It will be worth while to watch | 
in which direction these eventually de- 
velop. 

A great effort is being made by Ger- 
many to supply this country with German 
industrial designs, both for advertising 
and for other commercial decorative pur- 
poses. A number of free-lance designers 
from the Fatherland visited this country | 
during September, bringing with them | 
quantities of designs, embracing in their | 
scope all manner of styles and purposes. | 
While they on their side no doubt learned | 
a considerable amount regarding the field | 
for the art free-lance, we on our side 
probably learned quite as much regarding 
novel methods of presentation, for the 
Teuton is a past master in placing his 
wares in such a way as psychologically to 
stimu'ate demand. 

The Autumn show at the French Gal- 
lery, Pall Mall, is a finely comprehensive 
one, including as it does work by mod- 
erns, both French and English. Pissarro 
this time takes English landscape for his | 
theme and applies his methods to the light | 
and scenery of Kent, both inland and by | 
the sea. These are well suited to the} 
misty effects that obtain so often in this 
district. The English painters, on the 
other hand, in some instances gone to| 
France for their subject, notably William 
Nicholson, who has found inspiration 
in the life and color of a French street 
scene. Walter Sickert, some of whose 
hest work has been done in the interpre- 
tation of streets and cafés round about | 
Dieppe, this time sends a head of a girl, 
treated with great appreciation of its re- 
lation to its background, 
several good portraits, among them one 
by John Flanagan, whose force increases 
with experience. 

A gift of £11,000 was made about a| 
quarter of a century ago to the Victoria 
and Albert Museum by Francis R. Bryan 
of Boston, and used since in the purchase 


terest. A whole volume has recently been 
issued by the Museum authorities giv- 
ing particulars as to how the legacy has 
used. Not the least interesting 
among the purchases made has been a 
suit of Japanese gold-lacquered armor 
made by six metalsmiths in the Middle 
Ages.—L. G. S 





German Luxury Tax Reduced 


BERLIN—The luxury tax on all kind 
of art objects was reduced from ten per 
cent to 7.5, beginning with Oct. 1. 


and there are | 
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BERLIN 

The 
a committee to examine the question of 
aritists’ chambers. In a recent number of 
the Kunstchronik this theme has been 
treated by the editor, Dr. Kuhn. He is 
much in favor of artists organizing, for 
the purpose of giving them a legal repre- 
sentation, which advocates their claims 
and rights. The great number of artistic 
societies, which are the result of a rather 
turbulent period of artistic development, 


require a board, to embody their diver- | 


gent tendencies. 

It is the view of the author that the 
Academy of Fine Arts can no longer 
maintain its privileged position. It will 
be necessary to renaminate its corporal 
being, in order to make it really and truly 
representative of the artistic forces inher- 
ent in our epoch and also for the purpose 
of being able to advocate the economic 
exigencies of the present time. 

The forming of three groups is sug- 
gested in Dr. Kuhn’s article, one to unite 
the present Academy members, the second 
to be composed of representatives of the 
largest artistic associations, a third group 
to be nominated by the minsiter for 
science and instruction. The latter sec- 
tion is exxpected to unite non-artists, 
museum directors, prominent collectors, 
scholars and lawyers. A senatorial com- 
mittee, selected from the three groups, 
will be commissioned to voice the claims 
and propositions of this parliament of 
aritists in case of governmental action in 
the field of art. 7 


Academy of Fine Arts has formed | 











BOSTON 


The Guild of Boston Artists has begun 
its autumn season with a general show 
which is to be followed by the usual 
series of individual fortnightly exhibits. 
One realizes how high is the_ general 


| achievement of the Guild members after 


visiting other art centers during the sum- 
mer. Such a level of talent is seldom to 
be found. An admirable example of the 
Boston tradition at its best is Leslie P. 
Thompson’s “Cup of Tea.” <A. C. Good- 
win and John Sharman show vigorous 
landscapes, and Richard Andrew exhibits 
a souvenir of his painting trip to Ireland, 
a noble mountain picture. A large win- 
dow has been placed in the street front, 
with the result that many passersby, par- 
ticularly motorists, are noting the exist- 
ence of the gallery for the first time, and 
are become acquainted with the members’ 
work, 

Paintings and drawings by’ Miss Ger- 
trude Nason are shown at the Whistler 
House, Lowell, following the exhibition 
of paintings by J. J. Enneking and J. 
Eliot Enneking. 

Governor Fuller has reappointed to the 
Massachusetts Art Commission Cyrus E. 
Dallin, Charles R. Greco, H. Dudley 
Murphy, Walter Gilman Page and Fred- 
erick W. Coburn. The commission will 
shortly hold an organization meeting to 
elect a chairman and secretary. 

Glimpses of the London stage of 
Macready’s day await visitors to the Fogg 
Art Museum, where “Pencilings in the 
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Pit” by John Tenniel, 1835, a recent ad- 
dition to the Harvard art collections, 1s 
among the exhibits. Two interesting 
paintings of the Spanish school are also on 
exhibition at the Museum: one a Madon- 
na and Saints with a kneeling donor; a 
work of the XVIth century Castilian 
school; the other a Saint Dominick, by 
Domenico Theotocopuli (about 1548- 
1625), better known as El Greco. The 
representation of the Saint is a very char- 
acterisic work of this singularly individu- 
al master, well illustrating his dramatic in- 


his exalted mysticism. The paintings are 
lent by John Nicholas Brown, class ot 
1922, and will remain for about a month. 

At the Boston Museum of Fine Arts, 
Vicomte Simon de Vaulcher will join the 
staff as assistant in administration and 
departmental work. He was born in 
France and educated at Eton, England, 
and in French and German universities. 
He aided his uncle, the Marquis de Biron, 
in making and cataloguing his well known 
collection. In the war he won honors. 
Since 1923 he has lived in this country, 
and has taken out naturalization papers. 
Mrs. Mary Parkman Sayward has been 
appointed assistant in the department o! 
instruction, 

One of the treasures of the Japanese 
department of the Museum, the XIIIth 
century scroll painting “The Burning of 
the Sanjo Palace,” has again been placed , 
on exhibition after many months in the 
hands of an expert Japatiese resterer. 
Four pieces of Roman mural painting 
have recently been acquired and have been 
placed on view in the classical corridor. 
These murals are stated to have 


city of Pompeii. A reredos in carved 
wood, for St. Luke’s Episcopal Chapel 
at Portland, Me., recently completed by 
Ernest Pellegrini, Boston sculptor, is on 
view temporarily at the museum. 

Nov. 3 is the date set for the unveiling 
of the twelve mural paintings by Sargent. 
On the same date will be opened the mem- 
orial exhibition, which will exceed ex- 
pectations in size and importance. There 
will be at least 100 oil paintings, and 
many water colors and drawings. 

Mestrovic’s sculpture is to be shown 
at the museum Vec. 10 to Jan. 7. This 
will be followed by a selection from Paris 


lithographs has been hung at the Boston 


Art Club.—E. C. Sherburne. 


DENVER 


The Mestrovic exhibition attracted 
large crowds to the Denver Art Museum 


It is @ large canvas in which the 


tensity and.fervour, his restlessness and | 





“OF A NIGHTINGALE AND THE PEACOCKS” 


This picture was awarded the grand prize, donated by Sherman 


Stevens, in the 1925 


INDIANAPOLIS 


At the John Herron Art Institute 
a group of 36 water colors by 
S. Campbell, of the Beaux-Arts 
Institute of New York, and a 
large collection of prints assembled and 
circuited by the Print Makers Society 
of California as the sixth 
exhibition prints. The 
show includes pictures by Mr. Campbe.] 
of the sand dune country of Lake Michi 


are 

Edmund 
dean 

Design, 


international 


of water-color 


gan, scenes in Gloucester, in Chautauqua 
County, N. Y., also in Boston and 
| Charleston, with foreign groups painted 


come | 
from private excavations near the buried | 


Exhibition of Modern and Decorative 
Arts. 
A large exhibition of George Bellows’ | 


‘tour of the 


|from a 


in Europe and Morocco 


The mid-October exhibition at the 
Pettis Gallery is a one-man show of 
oils by Randolph LaSalle Coats, mostly 


recent Provincetown scenes. 

The season opened in the Pettis Gallery 
with oils and water colors by Olive 
Rush, who, for several years, has had 
her studio-home in Santa le. “Navajo 
Cafion,” “Nomadic,” “Santa Fe Hill 
side,” “A Giri of the Southwest” and 
“Horses on the Mesa” are some of the 
titles. 

Ada Walter Shulz and Adolph Rk 
Shulz, of Brown County, opened the sea 
son in the art gallery of the H. Lieber 
Company. Each displayed fifteen can 
vases, Mr. Shulz showing Brown County 
‘andscapes of poetic quality, painted in 
the different seasons, while Mrs. Shulz 
displayed chiefly her mother-and-child 


| compositions. 


Miss Anna Hasselman, painter, gave a 
talk at the first fall meeting of the 
Indiana Artists’ Club, i.lustrating her 
talk with art material collected in he 


Mediterranean countries this 
summer. 

Miss Florence Heywood, 
turer in the Louvre, 
in Indianapolis, 
of the Hours” 
audience of 


American le« 
who was 
lectured on the “Book 
to a “standing-room-only’ 
\rt Association members 


and their friends, at the Art Institute 
Miss Hey wood also talked at Tudor 
Hall and at the Propylaeum while in 


Indianapo ‘is. 


| best illustration, 
work, 


reared | 


exJubition of the 
peacocks are portrayed life 


The 
ot 


announcements, 
Academy of the 


By KARL 
Laguna Beach 
size. 








YENS 


Art 


Asso- 


PHILADELPHIA 


season opens here with a shower 


The 


Fine 
delphia Water Color Club 
Annual Wat 


Twenty-third 


Pennsylvania 


er 


Arts and the Phila- 
announce 
Color 


the 
Ex- 


hibiticn under their point management, 


beginning 


Color 
group, 


best 


Nov. 8, 


Prize 
the Beck Prize of 


the Lewis 


ending Dec. 
prizes offered are the Philadelphia Water | 
of $200 for the 


the Dana medal for 


is, .ne 


strongest 


$100 for the 
the 
$100 in 


prize 


of 


Caricaturefi and the Eyre gold medal aid 
purchase for the best print. 


selection and award is composed of 


Whelan Betts, oJhn J. 


\lfred 
M. W. 


Under the 
nouncement of the 


Hayward, H. 
Zimmermann. 
Same cover 


24th 


Dull, 


The jury of 


comes 
Annual 


Paul L. 
Devitt Welsh and 


Anna 
Gill, 


the an- 


tion of the Pennsylvania Society of Mina- 
ture Painters and the Pennsylvania Acad- 


emy of the 
same dates. 
W. 
Heutis 


Mary 
Edna 


Taylor, 
hanging 


icke, 


The 
the 


Mary W. 


Patterson, 


first exhibition, 
ings, on Oct. 


Fine 
On the 
Bonsall, Henry 
Simpson, 


committee, 
Bonsall, 
Elizabeth F. 


Arts, to run during the 
jury of selection are 
* 
Emily 
Mason W. Zimmermann; 
Johnanna 
Rebecca B. 
Washington. 


Jc yhnse yn, 
Drayton 
on the 
Be er - 
Peale 


M. 


Art Club of Philadelphia opened 


10. 


that of small paint- 
It continues until Nov. 1 


The Print Club opened with an exhibi- 


tion of etchings by 
tions have 


dent 
and 


the 
\merican 


Louis 


Philadelphia 
Institute of 


Orr. 
been sent out from the 
and Directors of both the Print Club 
Chapter 
Architects 


Invita- 
Presi- 


of 
for a 


buffet supper at the Print Club, October 
, 22nd, in honor of Hugh Ferris, who will 


speak on “ 


The City of the Future.” 


There 


will be an exhibition of drawings by Mr. 
Ferris in the gallery at that time. 


The 


Graphic Sketch Club has enrolled 


several hundred students for its diversi- 
fied courses in the fine arts. 


the 


portraiture, 
| ae 
| Roekens, Leon Karp, 


are: 


| David 


An exceptionally good exhibition of | 
both fine arts and craft work, repre- 
sented the Indiana artists at the State 


Fair this fall. William Forsyth carried 
off the most prizes for paintings in dif- 
ferent mediums and different subiects. 
The popular prize of $100 went to Marie 
Goth. 

Mrs. Ida Strawn Baker has returned 

three months’ European trip. 
Homer G. Davisson is home from 
Europe and is painting in Brown County. 


—Lucille E. Morehouse. 


Lazar 
Kraft, 


bins, 


Clara 


Club, 


2032 Pine St., 
Ctc., 


ings, 


Blumenthal, 
Kornhauser, Leo 
Raditz, Elizabeth 
Herman Bloch, 


T. Chase, 


ing prints. 
Morgan Colt and the Davenports of | 


New 
exhibit 


Hope have 


been 


in their studios 


Members of 


holding 
of 


faculty teaching drawing, sketching, 
sculpture and design this year 
Paulette 
Alexander Portnoff, 

M. 
Hudnut, 
Frederick Rob- 
and Maurice Molarsky. 
formerly of the Print 
has sent out announcements from 
that she is dealing in etch- 
by all the leading artists mak- | 


van 


a joint 


paintings, | 


wrought iron, and tapestry weaves of all 
sorts. 


-~Edward Longstreth. 


Exhibi- | 


the 


Brown, | 
Alice | 
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CHARLESTON 


The Gibbes Memorial Art Gallery, 
ducted by the Carolina Art Association, 
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con- | 


again opened its doors to the public on 


Oct. 1. During the summer closing, the 


main gallery was redecorated, 





making a | 


most effective and ple asing setting for the 


pictures hung. r 
Charleston is justly proud of the fine 


collection of painting, and other art treas- | 


ures gathered here. Paintings by Thomas 


Sully, Gilbert Stuart, Theus, Charles W. 
Peale, and others, are in the permanent 
exhibit. The collection of miniatures is 


many being the work of 
Fraser, including a 


particularly fine, 
the noted Charles 
self- portrait. 

The gallery also possesses many choice 
pictures of a later period, among 
artists being Robert Henri, Chase, L. G. 
Seyffert, Cropsey, and others well known 


| 


the | 


The local artists form a most active 
group, under the name of the Sketch 
Club, and their oils, water colors and | 


drawings picturing the quaint and lovely 
scenes about the city, are greatly enjoyed 
by the visitors who throng our city dur- 
ing the winter. The work of the club 
goes “visiting” in many states. Of no 
small interest, indeed, is the Art School, 
conducted by the Carolina Art Associa- 
tion each winter—the term being for Jan- 
uary, February and March. Persons de- 
siring art instruction enjoy its picturesque 
surroundings, and delightful climate. The 
Art Gallery extends an invitation to visi- 
tors to come and see its collections. 


—C. B. M. 
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THE LUCERNE FINE ART CO, 
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CHICAGO 

Oil paintings and water colors by Olive 
| Rush, of Santa Fe, New Mexico, has 
| just been placed on view at the Art Insti- 
|tute. Eleven are hung, principally of 
| scenes in the southwest, which country 
| she paints with sympathy and understand- 
ing. Miss Rush says: “Artists are 
spiritual adventurers and _ the 
beauty of the Southwest country, splen- 
did and generous, lyric at one turn, dram- 
| atic at another, invites us to dare all 
| things. Compositions are marvelously 
made before our eyes, offering lesson 
|after lesson in form and color. Up and 
‘down over rocky roads move flocks of 
| goats, burros laden with wood, troops 
| of black-shawled women or white-veiled | 
| little girls, cowboys on holiday, Indians 
come to town to sell their handicrafts, 
| horse and burro riders, white-covered 
| wagons, ancient buggies from which faces 
look out curiously upon the unaccustomed 
'town. Though one may never paint all 
| these things, they are poetry and color 
}and life and sincerity, and are of that 
|environment that goes to make the world 
exquisitely worth while.” 

Wellington J. Reynolds, 
|the Art Institute School, 
|from his two-and-one-half months’ so- 
journ in Paris. His painting “Ave 
Maria” won the silver medal at the Paris 
Salon this year. Mr. Reynolds says there 
are many American painters now resid- 
ing in and near Paris. Lawton Parker, 
|a former Art Institute student, has pur- 
| chased a chateau twenty miles from the 
capital and lives in comfort, with servants 





instructor in 
has returned 


|| |to care for the premises and to help him 


entertain his friends. Mr. Parker owes 
|his financial success principally to a ven- 
|ture in real estate in New York, where 
sold a studio building for 

Other American painters living 
Paris are Alexander Harrison, 
rederick C. Frieseke, Louis Ritman, and 
aul ‘Dougerty. Mr. Harrison has lived 
|in France for forty-six years. One of 
his important canvases “The Amateurs” 
j}hangs in the Munger room of the Art 
Institute. 

The Kenneth Sawyer Goodman Mem- 
orial Theater, built by Mr. and Mrs. Wil- 
liam O. Goodman in memory of their son, 
a Chicago playwright, will have its first 
| public performance on Thursday, October 
22. The play selected is “The Forest” by 
John Galsworthy, which was: produced in 
but has never been 


| London last season, 

|given in America. The department of 
Dramatic Arts of the Art Institute, under 
the direction of Thomas Wood Stevens 
is similar to such acting groups as the 
Moscow Art Theater. It consists of a 
| permanent, professional stock company 
| which will present a series of interesting 
| plays during the season; and a school of 
the theater. This school, associated with 
the Art Institute, gives its students thor- 
ough training, both in the theory and prac- 
tice of stage-craft. All costumes are 
made, and all sets built and painted by 
the student actors, under professional di- 
rection; in short, all productions are 
completely mounted within the theater, so 
that it is truly an actors’ guild. 


| artists. 
near 
|F 
I 


The Goodman Theater’s seating capa- 

city small, accommodating only 750, 
the stage larger than any other in 
Chicago. It is one of the three or four 
theaters in the country using a “sky- 
done”—an arching wall of plaster, taking 
| the place of the old canvas back-drop, and 
|upon which lights are thrown to produce 
/an astonishingly real appearance of sky. 
| Its control of lights is from the most 
modern of switch-boards, and its rapid 
scene changes will be accomplished by 
ithe use of “wagon-stages.” Plays 
scheduled for production this winter in- 
| clude such as Shaw's “Heart-break 
| House,” Moliere’s “Don Juan,” George 
| Kaiser's “Gas,” a play of the modern 
limpressionistic school; Dumas’ “The 
| Tower of Nesle” and many others. The 
| admission price is $1, with a reduced rate 
for members of the Art Institute. The 
Goodman Theater adjoins the Art Insti- 
| tute building on the northeast. 

The scholarship fund of the Art Stu- 
| dents’ League has been increased to #,- 
, 000. 
‘to establish the Newton H. 
| scholarship fund. The school has re- 
‘ceived a new gift of $12,000 to establish 


1s 


is 
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strange | 


the 
fund. 

Anthony Angarola plans to open a| 
school in Chicago for the instruction of 
|“‘painting as it should be taught,” viz., 
by bringing out the latent talent of the 
student and not by compelling him to 
follow routine directions. Artists are 
born, not made, so he thinks. Therefore 
while Mr. Angarola will teach his stu- 
dents how to draw and how to compose 
colors, he will leave the resulting form of 
the picture to the student. 

Three paintings have been bought 
from the exhibit of Modern Russian 
Paintings at the Art Institute by Mrs. 
Arthur Ryerson and given to the Public 
School Art Society. The pictures are by 
L. M. Brailowsky. The paintings will be 
hung in the Bryan school, for a great 
many children of Russian parentage go 
to that school. 


Anna Louise Raymond scholarship | 


DETROIT 

Among the accessions of the Institute 
which have not been published heretofore 
are the following: A group of French 
Romanesque sculpture, three basalt col- 
umns with carved capitals, given by Mrs. 
Julius H. “Haass. They come from the 
region of Auvergne and reveal interlaced 
foliate design and the griffin motif. Two 
white sand-stone capitals with “dog- 
tooth” ornament and the story of “Jonah 
and the Whale” come from Loches. All 
are of the XIIth century like the bas- 
relief of St. Grisant and a lion carved 
|in the round. Also from Southern France 
| comes a sculptured stone baptismal font 
with the four symbols of the four Evan- 
gelists and with such objects as the Bap- 
tism and Lazarus. Polychrome sculpture 
includes two delightful figurines, one of | 
the Virgin and Christ Child by Jacopo | 








MONTREAL 


Mr. F. C. Williams of the firm of 


Williams and Sutch of the United Arts | 
Gallery, 23a Od Bond St., W., came 
|}to superintend the annual autumn ex 


| hibition held from October to December 
jat the Galleries of Sidney Carter, 34) 
Dorchester St., W., Montreal. 

The exhibition covers a wide range 
of both the old and the modern schools 
| Particularly important is a picture by 
Bernard de MHoog, called “Peeling 
Apples,” in which the figure of a girl, 
seated near an open window, is exquis- 





The league has also raised $2,300! 
Carpenter | 
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itely lighted with all the art of the 
great Dutchman, and the fruit she is 
peeling is beautifully expressed. A ‘‘Gar- 
den Scene” of Lancret, characteristic in 
its elegance and grace, and a study of 
cattle by Marie Dieterle are among 
many gems, while H. W. Koekkoek is | 


also to be represented by several works. 
This modern Dutch painter touches life 
at many points and is as forceful in his 
militaristic themes as in his interpreta- 
tion of landscape and of architectural 
subjects. 


SALT LAKE CITY 
Gordon Cope exhibited fourteen oils in 


the art gallery of the Chamber of Com 
merce. It was the thirty-first exhibition 


to be held at the Chamber since the gal- | 


lery was instituted. The pictures included 
Utah and Arizona scenes. 

An organization has been formed here 
to be known as the Association for the 


Encouragement of Intermountain Artists. | 


E xhibitions of their works will be held | 
in various cities. Mrs. Alice Merrill 
Horne is president; Miss Gertrude Ar- 
buckle, secretary. 

The Intermountain School of Art has 
been opened. Jack Sears, well-known lo- 
cal artist and a former instructor at the 


University of Utah, with Fielding K. 
Smith and Paul Clowes, will head the 
school. 

C. Nelson White is back from a sum 


mer tour of Europe. 

R. Leo Fairbanks and Lee Greene 
| Richards are doing the mural paintings 
in the new Mormon Temple in Arizona. 


Fred L. W. Bennett. 


; 
ST. LOUIS 


On Oct. 4 Mrs. Emily Summa opened a 
}one-woman show at the . Artists’ Guild 
| with a reception to her friends. The ex- 
| hibition consists of her interpretations of 
| the Ozark: Mountains. 

The Paul Shortridge Galleries are 
showing figure paintings and portraits by 
Susan Ricker Knox. 


At the Healy Galleries there is an ex- | 


hibit of eighteen California landscapes in 
opaque water color by 


On Oct. 15 the St. Louis 
opened an exhibition of 
Daniel Garber. 


Art Galleries 
paintings 


POTTSVILLE, PA. 


George Luks has been putting his home | 


An ex- 
Francis 
was held in 
continuing for two 
that the people and 
anthracite region. 
best subjects in the world 


county of Schuylkill on canvas 
| hibition, arranged by his friend, 
W. Schaefer, also an artist, 
the Pottsville Library, 
weeks. Luks says 
the scenes of the 
| some of the 


Ralph Davison | 
Miller, the painter of the Sierra Nevadas. | 


by 


offer | 


Sansovino, who worked in the XVIth 
| century in Venice and a Pieta by Alonzo 
|Cano, one of the greatest of Spanish | 
| Renaissance sculptors. 

| Two verv modern sculptures have keen’ 
| acquired. “Contemplation” by Ivan 
Mestrovic shows the big spirit, 
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signific- | 


ance and masterful sense of plastic design | 


of this contemporary Serbian genius. 

Among the important American paint- 
|ings added to the collection is Gifford 
| Beal’s “Horse Mackerel.” “Waiting” 
| by Robert Hopkin was given by the heirs 
of Mathilda F. Barclay, in memory of 
| Mr. and Mrs. William L. Barclay. This 
is an unusually good example by one who 
painted many fine marines in and about 
Detroit. 


SPRINGFIELD, ILL. 


The October exhibition in the galleries 
of the Springfield Art Association is a 
group of paintings by members of the 
Taos colony. Pictures from a Chicago 
gallery by American artists will be shown 
in November, and a collection of Ameri- 
can paintings from the Macbeth Galler- 
New York, in December. 


ies, 


MINNEAPOLIS 


At the first of the motion picture per- 
formances on Friday, Oct. 9, there was 
to be a ten-minute talk on armor, intro- 
ducing the film, “A Visit to the Armor 
Galleries,” prepared by the Metropolitan 
| Museum of Art. The motion picture 
machine has been lent by James F. Bell. 
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WASHINGTON 


The President and Mrs. Coolidge are 
expected to be the guests of honor at 
the opening of the Centennial Exhibition 
of the National Academy of Design, at 
the Corcoran Gallery tonight (Satur- 
day). There will be a brilliant gather 
ing of Washington society as invitations 
have been sent to the diplomatic corps, 
to both houses of Congress and to vari 
ous officials in the government depart- 
ments, as well as to others. Edwin H. 
Blashfield’s allegorical painting “Acade- 
iia,” symbolizing the National Academy, 
is expected to arouse much interest. The 
allegorical figure holds in one hand the 
palm branch, in the other a little brid e, 
in reference to the restraint imposed by 
academies. Behind is the familiar sky 
line of New York. 

The National Gallery of Art is lend 
ing to the American lederation of Arts 
for- a circuit show, “The Georgian 
Chair” by William Gedney Bunce, and 
“Musa Regina” by Henry Oliver Walker. 


To the National Academy Centennia 
Exhibition it has loaned “The Lesson 
by Hugo Ballin, “Sunset, San Giorgio’ 


also by Mr. Bunce, “The Siren” by 
Louis Loeb, “Illusions” by Henry Bb 
Fuller, and “The Monarch of the Farm” 
by William H. Howe. These are now 
in the Corcoran Gallery. 

The Freer Gallery has just placed on 
view a group of Persian pottery bowls 

—Ralph C. Smith 


BRIDGEPORT, CONN. 
Paintings by Frank Townsend Hut- 
chens are on view at the rooms of the 


Bridgeport Art League, Oct. 9 to 19. 
Included are scenes of the French 


ter. 
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BALTIMORE 


The Spanish exhibition at the Balti- 
more Museum of Art includes besides the 
paintings by Ramon and Valentin de 
Zubiaurre, important examples of 
work of two other celebrated contempo- 
raries, Zuloaga and Sorolla. One of the 
Zuloagas was lent by Adolph Lewisohn 
of New York. It is called “La Crini” 
and represents the artist’s style and abil- 
ity in a low key. “La Moranita,” a very 
large full-length portrait of a vivacious 
Spanish girl in a white shawl, and the 
“Toreador,” a bust portrait in vivid blue 


were lent by Dr. and Mrs. A. R. L. 
Dohme. There are two Sorollas, one 
called “Boats” lent by Mr. and Mrs, J. 


“Beach 
by the 


Hemsley Johnson, and the other 
Scene at San Sebastian” lent 
Knoedler Galleries. 

The modern water colors by Japanese 
now at the Museum represent the work 
of distinguished living Japanese artists 
and show comparatively little Occidental 
influence. The subjects include lion and 
tiger studies, figure pieces, landscapes, all 
treated in a decorative manner 

James W. Howard, Jr., has resumed his 
Saturday afternoon series of free story 
hours for children. These are being given 
in the conference room, the stage of 
which has been set to represent a studio. 
Mr. Howard, who is illustrating his talks 


the | 


with lantern slides and drawings, is de- | 


livering them in a traditional artist’s cos- 
tume, a smock and cap. 


PORTLAND, ME. 


Paintings by Alexander Bower are 
shown at the Sweat Memorial Museum 
by the Portland Society of Art, Sept. 18- 
Oct. 18. Views of Soller de Mallorca, 
salearic Islands, comprise the display. 





| Hall Pancoast, William 


ry , ry. 
TRENTON 
Two paintings purchased by the Tren- 
ton Fair Art Club from the third annual 
exhibition of contemporary art by rep- 
resentative artists, at the Inter-State 
Fair, which closed Oct. 3, will be pre- 
sented to the city for the proposed Free 
Public Art Museum. One is “The Spring 
House, West Virginia,” by Elizabeth 
Wahsignton, and the other, “Wooded 
Path, September,” by Katherine Patton. 
The jury appointed to select the pic- 
tures was Frank Forrest Frederick, 
director of the Trenton School of Indust- 


rial Arts, William FE. Pedrick, member 
of the Fellowship, Pennsylvania Acad- 
emy, Helen G. Laffan, treasurer of the 


Art Club, Colonel M. R. Margerum, sec 
retary of the Fair Association, and R. 
V. Kuser, one of the club trustees. 

The exhibition was most successful, 
being attended by nearly 200,000 visitors, 
whose apparent interest and appreciation 
exceeded that manifested by visitors at 
the previous shows. The number of 
sales, four paintings, was the same as 
last year, but several others will un 
doubtedly be sold as a result of the ex 
hibition. 

Among the exhibitors 
Carlson, Matilda 


were John F. 
3rowne, A. J. Bog- 
danove, Mary Butler, Sidney M. Chase, 
Eliot Clark, Henry S. Eddy, Richard 
Blossom Farley, Gertrude Fiske, John 
F. Folinshee, Juliet White Gross, Susan 


| Ricker Knox, Hayley Lever, Mildred B. 


Miller, George Laurence Nelson, Morris 
\. Patty, Henry 
R. Poore, Stanley L. Reckless, John 
Sloan, Albert Smith, Robert Susan. 
George A. Traver, Paulette van Roekens, 


Fred Wagner, R. Sloan Bredin, Margaret | 


Fitzhugh Browne, Georg Lober, Nicholas 
Romano and fifty other well known 
painters and sculptors. 














NEW YORK EXHIBITION CALENDAR 





Ainslie Galleries, 677 Firth Ave.—-Paintings by | Krauschaar Galleries, 680 Fifth Ave.—Etch- | 


Louis Rigal and water colors Katherine 
McEwen, to Oct. 30. 

Art Center, 65-67 East 56th St. 
exhibition of the Art Center. 

Arden Galleries, 599 Fiith Ave.—Printed fab- 
rics of the XVIIIth century, to Nov. 5. 

Babcock Galleries, 19 East 49th St.— Exhibition 
of American paintings. 


by 


Fifth annual 


Brooklyn Museum, Eastern Parkway.-—Special 
exhibition of Norwegian art, to Nov. 15. 

D. B. Butler & Co., 115 East 57th St.—Old | 
and modern prints. 

Daniel Gallery, 600 Madison Ave.--Opening 
exhibition of paintings by modern. artists. 


Paint 
ings by Ramon and Valentin de Zubiaurre, 
to Nov. 15. 

Durand-Ruel Galleries, 12 East 
hibition of French paintings. 

Ehrich Galleries, 707 Fifth Ave.—Paintings by 
old masters; portraits by Evelyn Enola, to 
Oct. 29. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of XVIIIth century English portraits; old 
masters and primitives. 

Ferargil Galleries. 37 E. 57th St. 
paintings and sculpture; paintings by 
O'Neill. 

Grand Central Galleries, 6th floor, Grand Cen 


57th St.—Ex- 


American 
Rose 


tral Terminal.—Exhibitions by Jessie Arms 
sotke and Alson Clark, Oct. 17-31. 
Harlow Gallery, 712 Fifth Ave.—Drawings and 


e:chings by Hester Frood. through October. 


Holt Gallery, 630 Lexington Ave.—Paintings 
by Dorothea Litzinger, to Oct. 23. 

Juilliard Musical Foundation, 49 East 52d St 

Lone exhibition of American paintings ar 

ranged by John Noble, to Nov. 5, 2 to 6 
o'clock. 

| Kennedy Galleries, 693 Fifth Ave.—Etchings 
by D. Y. Cameron 

Kleykamp Galleries, Fast 54th St Ex 


security holders, if any, contain not only the | 
lists of stockholders and security holders, as 
they appear upon the books of the company, but 


also, in cases where the stockholders or security 
holders appear upon the books of the company 
as trusiee or in any othe fiduc ary relation, 
the name of the person or corporation fot 
such trustee is acting, is given; also that the 
sail two paragraphs contain sta.ements em- 
bracing afhant’s full knowledge and belief as 
to the circumstances and conditions under which 
stockholders and security holders who do not 
appear upon the books of the company as trus- 
tees, hold stock and securities in a capacity 
other than that of a bona fide owner; and this 
affiant has no reason to believe that any person, 


association, or corporation has any interest 

direct or indirect in the said stock, bonds or 

other securities than as so stated by him, 
SAMUEL W. FRANKEL, 


Business Manager. 

Sworn to and subscribed before me this 29th 
day of September, 1925. 
HAROLD O. RUDD, 
Notary Public, 

Westchester County. 

My commission expires March 30, 1927. 
SEAL) Notary Public ctf. filed in N. Y. C 


whom | 





hibition of Chinese paintings, pottery, sculp 
ture and jade. é 
Knoedler Galleries, 14 E. St. 


57th Paintings 


by Philip A. de Laszlo and portrait prints 
by Van Dyck, Rembrandt, Whistler and 
others, Oct, 19-31, 


| 
} 
| John Levy Galleries, 559 Fifth Ave. 
| 


| Rehn Galleries, 693 Fifth Ave. 


ings, lithographs and drawings by. Daumier, 
Lautrec, Redon, Forain, Legros, Manet and 
Constantin Guys. 

by Aivetman and 


European artists 
sewis 


anc Simmons, Heckscher Bldg., 
Fifth Ave.—Old masters and art objects. 

Macbeth Galleries, 15 East 57th St.—Paint 
ings by American masters, to Oct. 26, 

Metropolitan Museum, Central Park at 
St.George Bellows memorial 
Renaissance wood cuts; Chinese 
through October; telephotographs, 
October. 

Milch Galleries, 108 West 57th St.—Paintings 
by American artists 

Montross Galleries, 26 East 56th St.—Pictures 
by John Eddy Hutchins, Oct. 19-31. 

N. Y. Public Library, 42d St. and Fifth Ave. 

Recent accesions to the print collection: 

prints of New York City from the Eno col 
lection. 


82d 


paintings, 
through 


Nordic Arts Studio, 53 West 48th St.—North 
ern arts and crafts. 

Persian Art Center, 50 East 57th St Exhibi 
tion of Persian art. 

Ralston Galleries, 730 Fifth Ave.—-XVIIIth 
century English portraits and Barbizon por 
traits. 


Water colors 
by W. Emmerton Heitland and James Floyd 
Clymer, Oct, 19-31. 

Reinhardt Galleries, Heckscher 


Paintings | 


= ] 
730 


exhibition ; | 


Bldg., 57th St. 


and Fifth Ave.—Sculpture by Sergey Ko 
nenkov, beginning Oct. 15. 

School of Design and Liberal Arts, 212 West} 
59th St-—Water colors from Igaly, Spain 


and France by Irene Weir, through October. 
Mrs. Sterner’s Gallery, 705 Fifth Ave.—Paint 

ings and lithographs by George Bellows. 
Weyhe Gallery, 794 Lexington Ave.—Old star 

Maps and astronomical charts. 
Wildenstein Galleries, 647 Fifth Ave.—XVIIIth 


century and modern French paintings. 

Max Williams, 538 Madison Ave. Ship models 
and old prints 

Howard Young Galleries, 634 Fifth Ave. 
Recent paintings by Emma Ciardi to Oct 
31. 




















Gin,_Photographers to the National Academy of Desien $2) 


Peter A. Juley & Son 


Photographers of Fine Arts 
Since 1896 


Street-New York City 
















Scott & Fowles 


ART 
GALLERIES | 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK | 


ed 








730 Fifth Ave., New York 


Lewis & 
Simmons 


Old hh icies 


and 


Art Objects 


Heckscher Bldg., Fifth Ave. at 57th St. 
LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 











Durand-Ruel 


NEW YORK 
12 East 57th Street 


PARIS (8) 
37 Avenue de Friedland 








| 


Daniel Gallery 
PAINTINGS by 
Modern Masters 








600 Madison | Avenue | New : York 
London Kyoto 
Osaka Boston 

. Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS OF ART 
FROM 
JAPAN and CHINA 











, 


| 








ARNOLD 
SELIGMANN & FILS 


Works | 
of Art 


23 Place Vendome, Paris 


—_—o— } 
| 


Arnold Seligman, Rey & Co. 


Incorporated 


11 East 52d St., New York 


| 
} 
| 
} 
| 
} 
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